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Direct from the stage of the Hibbing High School 
Auditorium, with original cast, orchestra, and 

three smash performances, ^M^ak <=/^sao%d± presents the complete 
musical score of donald peterson's "Growin' Pains" 
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MUSICAL NUMBERS. 

Overture Orchestra 

Growin’ Pains Doreen Miller 

Richard Egge 
Harold McHale 
Irene Goldfine 
Lester Tangedahl 
Paula Teske 

To Be Born George Cassidy 

Picnic Ballet Orchestra 

In Style With a Smile .... Joseph Rose 
Gene Cawley 
Alex Bedard 
Keith Vorhies 
Bert Chez 
Herman Feldman 

If You’re Over Thirty 

Adelyne Potami 
Vera Gunderson 

Give Me A Miner Harriet Chez 

I Want To Tell a Joke .... Joseph Rose 

Union Party Ensemble 

Faith Lester Tangedahl 

Boyd Angen 
Lester Hallock 
Ray Sweazy 
Ensemble 

Hang Your Hat .... Ruth Ryan 

Our Range Ensemble 

For many years the colorful devel- 
opment of the Mesabi Range, a forty 
mile stretch of rich iron ore deposits 
located in Northern Minnesota, has 
clamored for recognition. Although 
it’s discovery dates back only sixty- 


five years, it encompasses the pioneer 
life of earliest American history, the 
excitement of the gold rush of ’49, 
the' lawlessness of a Dodge City, and 
the pathos, humor and faith of men 
and women who braved the dense 
wilderness of Minnesota and tamed it 
into one of the richest producing in- 
dustries in the world. The Great 
Mountain, Mesabi, now contributes 
75% of the iron ore used by our entire 
country. During Minnesota’s Cen- 
tennial Year, what could be more 
fitting than a tribute to her greatest 
industry; and how could it better be 
told than through music, drama and 
dance, written and produced by a 
native son, portrayed by people from 
communities on the Iron Range. 

The composer, Donald Peterson, is 
a graduate of the University of Minn- 
esota and has been writing profes- 
sionally for the past eight years. He 
has recently returned from his en- 
listment in the United States Armed 
Forces, during which time he served 
in the capacity of entertainment 
specialist at the famed Recreational 
Center, Berchtesgaden, Germany. 
His lilting melodies, witty lyrics and 
depth of musical expression brought 
him a seven minute standing ovation 
at the Premier Performance of 
“Growin’ Pains.” 


Staging, designing and dramatic 
direction, which formed so large a 
part of this colorful production, were 
handled by George and Grace Cassidy 
of Chisholm, Minnesota, who have to 
their credit eighty-eight months of 
professional Broadway musical com- 
edy experience. 

George Cassidy also played the lead 
dramatic role of a stranger engaged 
in conversation with a young girl 
(Mary Ann Kiminki) who is bored by 
a “Here” that she wants no part of. 
By means of a magic guitar, the 
stranger recreates for her eyes and 
ears the growing pains and other 
unique experiences shared by a past 
of sixty-five years. 

Dancers in the production were: 
Judy McWilliams, Tony Dren, Joe 
Ban, and Doreen Miller. 

Orchestrations written by John 
Zedchlik. 

Members of the singing ensemble 
include Alii Hill. Marjorie Falstrom, 
David Marvin, Dorothy Weinberger, 
Dolores Bies, Curtis Hudelson, 
Theron Christenson, Sharon Margo, 
Marilyn Sikich, Nova Kinney, Ruel 
Falk, Irene Jaakkala and Nancy 
Hecimovich. 

Assistant conductor, Clyde Hill. 

Oboe soloist, Kenneth Ahola. 

Piano soloist, Donald Peterson. 
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BACH 

CANTATA NO. 11 PRAISE OUR GOD 


The Cantata Singers ana Tne Jacques Orchestra (Co..tiiaio: Dr. T. L aft house) 

Conductor: Dr. Reginald Jacques 

Soloists: Kathleen Ferrier (Contralto), William Herbert (Tenor), William Parsons (Bass), 2na Mitchell (Soprano) 


An important part of Bach's duties as a 'cantor' in the Lutheran 
Church was to provide each week a cantata for the long and important 
morning service. The cantata ws the 'principal music'; for the rest of the 
music he was not wholly responsible. 'Provide' \s the important word. 

In our own times, the organist and choirmaster of a Church has to 'provide' 
the music by training the choir and playing the organ; but even in Cathe- 
drals and Colleges and other old foundations the organist is no longer 
expected to write the music himself. Yet the writing of the music to suit 
the season and occasion of each Sunday was a main part of Bach's weekly 
task. It is stated by Bach's first biographer, Johann Nikolaus Forkel 
( 1 749- 1818) that he wrote no less than five annual cycles of such cantatas, 
each one a moderately elaborate work. Of these, 199 cantatas are 
preserved intact, together with the six that make up the Christmas Ora- 
torio , three others unfinished, and four of doubtful authorship. 

The Church Cantatas are not widely known to the Bach-loving public. 

Yet the figures given above show that they constitute, as a whole, the 
largest corpus out of the whole vast quantity of music 'provided' by that 
never-ceasing, daily-working genius, J. S. Bach. In no other form (and 
he used many forms) did he pour out his soul so prolif ically . His strong 
religious feelings found full outlet in them: his sense of the picturesque 
combined with his intense love of the sacred words to make this weekly 
task one of faith and inspiration and no mere journeyman's tally. The 
variety contained in these 23 massive volumes of the Bachgesellschaft is 
quite extraordinary. The Church cantatas are laid out on no fixed plan; 
about one third are for solo voices, the rest for soloists and chorus. In 
orchestration, they are no less diverse; the late Professor W. Gillies Whit- 
taker, classifying these cantatas from the instrumental point of view, has 
to run to no less than 18 categories. In subject, in religious approach, in 
lay-out, and in individual 'numbers', we find the same variety. But one 
feature is fairly consistent across the whole gamut of works. The Church 
cantatas were always written as music for an occasion — that is, with 
a ritualistic object. In the Lutheran 'main service' of Bach's time, the 
Gospel for the day had a particular importance. Around the Gospel 
were assembled the 'principal music' (or cantata) and the chorale (or 
choral) — the great hymn for the day. It was Boch's practice to use the 
day's chorale as a basis for his organ playing; he used it also as the 
centre-piece (in most cases) of his cantata, thus giving religious relevance 
a mastery over his musical inspiration, which very seldom flagged. In no 
other extended body of music, secular or religious, cot one find a wider 
range of emotions, from the dramatic to the intimate, from the splendid to 
personal grief. It is difficult to believe that any one can plumb the depths 
of Bach's soul until they have some acquaintance with the Church cantatas 
as a whole. They hold the secrets of the organ works no less than they 
do those of the B Minor Mass, the Passions, and the intrumental works — 
especially the Chorale Preludes for organ. 

To say that No. 1 1, this particular cantata, is Npital is rather like the 
oculist's saying to his patient: "You have absolutely normal sight, which 
is almost unknown." Yet, in one sense, we may use it as a good example 
of what might be in store for us were we to study or heir the rest of the 
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near 200 works. No. 1 1 is one of the most splendid of the whole set, yet 
within its small framework contains much musical incident. It was written 
during the period of the Leipzig ccntorate: around 1735-36. One should 
observe at once that in 1733 Bach sent the K yrie and Gloria of the B 
minor Mass to the Elector at Dresden, seeking the post of composer to the 
Electoral Court. He was not appointed until 1736, and did not proceed 
with the actual writing of tne Mass until after this second date. 

Cantata No. 1 1 was written for Ascension-tide; three other cantatas 
designed for the same period have survived (Nos. 37, 43, and 128). li 
is certainly conceivec in the grand manner, and one may imagine Bach 
with the town-band players helping him, and perhaps also a very full (or 
even augmented) choir. The scoring is for three trumpets, with their 
usual complement of drums, 2 flutes ('traversi', Bach stipulates), 2 oboes, 
first and second violins, violas, and 'continuo' — obviously meaning some 
form of violoncello with a keyboard as a background. The orchestra plays 
a very important part in the work, and there is much variation in the lay- 
out of the instruments. 

Bach himself did not consider this work as a 'cantata'; he labellea 
it 'Oratorium', as he did with 6 cantatas for Christmas and the work de- 
signed for Easter. The reason why Bach gave this title to his Ascension 
Cantata goes back to the texts he used. 

The earlier tradition of the German Church cantata was to use only 
Biblical words and hymns; but composers gradually broke away from this, 
and Bach mostly used metrical verses from one source or another (e.g. 
Erdmann Neumeister's volume of religious poems to cover the whole year), 
together with hymns and passages from Holy Writ. In Cantata No. 11, 
however, he followed the plan of the Christmas Oratorio and introduced 
a narrator, an 'Evangelist', who, a tenor, tells the story in the words of 
St. Luke's Gospel. 

The cuntata is one of the most richly developed in its counterpoint. 
The opening movement is an extended chorus, the orchestra is importat 
and elaborate, and the voices a firm and vigorous background The Evan- 
gelist next enters in a recitative and is followed by o bass soloist in an- 
other recitative accompanied by two flutes. Then comes the beautiful 
alto aria which Bach later used, in another key, for the Agnus Dei of the B 
minor Mass. After another entrance of the Evangelist, there follows the 
chorale, sung by the chorus with the orchestra doubling the voices (in 
3 A time). Then come three more recitatives, the first sung by the Evan- 
gelist and bass soloist togelher, the second by the alto, apd the third by 
the Evangelist alone. 

The ensuing aria is one of the most magnificent in all Bach's Church 
cantatas. It is scored for the flutes (in unison), one oboe, violins, and 
violas, and there is no bass part, with the result that it floats in the air 
before us. It is, in fact, an elaborate contrapuntal quartet for voice and 
instruments and as such is a wonder of workmanship. The final chorus, 
of great splendor, is no less elaborately contrived. The orchestral part 
is as brilliant as that of Ike chorus, and the movement ends in a blaze of 
orchestral color 
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Walter Reinhart, conducting the Reinhart Chorus 


Winterthur Mixed Chorus, 


Winterthur Orchestra and Soloists 
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(CHC-59) J. S. BACH — CANTATA NO. 78 — Jesu, der da meine Seele 


J. S. BACH-Cantata No. 78-“Jesu der du meine Seele”-Reinhart Chorus of Zurich-Winterthur 
Mixed Chorus-Winterthur City Orchestra-Waiter Reinhart, Conductor 

Karl Matthaei, organist — Touty Hunziker-Druey, harpsichordist— Ernst Haefliger, tenor— Hermann Schey, bass 


Johann Sobastian Bach's vocal compositions outnumber his instrumental 
works three to two. And yet, of his approximate 325 vocal compositions only 
one— the early church cantata, Gott ist mein Konig — was published during 
his lifetime. At the time of the founding of the Bach Society in 1850 (the 
centenary of the composer’s death) at least two-thirds of his compositions 
existed only in manuscript form, while less than ten per cent of his vocal 
works had appeared in print. Even today, when his complete works are 
available in published form, a mere handful of the vocal works are familiar 
to the average music lover. 

Bach’s cantatas are the prototype of his choral style, since his great 
Masses, Passions and oratorios are merely strings of cantatas put together; 
and of his instrumental style, since they cover the entire range of musical 
expression. Any adequate study of the cantatas would probably take a life- 
time, which makes it quite remarkable that Bach completed some 265 can- 
tatas during his 27-year stay in Leipzig as Cantor of the Church of St. Thomas. 
Most of the cantatas were written for use in churches where Bach officiated 
as organist or cantor— some on themes appropriate to the day in the church 
calendar, others for special occasions. The words of the cantatas were almost 
always in verse, except for the opening number, which was frequently a set- 
ting of a text of the Scripture. They were usually chosen with reference to 
the lessons. Gospel or Epistle of the day. When the words of the first number 
were Biblical the poet in the numbers that followed enlarged on the train 
of thought suggested. When the cantata was founded on a well-known hymn, 
as was often the case, the first verse of that hymn was used for the opening 
number, and successive numbers were generally free paraphrases of succeed- 
ing verses of the hymn. In most instances the cantata ended with the last 
verse sung in four-part harmony by the choir accompanied in unison by 
instruments. 

The cantatas of Bach may be divided into two classes— those for chorus 
and those for solo voices, of which the former are by far the more numerous. 
Even today there is considerable difference of opinion as to the proper way 
to perform Bach’s vocal works, the main point in dispute being whether the 
cantatas (or Passions, Masses or oratorios) should be presented according 
to the original scores or in more or less modern arrangements. In a memo- 
randum presented by Bach to the Town Council of Leipzig in 1736 dealing 
with the number of musicians necessary for the performance of music at the 
churches served by the Thomasschule (where Bach was director) he speci- 
fied three voices to a part as the very minimum. “How much better it would 
be if there were four to a part and each choir consisted of 16 singers,” Bach 
added. It should be remembered that the great massed choruses and 150-200- 
voice choral organizations that perform Bach’s vocal works today are a far 
cry from the groups that performed them under the composer’s direction. 
For the most part Bach’s music was written for performance by boys, and 
the composer had to contend with the problem of maintaining a reserve 
supply of boy singers on whom he could call when it was necessary. The 
question of whether Bach intended his cantatas for eventual performance 
by large choral bodies is another matter entirely. 

Within the framework of his own form of choral art Bach was a master 
of sacred drama. He, as much as anyone else in the history of music, realized 
the necessity of capturing through musical sound the mood and thought of 
• text. For example, he used two kinds of motives to express grief — a chro- 
matic progression of five or six notes, and a uniform sequence of notes in 
pairs not unlike series of sighs. The chromatic progression forms the basis 
of the first chorus of the Cantata No. 78 in which the composer attempts 
to put into musical expression the thought of Christ’s suffering. 


“Jesus, der du meine Seele 
Hast durch deinem bittern Tod, 

Aur des Teufels finstrer Hoble 
Und der srbweren Seelenot 
Kraftiglich herausgerisRen ...” 

“Jesus, who hast by Thy bitter death 
Mightily torn my soul from deep distress 
and the gloomy pit of the devil ...” 

The “mighty tearing” of the soul from the gloomy pit of the devil is 
symbolized by an ascending figure of 8th and 16th notes which, along with 
an opening basso ostinato (ground bass) theme, forms the construction of 
the whole opening movement. Bach was astonishingly modern in his use of 
musical devices to suggest certain emotions or moods. Through phrasing, 
special attention given solemn and passionate rhythms, accentuation of 
certain notes corresponding with stressed portions of the text, and elaborate 
use of the trill he demonstrated himself no less a brilliant tone painter than 
composers of a century and a half later. 

The Cantata No. 78, Jesus, der du meine Seele, was written some time after 
1734 and is intended for performance the fourteenth Sunday after Trinity. 
From the standpoint of emotional depth and musical richness it differs from 
the Mass in B Minor and the Passions according to St. Matthew and St. John 
only with respect to proportion. Like Bach’s other church cantatas, in the 
words of Sanford Terry— Bach’s distinguished biographer— it “reveals the 
deeps of his character, the high purpose to which he dedicated his genius, 
the keenness and clarity with which he visualized Bible scenes and charac- 
ters . . . his devotional portrayal of the Saviour’s gracious dignity.” “Who can 
doubt,” says Terry, “that Bach pictured Satan not as Isaiah’s Lucifer, the 
Day Star, the Son of the Morning, but as the malignant and cumberous Ser- 
pent of Gensis, the Great Dragon of Revelation? For always Bach depicts his 
rolling gait in writhing themes which outline his motion as clearly as an 
etcher’s pen. With what tender touches he paints the scene of the Nativity! 
And with what poignant emotion he follows the Saviour’s footsteps to 
Calvary!” 

The final solos of the Cantata No. 78 run to considerable length, as is the 
case in many of Bach’s church cantatas and in his Passions and Masses. In 
the duet “Wir eilen mit schwachen, doch emsigen Schritten” (“We hasten 
with feehle, yet diligent steps”) one can detect the ingenious manner in 
which the composer reproduces in the bass the motion of slow, measured 
tread suggested in the text. The expressive arioso, “Dies, Mein Herz” is one 
of Bach’s most beautiful and characteristic pieces of vocal lyricism. 

This recording of the Cantata No. 78 was made during an actual per- 
formance at the Third International Bach Festival at Schaffhausen, Switzer- 
land, in May, 1950, under the direction of Walter Reinhart, with the fol- 
lowing choruses and soloists: 

Reinhart Chorus of Zurich 
Winterthur Mixed Chorus 
Winterthur City Orchestra 
Ernst Haefliger, tenor 
Hermann Schey, bass 
Karl Matthaei, organist 
Touty Hunziker-Druey, harpsichordist 
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Music has formed one of the essential vertebrae of 
the religious backbone — either as a creed or in 
actual worship, from time immemorial. To sing in 
praise of the Deity or the welfare of human beings 
and the furtherance of the Spirit has been a musical 
expression traced back to primitive times. King David 
sang his Hymns, and the history of the culture of 
Man gives prominence, throughout the years, to this 
expression of feeling through music. 

To list the varied contributions of music to religion 
is naturally impossible in this very short introduction. 
However, it is well to point out the spade work of 
men such as Martin Luther and Samuel Sebastian 
Wesley, who, as composers for the Church of Eng- 
land, did very important work. And again must be 
mentioned the work of that remarkable composer, 
Johann Sebastian Bach, whose catalogue is crammed 
with religious musical expression through the form 
of the cantata, the passion music and the oratorio. 
Handel, Haydn, Beethoven, Mendelssohn, Schubert 
and every representative of importance from the clas- 
sic, romantic and nationalistic schools to the most 
ultra-modern, have contributed to this important phase 
of music-making. At times, the music has been of 
religious and spiritual intensity, but not necessarily 
written for specific utilitarian purposes; notwithstand- 
ing the original objective, all such work has become 
a form of religious music and must so be considered. 
In addition, quite often originally formed secular 
material has been adapted for religious use, since its 
basic characteristics are acceptable for that use. In 
this recording, the various types are well illustrated. 

Georges Bizet (properly Alexandre Cesar Leopold), 
famous as the composer of Carmen , studied piano, 
organ, harmony and composition; the last with 
Halevy, whose daughter he married in 1869. In 1857 
he shared a prize for an operetta with Lecocq, a good 
beginning to a successful future. As a pianist he was 
reputedly astounding. (Even Liszt observed his tech- 
nical prowess with approvaL) He left piano com- 
positions for two and four hands, and arranged quite 
a sizable amount of well-known compositions for the 
piano. Bizet completed his father-in-law’s operas, Noe 
and Vanina (TOmano, and published many charming 
songs. 

In the list of works by Bizet there are four so-called 
Motets et Hymnes. It has never been proven that 
these are actually by Bizet, and are in all probability 
arrangements made by others. This situation arises 
from the fact that in all instances the works are ar- 
ranged from sections of his works. “Agnus Dei” is a 
transference from the Intermezzo found as part of 
his charming L’ Arlesienne music, forming the second 
movement of the second orchestral suite The two 
V Arlesienne Suites are drawn from the incidental 
music Bizet composed to a play by Alphonse Daudet. 
While the play is only of historical record, contem- 


Rise Stevens 

Mezzo-soprano 

RCA Victor Orchestra 
and Chorus 

Frank Black 

Conductor 


porary audiences enjoy the beautiful music that Bizet 
wTote to it. The “Agnus Dei” has become extremely 
popular and was one of the Bizet compositions sung 
at his funeral. 

The words of “Nearer, My God to Thee” were writ- 
ten in 1841 by Sarah Adams with the music based on 
an old English time. There has been some criticism 
of this very beautiful hymn because a few critics 
complained that it “contained nothing of Christ”; 
but the universal use of this hymn belies such criti- 
cism. It was a favorite of President McKinley and 
history has it that he was heard faintly singing this 
hymn when he was dying. 

It would be expected that the deeply religious 
nature of Cesar Franck, most apparent in his large- 
scaled works for chamber music groups and in his 
well-known Symphony in D Minor, would find con- 
firmation in the writing of any specific religious w ork. 
This was already apparent in one of Franck's earliest 
compositions entitled “Ruth,” a biblical eclogue for 
solo voices, chorus and orchestra. “Panis Angelicus” 
is an individual work for solo voice, composed espe- 
cially for the church. When Franck wrote his Mass 
for Three Voices he incorporated “Panis Angelicus” 
within it. The original setting was for tenor voice, 
harp, 'cello and double bass. It has become a favorite 
and has been transcribed for a great number of vary- 
ing combinations. 

The oft-sung hymn, “Abide with Me,” was written 
to words by the Reverend Henry F. Lyte in 1847. Lyle 
was an obscure Devonshire parson who composed 
the words after a sermon when he was very ill. Soon 
thereafter he died (November 20, 18-17) and, accord- 
ing to hymnal history, his last works were “Peace, 
Joy!” The music for this composition was composed 
by William Henry Monk. William Monk gained fame 
for his great influence on English hymnody by edit- 
ing the music of Hymns Ancient and Modern. He 
was associated with pioneering for popular musical 
education. He edited many works, including some for 


the Church of Scotland, and made several contribu- 
tions to the modern hymnals. This hymn, “Abide with 
Me,” has a glowing warmth and confident optimism — 
almost a reaffirmation of faith. During the First World 
War, Edith Cavell sang it just before she suffered 
martyrdom in Belgium in the year 1915. 

Stephen Adams, the composer of “The Holy City,” 
is a musical pseudonym. The real name of this Eng- 
lish vocalist « baritone) and composer was Michael 
Maybrick — born in Liverpool, January 21, 1824, 
who died in Buxton, August 25, 1913. He enjoyed the 
usual early career of studying with various teachers. 
Later, he became a very important soloist, touring 
throughout England, Canada and the United States. 
“The Holy City,” with words by F- E. Weatherly, is 
an example of a concert song whose secular origin 
has been transferred for use into various church 
services. The song deals with Jerusalem, its beauty 
and the glory of visitations by the Almighty. 

The “Battle Hymn of the Republic” is a rare type 
of song — simultaneously martial and religious. Its 
religious use centers mainly around the fact that it is 
sung in church whenever Memorial Day or Independ- 
ence Day may fall on a Sunday. 

The music of “Battle Hymn of the Republic” was 
in existence before the words were written by Julia 
Ward Howe, who has been characterized as both an 
author and a philanthropist-friend of the slaves. She 
was born in 1319 and died in 1910, a very long life 
undoubtedly filled with health and purpose. It was 
during the Civil War that she wrote (as well as sang) 
this stirring hymn. During maneuvers the Union 
soldiers were suddenly attacked; it was on the return 
march, after this assault, that Mrs. Howe began to 
sing army songs in which others joined- One of the 
songs she sang was “John Brown's Body” when it 
was suggested that she write some words for that 
stirring tune. It was in February, 1862, that the words 
of the “Battle Hymn of the Republic” were published 
in the Atlantic Monthly. The song was used constantly 
— at the celebration of the Battle of Gettysburg, at 
Negro meetings, and at meetings held for women 
suffrage. In regard to the “Battle Hymn of the Re- 
public,” it is quite important to quote Mrs. Howe, 
who said: “I hope and believe that it stands for what 
our whole country now believes in — that is the 
sacredness of human liberty. My poem did some serv- 
ice in the Civil War. I wish very' much that it will do 
some service in the peace w hich I pray God w ill never 
be broken.” 

The music examples recorded here, from different 
periods in history, nevertheless all attest to man's 
essential goodness and desire for peace within. Per- 
haps more of this kind of music, sung and heard 
widely, would achieve success in the kind of world 
all peoples sincerely strive and hope for. 

Notes by ARTHUR COHN 
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J. S. Bach MOTET No. 3: JESUS, DEAREST MASTER 


(ENGLISH TRANSLATION BY HENRY S. DRINKER) 


Among the groat choral works of Bach that appeared 
during the Leipzig years of 1723 to 1750, we find 
this stirring motet for five-part mixed chorus (two 
sopranos, altos, tenors and basses). The text con- 
sists of the six verses of Johannes Franck’s hymn, 
Jesu,meinc Freude, with five intervening movements 
on verses 1, 2, 9, 10 and 1 1 of the eighth chapter of 
the Epistle to the Romans. 

Bach’s biographer, Spitta, comments that in these 
freely invented passages, "he discourses with the 
fervency of faith on the importance of Christ’s 
atoning work. . . . The germ of Protestant Chris- 
tianity is embodied in this great work. Bach uses all 
the power of his inmost convictions to give ex- 
pression to the teaching of Luther in its utmost 
rigor and purity. But with this keen dogmatic cer- 
tainty he combines the deepest personal devotion 
to Christ. In no other of his works do we so plainly 
see how completely the two parties into which the 
church of his time was divided — namely, orthodoxy 
and pietism— had ceased to exist for him. Even if 
we knew nothing more with regard to the position 
taken by Bach in church disputes, an attentive con- 
sideration of this motet would suffice to guide us to 
the right opinion. It is indeed a work 'for all time,’ 
allotted to no particular day in the ecclesiastical 
year, though occasion for it may have been given 
by the Eighth Sunday after Trinity, the Epistle for 
that day being taken from the eighth Chapter of the 
Epistle to the Romans.” 

According to Spitta, this work, as distinguished 
from the standard motet, "was not intended as an 
introduction to the service, but as a substitute for 
the concerted music between the reading of the 
Gospel and the sermon.” 

A regular portion of the church service during 
Bach’s time, the motet had its appointed place at 
the beginning of the early service and of vespers, 
after the organ preludes. At the Leipzig churches 
of St. Thomas and St. Nicholas, they were per- 
formed with Bach himself accompanying. It has 
been pointed out that many of these works were of 
such grand proportion that they must have been 
performed before the sermon in the cantata’s place 
and it is known that Bach occasionally substituted 
the one for the other. 

Among the remarkable features in the musical 
structure of the Motet No. 3, the perfect symmetry 
of musical arrangement has been pointed out by 
Sir Donald Tovcy. The first and last verses have 
been set to the same music, as have the first and the 
last of the prose scriptural choruses. In addition, 


Robert Shaw 

Conducting the 

RCA Victor Chorale 
and Orchestra 


there are two scriptural numbers for Trio, and these 
are placed at equal distances, the one from the 
beginning and the other from the end. 

The text of the Motet No. 3 , in Henry S. Drinker’s 
translation, follows: 

Chorale: Verse 1 
Jesus, dearest master. 

Thou my spirit's Pastor, 

Shepherd of my soul! 

Ah! how long in anguish 
Must my heart thus languish 
’Til it gains its goal? 

Beacon bright, my heart’s delight, 

Far beyond all earthly treasure 
Thy regard I measure. 

Chorus: Romans viii. 1 

So is there now no damnation for the spirits who 
to Jesus Christ are true, they who seek not after 
Mammon, seek for Him alone. 

Chorale: Verse II 
Under Thy protection. 

From the foe’s subjection 
I am ever free. 

Tho* the fiend assail me 
Nor aught else avail me 
Jesus stands by me! 

When in life tlic storm and strife 
High with hellish horrors heap me, 

Jesus safe will keep me. 

Trio: Romans viii. 2 

So now the Law, the Law that is of the spirit, 
living in Christ the Savior, liberated me from out 
the Law of sin and dissolution. 

Chorus: Verse III 
lienee, ye fiends ferocious 


Hence, thou death atrocious 
Hence, thou fear, and cease. 

Rage ye, rage ye foes and threat me, 

Nay ye will not fret me, 

Here I sing in peace. 

Night so vast leaves me aghast; 

Earth’s abysses may not mumble 
Tho’ they loud would rumble. 

Fugue Chorus: Romans viii. 9 

Ye are not oi the flesh but of the Spirit, the flesh 
abides not in you; Ye are not of the flesh but of the 
Spirit it there the Holy Spirit abideth. Whoso the 
Spirit doth not have, he is not of Christ. 

Chorale: Verse IV 
Hence, ye earthly riches, 

Wealth that so bewitches, 

Jesus, Thee I crave. 

Hence, ye empty splendor, 

I will not surrender, 

Never be Thy slave. 

Death and pain do I disdain 
Nor will any trial grieve me 
But that Jesus leave me. 

Trio: Romans viii. 10 

If Jesus Christ abide in thee, then is thy body 
dead for thine evil doing; the spirit in thee is living, 
because of righteousness in thee. 

Quartet — Chorale: Verse V 
Fare thee well, 0 Pleasure, 

That we mortals treasure, 

Thou art naught to me. 

Fare thee well, wrong doing, 

Never more a-wooing 
Will I come to thee. 

Fare thee well, thou empty shell, 

Thine enchantment must 1 sever. 

Fare thee well forever. 

Chorus: Romans viii. 11 

If in your hearts still God’s spirit, that hath 
raised up Jesus from the dead, is now dwelling, so 
will He, the God who thus hath raised our Lord and 
Savior Jesus from the dead, quicken by this same 
spirit your mortal bodies, by nis spirit, that doth 
dwell in you alway. 

Chorale: Verse VI 
Hence, thou imp of sorrow, 

Joy comes with the morrow, 

Jesus is at hand! 

By my tribulation 
Gain 1 consolation. 

Reach the Promised Land. 

W ith Thee near no harm I fear, 

Fear not death nor fear disaster, 

Jesus, dearest Master. 
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Si™" THE LORD IS MY SHEPHERD 

SACRED SONGS 

sung by JAMES NEWILL (Baritone) 

With Instrumental Accompaniment Under Direction of Victor Young 


SELECTIONS INCLUDE: 

Side One 

1. THE LORD'S PRAYER Albert Hay Malotte 

2. THE TWENTY-THIRD PSALM 

(The Lord Is My Shepherd . . .) Albert Hay Malotte 

3. AVE MARIA Franz Schubert 

4. THE ROSARY Nevin-Rogers 

Side Two 

1. GOIN' HOME 

Adapted from Largo Of " Symphony No. 5 

(From the New World”) Antonin Dvorak 

2. THE LOST CHORD 

Sir Arthur Sullivan-Adelaide Proctor 

3. ABIDE WITH ME Monk Lyte 

4. BEAUTIFUL ISLE OF SOMEWHERE 

Fearis-Pounds 

ABOUT JAMES NEWILL . . . 

Notes by HUGH McEDWARDS, A.B. 

Mus. Bach., AAGO 

Born in Pittsburgh, Pennsylvania, August 12, 1911. 
James Newill in the few years he has been before the 
American public has already established himself as 
one of the half dozen top ranking singers of the 
country. At high school in Gardena, California, he 
was active in music, dramatics, and sports. He 
entered the University of Southern California on a 
scholarship. There, too, he was outstanding in the 
same activities. He played tackle on the champion- 
ship football team that boasted Ernie Smith, All- 
American. 

Leaving school after two years, Newill became 
tenor soloist with Gus Arnheim’s band. During the 
four years he spent with Arnheim he acquired in- 
valuable experience and his distinctive manner in 
putting over popular songs. With the hand he travel- 
led throughout the United States and Canada as 
featured soloist, singing in hotels, theaters, private 
engagements, as well as filling long contracts at Los 
Angeles’ world-famous Cocoanut Grove and Beverly- 
Wiltshire Hotel. 

Newill’s first radio appearances were as a tenor. He 
sang for fifty-two weeks over station KMTR. Holly- 
wood, in his own program of popular music, then for 


twenty-six weeks with Burns and Allen on their fa- 
mous Campbell’s Soup broadcasts. At the conclusion 
of that engagement, he retired for a while to devote 
himself to serious vocal study, and it was during this 
period that he was persuaded that his voice was 
really a lyric baritone. 

Back on the air again, Newill was busy steadily. 
For thirty-nine weeks lie was with David Broek- 
man’s Orchestra on the General Electric program. 
Next came a seventy-eight week contract with the 
same orchestra on the Union Oil Company’s half- 
hour broadcast. In this engagement he sang leading 
roles in operettas, musical comedies, and condensed 
versions of several operas. In 1940 he left the Union 
Oil Company program for twenty weeks on the Ford 
Summer Hour. Newill was chosen from a field of 
twenty-eight candidates for his assignment on this 
popular broadcast originating in Dearborn, Michi- 
gan. and sent out over seventy-nine Columbia Broad- 
casting stations from coast to coast. Newill was 
honored by being selected as a guest artist later in 
the season on one of the regular Ford Sunday Eve- 
ning programs, with Eugene Ormandy as conductor. 
Oscar Hammerstein and Sigmund Romberg chose 
him for the leading male role in their operetta, “New 
Orleans.” He co-starred with Marion Claire at the 
Milwaukee “Symphony LTnder the Stars,” Henry 
Weber conducting, and his reception was nothing 
short of sensational. His unusual talents have been 
in demand at the motion picture studios, and he has 
sung and acted before the cameras of Twentieth 
Century-Fox and Monogram. 

On this Decca Long Play Record, The Lord Is My 
Shepherd , James Newill is heard singing eight stand- 
ard and ever-popular songs, five of them of the sacred 
solo type, a romantic song with sacred suggestions, 
and two of the best known of modern hymns. His 
performance is truly artistic in all of them. He knows 
how to use a naturally fine voice and is able to cap- 
ture and project perfectly the mood of each song. By 
reason of unusual aptitude and his wide experience, 
Newill is in a class quite by himself in his ability to 
sing well all types of vocal music from the popular 
to the serious classic. 


ABOUT THE SONGS . . . 

THE LORD'S PRAYER (Albert Hay Malotte) 

Albert Hay Malotte has been a shining star 
among the newer American composers of songs. His 
setting of The Lord's Prayer has had a phenomenal 
success both as a sacred solo for church use and as 
used in concert and on the radio. Almost from its 
introduction it might he said to have become the 
most popular sacred song of our generation. 


THE TWENTY-THIRD PSALM (Albert Hay Malotte) 
With the single exception of The Lords Prayer, 
the twenty-third Psalm is undoubtedly the best 
known and most loved single passage in the Bible. 
This setting of it, by Albert Hay Malotte, is entirely 
worthy of the text and of the steadily increasing 
recognition being accorded it. The first words of the 
psalm form the title of this record. 

AVE MARIA < Franz Schubert) 

Franz Schubert, one of the greatest of all song 
composers, wrote this justly famous melody to a 
poem of Goethe. So beautiful is it that it has been 
translated or adapted into many languages, including 
an arrangement for the Ave Maria of the Catholic 
Church. As sung here, it is a simple, unaffected 
prayer in English asking the Virgin’s aid. 

THE ROSARY ( Ethelbert Nevin-Robert Rogers) 

Here is one of the most widely known and loved 
American songs. It is not a sacred song, but a roman- 
tic one employing the idea of the Rosary as back- 
ground for the meditations of the author or singer. 
GOIN' HOME (Antonin Dvorak) 

Following on his sojourn in the United States, the 
Czech composer, Antonin Dvorak, wrote his “Sym- 
phony— From the NewWorld.” Many of the themes 
are closely reminiscent of actual Negro melodies, 
and the best known of them is that of the Largo 
movement. An adaptation of this movement has be- 
come familiar and beloved by everyone. With the 
setting to it of the words Goin' Home, it has the 
flavor of an authentic Negro Spiritual of much tin- 
same type as Swing Low, Sweet Chariot. 

THE LOST CHORD 

< Sir Arthur Sullivan-Adelaide A. Procter) 

One of the prime favorites of our fathers. The Lost 
Chord has brought as much fame to its composer as 
have his operettas — and an infinitely wider public. 
The poem, itself, is one to appeal to all. Together 
with the music, it is one of the more solid contribu- 
tions of the late Victorian era to the list of sacred 
songs. 

ABIDE WITH ME (William H. Monk-H. F. Lyte) 
William H. Monk was among the foremost English 
composers of church music in the nineteenth century. 
He wrote several good hymns, of which this one. 
with its fine text, is one of the best of all modern 
hymns. 

BEAUTIFUL ISLE OF SOMEWHERE 

(John S. Fearis-Jesse B. Pounds) 

Few modern American hymns have attained the 
popularity of Beautiful Isle of Somewhere. Medita- 
tive in its thought, it is of the same type as many of 
the Gospel Hymns. 


OTHER SACRED RECORDINGS ON 

CHRISTMAS GREETINGS-BING CROSBY 

A Collection of Songs and Traditional Carols. 

10-inch Long Play Record DECCA DL 5020 • Price $2.85 

DICK HAYMES— CHRISTMAS SONGS 

10-inch Long Play Record DECCA DL 5022 • Price $2.85 

THE LITTLEST ANGEL-LORETTA YOUNG and 
LULLABY OF CHRISTMAS— GREGORY PECK 

12-inch Long Play Record DECCA DL 8009 • Price $4.85 

MERRY CHRISTMAS— BING CROSBY 

10-inch Long Play Record DECCA DL 5019 • Price $2.85 

ROCK OF AGES-Favorite Hymns 

Played by Harry Breuer, chimes and vibraharp; Jesse Crawford, organ. 

10-inch Long Play Record DECCA DL 5077 • Price $2.85 

Printed in U.S.A. 
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THE SMALL ONE— A Christmas Story by Charles Tazewell— BING CROSBY and 
THE HAPPY PRINCE-An Oscar Wilde Fairy Tale— BING CROSBY and 
ORSON WELLES. 

10-inch Long Play Record DECCA DL 6000 • Price $3.35 

ETHEL SMITH AT THE ORGAN— CHRISTMAS MUSIC 

10-inch Long Play Record DECCA DL 5034 • Price $2.85 

SONGS OF DEVOTION— Volume 1 

Fred Waring and His Pennsylvanians. (Glee Club, Orchestra and Soloists.) 

10-inch Long Play Record DECCA DL 5061 • Price $2.85 

SONGS OF DEVOTION— Volume 2 

Fred Waring and His Pennsylvanians. (Glee Club, Orchestra and Soloists.) 
10-inch Long Play Record DECCA DL 5062 • Price $2.85 
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JOHN HENDRIK: 

Song Recital 

SONG RECITAL 

DON'T ASK ME WHY ( Stolz, Young ) 
with Robert Stolz and his Concert Orchestra 

LEARN HOW TO LOSE ( Kreisler, Fields ) 
THE OLD REFRAIN (Trad.; Mattullath) 
with Mark Lubbock and his Orchestra 

GOOD-BYE ( Stolz, Graham ) 
with David Brenton and his Orchestra 


LPS 249 

JOHN HENDRIK: 
Song Recital 

by JOHN HENDRIK 

OUR FINEST HOUR (Stolz, Egan) 
with Robert Stolz and his Orchestra 

GIVE US THIS DAY ( Simpson, Denham ) 
with Mark Lubbock and his Orchestra 

DREAM OF OLWEN (Williams) 

MY SONG OF LOVE ( Stolz, Graham ) 
with David Brenton and his Orchestra 


Other LONDON FFRR Long Playing Records 


You Will 


LPS. 182 

ELLABELLE DAVIS PRESENTS A COLLECTION 
OF NEGRO SPIRITUALS 

I Stood On De Ribber Ob Jordan (arr. H. T. Burleigh) • Plenty 
Good Room (arr. Edward Boatner) • Were You There (arr. H. 
T. Burleigh) • A Beautiful City (arr. Edward Boatner) 

Ellabelle Davis, Soprano 

with Orchestral Accompaniment conducted by Victor Olof 

RECITAL OF NEGRO SPIRITUALS by 
ELLABELLE DAVIS 

Nobody Knows De Trouble I've Seen (arr. H. T. Burleigh) • 
Good News (arr. Roland Hayes) • On Ma Journey (arr. Edward 
Boatner) •I'm Traveling To The Grave (arr. R. Nathaniel Dett) • 
My Soul's Been Anchored In The Lord (arr. Florence Price) 
Ellabelle Davis , Soprano with Hubert Greenslade at the Piano 

LPS. 13 

A CONCERT OF FAVORITES by EUGENE 
EUGENE CONLEY 

Beloved (Conley) • Ah! Sweet Mystery Of Life (Herbert) • 
Forgotten (Cowles) • Because (D'Hardelot) • Thine Alone (Her- 
bert) • I'll Take You Home Again Kathleen (Westendorf) • I 
Hear You Calling Me (Marshall) • Danny Boy (Weatherly) 
Robert Farnon and his Orchestra 



LPS. 116 

SONGS OF TOSTI by GIUSEPPE VALDENGO 

L'Ultima Canzone • T'Amo Ancora • Aprile • La Serenata • 
'A Vucchela • La Mia Canzone • Ideale 

Giuseppe Valdengo, Baritone 

The New Promenade Orchestra conducted by Alberto Erede 

LPS. 121 

ITALIAN SONGS BY GIUSEPPE VALDENGO 

Mia Sposa Sara La Mia Bandiera (Rotoli) • Se (Denza) • Visi- 
one Veneziana (Brogi-Orvelto) • Occhi Di Fata (Denza) • 
Rondine Al Nido (De Crescenzo) • Canta II Grillo (Billi) • Mat- 
tinata (Leoncavallo) 

Giuseppe Valdengo, Baritone 

The New Promenade Orchestra conducted by Alberto Erede 

LPS. 211, 

RECITAL by ERNA SACK „ 

La Danza (Rossini) • La Serenata (Braga) • The Last Rose Of 
Summer (Flotow) • II Bacio (Arditi) • Estrellita (Ponce) • Villa- 
nelle (dell' Acqua) 

Erna Sack, Soprano 

The New Promenade Orchestra conducted by Hans May 
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DIP 5061 

SONGS OF DEVOTION — Vol. 1 
FRED WARING 


S<My& 

VOLUME ONE 

FRED WARING 

and His Pennsylvanians 

GLEE CLUB, ORCHESTRA AND SOLOISTS 


SELECTIONS INCLUDE : * 

Side One 

1. AVE MARIA Bach-Gounod 

Glee Club and Orchestra 

2. NOW THE DAY IS OVER 

Glee Club — Jane Wilson, Soloist 

3. HOLY, HOLY, HOLY 

Glee Club and Orchestra — Jane Wilson, Soloist 

4. THIS IS MY FATHER'S WORLD ^ Fill more- Babcock 

Gfoo Club— Jane Wilson, Soloist 

Side Two 

1. NOBODY KNOWS THE TROUBLE I'VE SEEN 

Glee Club — Gordon Goodman, Soloist 

2. SOMETIMES I FEEL LIKE A MOTHERLESS CHILD 

Glee Club— Walter Scheff, Soloist 

3. ONWARD, CHRISTIAN SOLDIERS Arthur S. Sullivan 

Glee Club and Orchestra 

4. BATTLE HYMN OF THE REPUBLIC Ju iia Ward H.«. 

Glee Club and Orchestra — Gordon Berger, Soloist 

SONGS OF DEVOTION 

VOLUME I 

About Fred Waring . . . 

Fred Waring was born in Tyrone, Penn- 
sly vania, June 9, 1900. As a Boy Scout 
he led the local drum and bugle corps and 
from it formed "Waring’s Banjazztra/’ so 
called because of the unique feature of using 
two banjos, played by Fred Waring and 
Fred Buck. Tom Waring played the piano 
and Poley McClintock the drums. There 
were just four members in their first profes- 
sional engagement, and their rehearsals were 


held in Mother Jessie Waring’s parlor. 

When Fred went to Pennsylvania State 
College to study architectural engineering, 
the band continued to function. Fred booked 
week-end jobs at the fraternity house dances 
and added new men to the group. It was 
then they took the name “Pennsylvanians.” 
At intermission time one Saturday night, 
Fred and Tom dropped in at a neighboring 
fraternity house to listen to a Negro band 
from Columbus, Ohio. They heard a tune 
they liked and requested its title. The leader, 
who frankly admitted he had never seen a 
copy of the song, didn’t have the slightest 
idea of its origin. He did believe, he said, 
that it was a “melody from an old hymn.” 

This started the Waring brothers on a 
search. The tune stuck with them. Eventu- 
ally the trail led to a church organist in Phil- 
adelphia by the name of Adam Geibel, the 
composer. After securing his permission, an 
adaptation of the composition was made. 
The title was changed to “Sleep” and has 
been played at the close of every Waring 
performance since. Songs of devotion have 
proved to be the most- often -requested 
throughout Fred Waring’s career, especially 
during the period of world strife. 

When Waring first decided to invade 
radio, some of the broadcasting executives 
took a definite stand that glee clubs had to 
be seen to be enjoyed. Waring disagreed 
and fought for his conviction. Finally, in 


1933, he got his chance. Today there are 
choral groups on almost every musical radio 
program. The Waring Glee Club has be- 
come Fred Waring’s trade-mark. When on 
January 10, 1945, the Radio Daily an- 
nounced its All-American Radio Program, 
1,051 radio critics of the press of America 
named the Waring Glee Club as a must on 
any great radio program. This makes it only 
natural, therefore, that Fred Waring should 
feel his greatest contribution to music nas 
been his Glee Club. Choral music dates back 
hundreds of years, but it must be conceded 
that Fred Waring has been a strong factor 
in making choral singing popular and ac- 
cepted, as it is today. 

Fred Waring and his Pennsylvanians can 
best be described as a large family. One fea- 
tured performer will step out, take his bow, 
and then go back into the family circle. 
There is no "star” system in the organiza- 
tion. Their trials and tribulations are the 
same that beset any large family and are set- 
tled in much the same manner. Everyone has 
to admire in Fred Waring those qualities 
that stand out over his super-showmanship. 
Those are the qualities of the average Ameri- 
can citizen. Even though he has made the 
long trek from Tyrone, Pa., to big-time radio 
via Pittsburgh, Detroit, Chicago, Broadway 
and Hollywood, he still adheres to the simple 
human realness acquired in Mother Jessie 
Waring’s parlor. 


OTHER DECCA LONG PLAY RECORDINGS BY FRED WARING 


JEROME KERN SONGS — Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5004 • Price $2.85 

LISTENING TIME— Fred Waring and His Pennsylvanians 

12-inch Long Play Record DECCA DLP 8005 • Price $4.85 

MISS LIBERTY— Selections (Berlin) 

Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5009 • Price $2.85 

PLEASURE TIME— Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5036 • Price $2.85 

COLE PORTER SONGS— Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5005 • Price $2.85 


PROGRAM TIME— Fred Waring and His Pennsylvanians. 

12-inch Long Play Record . DECCA DLP 8026 • Price $4.85 

SONGS OF DEVOTION— VOL. 2— Fred Waring and His Pennsyfranians 

10-inch Long Play Record DECCA DLP 5062 • Price $2.85 

THIS IS MY COUNTRY-Fred Waring and His Pennsylvanians 
Patriotic and Service Songs. 

10-inch Long Play Record DECCA DLP 5141 • Price $2.85 

'TWAS THE NIGHT BEFORE CHRISTMAS— Fred Waring and His Pennsylvanians 
10-inch Long Play Record DECCA DLP 5021 • Price $2.85 

Price includes Federal Excise Tax. 
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Brazilian Rhythms 


LPB 433 
Brazilian Rhythms 


FON FON BRAZILIAN RHYTHMS 

BAHIA SAMBA LENTE • DESEO SAMBA LENTE • PINTINHOS NO TERREIRO • REMECHENDO CHORO 
PASSO DO GINGA SAMBA • CHIQUITA BACANA MARCHE • TENO SECA SAMBA JONGO 

ZUMBA SAMBA BATUCADA 


Other LONDON FFRR Long Playing Records 

You Will Enjoy 


LPB. 349 SAMBA WITH ROS 

The Cheeky Parakeet; Fidgety Samba; Coco-Coconut; If at First You Don't 
Succeed; Yankee Doodle Samba; Reco Reco; Hora Samba; Match Box 
Samba 

Edmund o Ros and His Orchestra 


LPB. 367 ROS PRESENTS CALYPOSO 

Deesappointment; Virgin Islands; Talk T'Me; One at a Time; 'Tis Only a 
Matter of Mind Over Matter; Opportunity; Brown Skin Gal; Chocolate Whis- 
key and Vanilla Gin 
Edmundo Ros and His Orchestra 


LPB. 341 MAMBO WITH ROS 

Mambo Jamba; More More Mambo; I Love to Mambo; Mambo in F; Mambo 
No. 5; Vababa Boom; Mamabo; Mambo Negro 
Edmundo Ros and His Orchestra 

LONG PLAYING RECORD 33-1/3 R.P.M. (MICROGROOVE) 

Copyright 1951 by Th« London Gromonhont Corporation, Now York 1, N. Y. 
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LPB. 165 MUSIC OF ERNESTO LECUONA 

Malaguena; Jungle Drums; Gitanerias; Mario La O; Andalucia; La Compar- 

sa; Siboney; Danza Lucumi 

Stanley Black and His Concert Orchestra 


LPB. 60 STANLEY BLACK— LATIN RHYTHMS 

Rhumba Tamba; Linda Chilena; Adios; La Mulata Rumbera; Canto De Au- 
sencia; Condena; The Breeze And I; Rustic Samba 
Stanley Black and His Concert Orchestra 


LPB. 155 EDMUNDO ROS— LATIN RHYTHMS 

Samba, Samba (Samba); La Comparsa (Rumba); Mondongo (Mambo); 
Paraquedista (Choro); Congo (Jungle Samba); Gandinga (Mambo); Tico- 
Tico (Samba); Cumana (Jungle Rumba) 

Edmundo Ros and His Orchestra 
















MULTIPLICATION 

What kind ot tables don’t have any legs, 
what kind of chickens don't lay any eggs? 

The rooster's eggless by his reputation, 
and the tables are the tables of multiplication. 

The table of one has the simplest ranges, 
the number that you multiply never changes. 

One times 3 is always 3, 
and one times 2 is 2 you see. 

The sign that pictures times is "X", 

and when you see it you'll know what's coming next. 

So let’s continue with no hesitation, 

and we'll learn the simple tables of multiplication, 


DIVISION 


(Intro Song) 


When you hear the word "divide" 

There isn't any little reason what-so-ever, you must never try to hide from it, 
It’s arithmetic and a problem you can lick. 

We will try to show you how 

To take a number and divide it into sections and provide it with a power 
to be divided up in a manner that's clear-cut. 

For instance if you have two lolly-pops and want your friend to share some. 
Just divide the two by both of you and you will each end up with one. 

You will find when you divide 

Your're simply trying to discover just how many times a number will go into 
the number evenly, when you do, you'll know what you can divide! 


RABBITS TIMES RABBITS 

I love rabbits. They have peculiar habits: 

That they are cute there's really no denying 

But darn those "idgits," they must really know their digits, 

’Cause they're masters at the art of multiplying. 

Two times three will always equal six. 

Now you can calculate that two times four will equal eight. 

They know that two times five is ten, Two times six is twelve, 

And two times seven is fourteen, 

Now you can do it yourselves. 

Two eights are sixteen 
Two times nine is eighteen. 

We can keep on going so much higher. 

Now two times ten is twenty, 

I really think that's plenty for our funny little bunny multipliers! 


GAZINTA 


(Dividing By Two) 


Gazinta, Gazinta what a funny word 
Gazlnta, the strangest word you ever heard. 

Listen very closely so you will learn yourself 
That “Gazinta” means a number that goes into something else! 
As our Gazinta let’s use number two. 

Two goes into four how many times? Just two. 

Now how many times will two go into number six? 

You will see that it is three you really must be very quick. 

Let’s take eight chocolate bars sitting in a candy store. 

I want you to divide them up by two: 

Then you and I will each have four. 

Now let me ask you a question once again. 

How many times does two go into ten? 

Think of our Gazinta and I know that you'll survive. 

You will learn division, you’ll have no indecision 
You'll answer with precision loud and clear! It’s five! 



Side 1 


JIMINY CRICKET and RICA MOORE 


Side 2 


1. MULTIPLICATION 

2. RABBITS TIMES RABBITS 

3. THE LATIN ESKIMO (Table of Three's) 

4. THE MULTIPLE WALTZ (Table of Four's) 

5. THE SWITCH-HITCH (Mixed Combinafions) 


1. DIVISION 

2. GAZINTA (Dividing by Two) 

3. THE DIVISION RIFFLE (Dividing by Three) 

4. GO TO THE TOP OF THE CLASS (Dividing by Four) 
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FESTIVALS OF FREEDOM 

Moraine Productions 

Library of Congress 

Catalogue Card Number: 

72-750032 

featuring 

"A SEDER FOR THE SEVENTIES" 

MS 7314 

Mono/Stereo Compatible 


FESTIVALS OF FREEDOM is especially suited for family participation. 

The First side of the recording, “A Seder for the Seventies,” is not intended to replace the traditional Passover Seder, but to supplement it and perhaps to make it more 
meaningful for our own day. The English text, which is included hereon, follows the traditional order of the evening. It is suggested that a standard Haggadah be used with it 
and that the text, which has been divided according to a number system, be assigned to various members of the family so that all may participate in the retelling of the 
Passover story. Depending upon the amount of people attending the Seder, the distribution of parts can be varied. Since the name of God is intoned on this record, may we 
suggest that it be kept in a place of honor. 

The music for “A Seder for the Seventies” was arranged by Cantor Charles Davidson and the following artists participated in its production: Cantor Richard Botton — 
soloist; Mel Alpern and Sylvia Kauders — narrators; Robert Lazar — boy soloist. The text for the recording is included by permission of Ashbourne Publications. 

The second side of FESTIVALS OF FREEDOM contains prayers and songs for the other major Jewish festivals. Children especially should be encouraged to learn the 
melodies and to lead the entire family in celebrating the holidays. 

The music for these festivals has been arranged and sung by Shimon and liana Gewirtz, and their daughters, Shira and Aviva. David Tilman is the accordionist. 

FOR EDUCATIONAL USE 


A SEDER FOR THE SEVENTIES 

1. The festival of Passover is dedicated to Man’s 
dream and hope for freedom . . . Freedom in our 
time . . . Freedom for all mankind. 

2. This is a Seder for the seventies. 

3. Men can enslave themselves when cowardice or 
disinterest keeps them from doing what they know 
is right; when ignorance, envy and bitterness 
conspire to blind the eye of good judgment. Then 
can we become bound by chains that we forge 
ourselves. 

4. Pesach calls upon all to strive toward attitudes of 
equality and toward just dealings with our fellow 
men. Pcsach calls us to true freedom of the spirit. 

K.ADESH UR’CHATZ 

5. This is the order of our Seder: Sanctify with wine; 
wash; dip the greens; divide the middle matzoh 
and hide the afikomen; tell the story of 
deliverance; wash again; blessing over matzoh; eat 
bitter herbs and combine; eat the meal itself; 
search for the afikomen; thank God for our food 
and blessings; praise Him with Psalms, and then, 
conclude the Seder, the order of the evening. 

1. Now we begin our Seder with the Kiddush, 
sanctification over a full cup of wine . . . 
KIDDUSH 

2. The leader washes his hands and lifts the greens, 
symbol of the coming spring, a time of rebirth of 
the spirit of all living things. 

3. and dipping the greens in salt water, we chant the 
appropriate blessing . . . BOREY P’RI HOADOMO 

4. The head of the table takes the middle one of the 
three pieces of matzoh, breaks it into two parts, 
returns the smaller portion to the table and hides 
the larger part for the afikomen. 

5. The egg and bone are held high for everyone to see 
and the matzoh is uncovered. This is the beginning 
of maggid, the telling of the Passover story ... HO 
LACHMO 

1. Here is the matzoh, the bread of our affliction 
which 30 centuries ago was the food of our 
ancestors. We now resolve to feed those who are 
hungry and to fulfill those who are in need. Now 
we arc not all free. Next year may we all be free. 

2. Stirred and curious, the youngest child asks the 
traditional four questions . . . MA NISHTANO 

3. In this Seiler for the seventies, let us ask four more 
questions: 

Why arc not all men free? 

Why is there no peace in our world? 


Why do men 
compassion? 

hunger 

for food 

and 

Why do wc 
destruction? 

threaten 

ourselves 

with 


WE WERE SLAVES UNTO PHAROAH IN 
EGYPT, BU I THE LORD OUR GOD RESCUED 
US WITH HIS MIGHTY HAND AND AN 
OUTSTRETCHED ARM 


4. Even if we were all wise and knew of the story of 
the Exodus, we would still be commanded to retell 
it so that we ourselves might remember as if we 
had been inslavery; we and our children with us. 

5. The Pharoah of the Passover story was not an 
accident in history. He was more than one man. 
He is the tyrant of all ages who tries to destroy the 
creative promise of earth’s beginning and Man’s 
awakening. 

1 . In ancient times our Fathers worshipped idols, but 
the Almighty drew us into his service and fulfilled 
a convenant with Abraham . . . 

V III SHEOMDO 

2. Then our Father Jacob fled from the Aramean 
into the land of Egypt where he lived in peace 
until a king arose who wished to enslave our 
people. 

3. We cried out to God, who heard us and saw our 
affliction. 

4. Then did the Lord stretch his hand over the land 
bringing plagues of: Blood; Frogs; Lice; Flies; 
Cattle Plague; Pestilence; Hail; Locusts; Darkness; 
and the slaying of the first-born. 

5. Then God brought us out from Egypt with a 
strong hand. Had He only saved us from the 
tyrant, it would have been enough . . . DAYF.NU 

1. In the days of the Temple, the telling of the story 
of Passover centered around these three symbols: 
Pesach — the shankbone; Matzoh — the unleavened 
brad; and Moror — the bitter herbs. As we recall 
the pascal lamb, the sacrifice of our forefathers, 
we resolve to work toward justice and peace in this 
era of our sacrifice, and raise our voice in behalf of 
those who sit in silence and whose cry of protest is 
not heard. He who lifts the lowly from the dirt 
and seats all men as nobles, may His name be 
praised forever . . . IIALLELUYOH 

2. We chant the blessing as before and then we drink 
the second cup of wine . . . BOREY P’RI 
HAGOFEN 

3. Now everyone washes his hands and we sing . . . 
N’TILAS YODOYIM 

4. We recite the blessing over the unleavened bread 
and taste some afterward . . . MOTZI MATSOH 

5. We dip the bitter herbs in charoscs, a mixture of 
chopped apples, nuts and wine. Now let us chant 
the blessing over the bitter herbs and eat a small 
portion . . . ACHILAS MOROR 

1. Some of the bitter herb is put between two pieces 
of the third matzoh and we cat it according to the 
custom of Hillcl. 

2. The holiday meal is set on the table and the meal 
is eaten happily. At the end of the meal, each 
person gets a small piece of the afikomen to cat. If 
the afikomen has been found, hidden by the 
children, 

3. as it usually has, 

4. it must be ransomed. 

5. Then we recite the "Grace after Meals." 


1. Let us say "Grace:” May the name of the Eternal 
be blessed from now and forevermore. With the 
permission of all present, let us praise our God 
whose food we have eaten. Blessed be our God 
whose food we have eaten and in whose goodness 
we live. Blessed be He and blessed be His name. 
Blessed art Thou, Eternal, our God, Ruler of the 
Universe, who sustains the whole Universe in His 
goodness, with grace, loving kindness and mercy. 

He gives food to all, for his mercy endures forever. 

In his great goodness, he never failed us with 
sustenance. May He never fail us forever and ever 
for the sake of His great name. It is He who 
provides for all, sustains all and is beneficent to all, 
preparing food for all his creatures whom He 
created. Blessed art Thou, Eternal, who provides 
food for all. We now drink the third cup of wine 
and chant . . . BOREY P’RI HAGOFEN 

2. This Seder for the seventies knows that action 
follows intent. Slavery is not only in the chain, but 
in the man himself. In promise of our hope for 
universal freedom, we praise God with Hallel. 

Praise the Eternal all nations. Laud Him all 
peoples, for great is His mercy toward us and the 
faithfulness of the Eternal is forever. 
IIALLELUYOH, praise the Eternal. Give thanks to 
the Eternal, for His good. His mercy endures 
forever. Let Israel say, his mercy endures forever. 

Let the house of Aaron say. His mercy endures 
forever. Let those who revere the Eternal say. His 
mercy endures forever . . . ADIR HU 

3. Elijah the prophet stands in history as the 
universal symbol of Man’s peace with God and 
contentment in life when all men will realize the 
dream of peace and brotherhood . . . EL1YOHU 
IIANOVI 

4. As we fill the cup for the fourth time and open the 
door for the prophet Elijah, we dream ahead to a 
new day of redemption . . . BOREY P’RI 
HAGOFEN 

L’SHONO HABO-O 

5. Who knows what "one" stands for? 

1. "One?" 1 know. “One” stands for our God in 
heaven anil on earth . . . 

ECHOD MI YODEA 

2. We come to the close of our Seder, the order of 
the Passover meal, as we again tell the epic of 
Israel’s liberation from bondage. If we have 
learned the message of the Exodus for our own 
day, let us dedicate ourselves . . . 

3. dedicate ourselves to the cause of Man's freedom. 

As we have celebrated this festival here, so may wc 
celebrate it next year again . . . 

1, 2, 3, 4, & 5 ... in joy, in peace and as free men. 

CHAD GADYO 

Production Consultant 

* BARRY SEROTA 

©Copyright 1972 
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THE RACE BETWEEN THE FOX AND THE CRAB 

Catalog No. 502- R5 

Summary: A fox comes to a Puerto Rican village 
where animals live together peacefully. The fox 
is a nice enough fellow and would be well-liked, 
except for his one fault of boasting of his speed. 
A few animals race him in hopes of deflating his 
ego. but they always lose, and the fox becomes 
unbearable. Finally, a crab challenges the fox. 
much to everyone's surprise. When the race begins, 
the crab grabs the fox's tail and hangs on. The fox 
can neither feel nor see the crab. The crab talks 
from time to time, and this makes the fox run 
faster. Just before the finish line, the fox col- 
lapses from exhaustion. The crab then crawls over 
the line and is proclaimed the winner. From that 
time on. the fox doesn't brag so much about his 
speed. No one ever tells him. of course, how he 
was beaten. 

Pre-Viewing Questions 

1 . You are going to see a filmstrip about a race be- 
tween a crab and a fox. Can you guess who wins ? 

2. As you watch this story, try to decide whether 
the fox's boasting made him popular or not. 
Post-Viewing Questions 

1 . Did the animals live together in peace or were 
they all enemies ? 

2. Did the animals dislike the fox? 

3. What was the fox's biggest fault ? 

4. What animals did the fox race against? 

5. How did the crab fool the fox? 

6. What did the fox do when he heard the crab 
talking just behind him 7 

7. Did the animals dislike the fox after he was 
beaten by the crab? 



LATIN AMERICAN FOLK TALES 

Juan Bobo and The Two Magicians 
The Cat, The Rooster and The Lamb 
Humbatz The Wizard and The Two Brothers 
The Magic Grocery Store 
The Race P 'een The Fox and The Crab 
The Bov c> '*• and The Talking Bird 
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These sound filmstrips will be especially appropriate 
reading language arts materials because of the 
brilliant narrative quality of each story, the sense 
of action impressed in the story line, and the rich 
characterizations. These stories should spark 
discussion, debate, and comment among your students. 
You may also want to concentrate on the guidance 
content that has been incorporated into each filmstrip. 



THE BOW. THE DEER AND THE TALKING BIRD 

Catalog No. 502- R6 

Summary : An old Aztec merchant on his deathbed 
gives his three sons a bow that can hit any mark, 
the swiftest deer in the world, and a small white 
bird. After the merchant's death, the sons divide 
the gifts. Batuc. the oldest, takes the bow. Coyame. 
the next oldest, takes the deer. Nazas. the youngest, 
receives the bird. The three brothers then set out 
separately to seek their fortunes. 

Nazas goes to the City of Mexico. It is there he 
discovers that his supposedly worthless bird can 
talk, but will talk only to Nazas. The bird flies 
around the city, listening to conversations. He 
then tells Nazas what people would like to buy. 
With the help of the bird, Nazas becomes a rich 
merchant. He draws the attention of the em- 
peror. who makes him chief advisor. 

Batuc. who has become a famous warrior due to 
the bow, and Coyame who rides his swift deer as 
..a messenger for kings, hear of their brother’s 
good fortune. Jealous, they travel to the City of 
Mexico to kill Nazas. The bird hears of the plot 
which he reports to AJazas. When the older 
brothers arrive at Nazas’ palace, they are greeted 
warmly. But when they sneak into his bedchamber 
that night, they find only a dummy in the bed. 
They are caught by Nazas and his soldiers. He 
threatens to put them to death. 

But just then the bird tells Nazas about an enemy 
army approaching. The Aztec army is far away. 
The older brothers, anxious to redeem themselves, 
offer their services. 

The three mount the swift deer and travel to a high 
mountain where they can see the enemy army 
below, marching in the moonlight. Batuc then 
kills the enemy king with his magic bow. Thus the 
story ends happily, as Coyame and Batuc are 
rewarded by the emperor with high positions. 
Pre-Viewing Questions 

1. You will see a filmstrip about the Aztecs of 
Mexico. Do you know who the Aztecs were? 

2. If you were offered a choice between a bow 
whose arrows could hit anything you aimed at. 
a deer that was the fastest in the world, and a 
talking bird, what would you choose and why? 
Post-Viewing Questions 

1 . What gift did Batuc choose ? 

2. What gift did Coyame choose ? 

3. What did the bird tell Nazas to do with the 
lumps of gold ? 

4. How did Nazas find out that the emperor was 
not going to send an army to war? 

5. How did Nazas fool his brothers when they 
came to kill him ? 

6. Do you think Nazas should have punished his 
brothers ? 

7. How did Coyame and Batuc help save the 
City of Mexico ? 


Distributed By: International Book Corporation 
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Sung by GLADYS GEWIRTZ 


Narrated by EVE LIPPMAN 


This record represents o comprehensive collection of Chanukah Playsongs for the 
American Jewish child. 

These songs of old favorites interspersed with new creotions were selected on the 
basis of 

1. their proven educational potential in both the home and the school 

2. their possibilities for motvating participation, and 

3. for the sheer fun they provide. 


Included herein are march along songs, simple dance songs, exercise songs, story and 
sing-along songs — songs to stimulate the imagination. 

These simple rhythms are delightfully integrated by narrotion in English, designed for the 
moximum understanding and enjoyment of your child. 

Enhancing this collection are the presentations by Eve lippman and Gladys Gewirtz, 
Menorah Recdrd Artists who have entertained a generation of Jewish children. 


Original Lyrics and Script by Rosalyn N. Grossman 


A CHANUKAH SONG PARADE 
SIDE 1 

Band 1. Chanukah Blessings 

Band 2. Maoz Tzur 

Band 3. The Chanukah Story 

Band 4. Candle Dance 

Band 5. When Chanukah Comes 

Band 6. Let's Make Latkes 

Band 7. Dreydl Dance— S'vivon 

Band 8. Mi Y'mallel 

Band 9. Oy Chanukah 

Band 10. Sheleg Al Ha-aretz 


PARTICIPATION SONGS AND GAMES 

SIDE 2 

Band 1. Sing Along 

Band 2. Maccabees, March! (A musical game) 
Band 3. Chanukah Rhythms (A musical game) 
Band 4. Mattathias Bold (A 3-part round) 

Band 5. Let's Play a Game of Dreydl 
Band 6. The Ballad of Judah Maccabee 
Band 7. A Chanukah Quiz 
Band 8. The Battle of Emmaus 


DISTRIBUTED BY 

THE HOUSE OF MENORAH, Inc. 

World's largest distributors of Jewish, Israeli and Hebrew Records 
New York City, N.Y. 
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SHIRAY SHABAT 
Sabbath Songs With Ensemble 

SOPRANO SOLO: SHIRLEY COHEN 
NARRATION: MAURICE LEVINE 


SHIRAY GAN 4^ 
Kindergarten Songs 
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JEWISH CHILDREN SING! 
with Seymour Silbermintz 


COmiTTEE « TW0 78R.PM. ALBUMS,,? FOUND A WIDE APPRECIATIVE AUD TENCE^RERECORn- 
ED AS -4 LONGPLA Y RECORD IT WILL CONTINUE TO ENTERTAIN AND EDUCATE THIS GENERATION OFJEWSH “ fl£ T 
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SIDE I 


SIDE II 


Yom rl-»hon a-vo-dah 

Yom Shel-nl s-vo-dih 

Yom ahll-.hi a-vo-dah, a-vodah 

Yom re-vie-1 a-vo-dah 

Yom cha-ml-ahl a-vo-dah 

Yom «hi-»hi a-vo-dah 

Yom Sha-bat, yom .Iro-cha 

Yom Sha-bat, yom ri-na u 

Yom Sha-bat, mi-nu-cha, mi-nucha 

(Adapted from a aong by M. Cohen) 

I mi yatz-ah el ha-ahuk 
Llk-not tzor-choi sha-bat 
I-mi aha-vah min ha-ahuk 
vTiel-vl-a tzor-chel Sha-bat 

ke-mach, ba-sar, da-gim Pelrot 
Llch-vod Sha-bat 

(Worda by Ch. N. Bialik) 

Ke-mach po 
Ma-ylm po 

Gam b e-trim 1-ta-nu po 
Luah lush lueh 
Ben im bat 

Na-luah cha-lot llch-vod Sha-bat 

Ko-ach yeah 

Che-ahek yeah 

Ha-ta-nur bo-er kaeah 

Chish chiah chlah 

Ben lm bat 

No-feh Cha-lot 

Licb-vod Sha-bat 


Et ha-a-rak ml-kol pl-na 
Na-alr lich-rod Sha-bat 
A1 ha-klr t'lu-yah t’mo-nah 
Nlt-le licb-vod Sha-bat 
L-bo-ba aln>-Ia n’ki-ya 
NaJ-blah licb-vod Sha-bat 
Sha-bat aha-lom, Sha-bat aha-lom 
m'nu-cha v’alm-cha ha- yom 


Ha-yom yom ahl-ahi 

Ha-yon yom ahi-ahi 

Ma-char Sha-bat, ma-char Sha-bat 

Sha-bat ko-deah 

Ha-yom n ad- Ilk n a 1-rot 

Ha-yom nad-lik nal-rot 

Llch-vod Sha-bat, licb-vod Sha-bat 

Sha-bat ko-deah 


Sha-bat ko-deah al ehof ya-mi 
Kol ba-yit ma-lel or 


L’cho dodl lik-raa ka-lo 
P’nal Sha-boa n’kab-Io 


Sho-lom a lei-chem 
Mal-a-chel ha-aho-raa 
Ual-a-chel el-yon 
Ml-me-lech mal-chel ham-lochim 
Ha-ko-doah ba-ruch hu. 
Bo-a-chem le-aho-lom 
Mal-a-chel ha-ihoUom 
Mal-a-chel el-yon 
Ml-me-lech mal-chel ham-lochim 
Ha-ko-doah bo-ruch hu. 


Yom Ha-ahiahl va-yachu-Iu ha-ahc-ma-ylm v’ho-o-retz 
v'chol tzva-am; va-y'chal e-lo-kim ba-yom he-ehvl -1 
m’lach-to a-aher a-aah va-ylah-hoa ba-yom ha-ahvl-1 
Ml-kol M’lach-to a-aher a-aah: vaJy’vorcch a-lo-klm 
Ea yom ho-ahvl-1 vay-kadeah o-eo. ki vo ahe-vaa 
Ml-kol m’lach-to a-aher ba-ra e-lo-kim la-a-aoa: 

Sa-v’rl m’ra-nan v’ra-bo-aai 
Ba-ruch a-tah he-. hem e-lo-key-nu me-lech he-o-lam 
bo-re-p’ri ha-ga-fen. 

Ba-ruch a-tah ha-ahem e-lo>-key-nu me-lech ha-o-lam 
n-aher ki-d’aha-nu b’mltz-voaov v’ro-tzoh vo-nu. 

V’aha-bae kod-aho b’a-ha-vah u-v’ro-tzon hlr»chl-la-nu 
zl-ko-ron !’me-a-aeh v-re-ahit. kl hu yom t'chl-lah 
L’mik-ra-el ko-deah ze-cher 11-tzl-aa ml-trra-lm. kl 
va-nu va-char-ta v’o-aa-nu kl-daab-ta ml-kol ha-a-mlm 
v’aho-boa kod-ahe-cha b’a-ha-vah u-v’rotzon hln-chal-ta-nu 
Bo-ruch a-tah ha-ahem m’ka-deah ha-aha-boa. 


a v’alm-cho 


Yom ze l’yle-ro- 
O-ra v’alm-cha 
Yom ze l’yla-ra-el Sha-boa m’ni^cho 
Sha-boa, 8ha-boe, Sha-boa m’nu-cho. 
Yom ze m’chu-bad ml-kol yo-mlm 
Ml-kol yo-mlm, ml-kol yo-mlm 
Ki bo aha-vat tzur o-la-mlm 
Tzur o-la-mlm 

She-aho. yo-mlm ta-a-ae m’lach-te-cha 
V’yom ha-ahe-vl-1 le-e-lo-ke-che 
Sha-boa, lo t a- a-aah bo m’la-a-cha 
Chi chol a-aah ahe-ahaa yo-mlm 


La, La, La 


Shal-lom Cha-vel-rlm, Sha-lom Cha-vel-rim. 
Sha-lom, Sha lom 
L’hit-ro-ot, l’hlt-ra-ot 
Sha-lom, Sha-lom 

Mo-deh a-ni l’fo-ne-cho 
Me-lech chai v’ka-yom 
She-he-che-zar-to bl 
She-he-che-zar-to bl 
Niah-mo-ai b’chem-loh 
Ra-boh e-mu-no- se-cho. 

A-don o-lom, a-aher mo-lach 
B’te-rem kol, y’talr niv-roh 
L’ela na-a-so b’chef-tzo kol 
A-zai me-lech ah’mo nik-roh. 

Al ho-eltz, al ho-eltz, 

Al ho-eltz, tai-por, 

Talf, talf, tlaf, 

Telf, talf, tlaf, 

Sho-roh-ha-tal-por. 

Al cha-Ion, al cha-lon, 

Om-doh tai-por yo-foh, 

Ye-led rotz el tai-por, 

Tai-por o-foh, o-foh. 

Bo-cheh ye-led bo-cheh, 

A-yel tai-por yo-foh? 

Ein tai-por al cha-lon, 

Tai-por o-foh, o-foh. 

Qe-ahem, ge-ahem yelah ba-chutz, 

El ha-ba-yla rutz, rutz, rate. 

Ge-ahem, ge-ahem, ma-ylm, ma-ylm 
Yo-reld, yo-reld min ha-aho-may-ylm, 

Al ho-el-aev al ha-pro-chim 
Gam al el-tzim vl-y’lo-dlm. 

Ge-ahem, Ge-ahem, yelah ba-chutz 
El Ha-ba-yla, rutz, rutz, nit*. 

T ar-n’go-lo a, koh, koh, koh, 

Tai-n’gol, ku-ku-rl-ku, 

Klv-aoh k’ta-noh meh malt meh, 

Poroh g’do-loh, mu mu mu, 

Koh, koh, koh, ku ku-rl-ku 
Meh meh meh, mu, mu, mu, 

Koh, koh, koh, ku ku-rl-ku, 

Meh meh meh, mu, mu, mu. 

Y’lo-dlm no-.hir ye-chad. 

(aong la repeated) 


Od lo cho-dal ha 
No-.hir le-.he-tn 


•ah. 


Sha-raeah, ahe-meah, ahe-meah zoch, 
Shu-voh, ahu-voh noh u-zroch, 

Oz nel-tzel-v’oz no-rut z 
Od ha-pa-am el ha-chutz. 

Hl-nel ho-aho-meeh b a- .ho- ma-ylm, 
Ha-bl-tu a-vl-ron of beln ha-o-vtm. 


8. A-vl-ron, a-vl-ron yelah l’cho k’no-fa-ylm, 

Reid ma-helr, re id rtm hull. 

Min Ha-aho-ma-yim, 

Ko-chel-nl, ko-chel-nl ma-alo, ma-e-lo beln o-vlm 
Sha-meah. yo-rel-ach ko-cho-rim, 

A-vl-ron, a-vl-ron yelah l’cho k’no-fa-ylm 
Reid ma-helr, raid ma-helr min ha-aho-ma-yim. 

9 - Ba-aho-roh yo-abor lo-le-chea 
N’aa-chelk bo-ro-ke-ve. 

Chu, chu, chu a-lul 
Hl-nel ra-ke-vea 
Hi mls-to-ve-vea 
Al gal-ga-Um, al gal-ga-Um, 

^ fal-*a-llm, al gal-ga-lim. . . . 

10. Ach-ahov na-a-ae ma-a-gol. 

U— goh, u-goh, u-goh, ba-ma-a-gol no-cho-goh, 
Nla-to-velv kol ha-yom ad a-aher nim-t.ah mo-kom 
Lo-ahe-vea, lo-ahe-vea, lo-ahe-vea v’lo-kum. 

11. Ha-ro-talm a-tem I’ea-chelk od mie-chok? 

So-ve-vu, ao-ve-vu, ve-hla-to-va-vu 
Y’lo-dlm t o-vlm ba-ma-a-gol 
ba-yo-de-ylm hacb ha c h hach 

Bo-rag-1 a-yim tach, tach, tach. 

12. Hl-gl-an ha-z’man la-aru-chaa ha-tao-ho-ra-yim 

Bo-u bo-u la-.hul-chon; le-e-chol hi-gi-ah ha-z’man 
La-chem, ye-rek o-fel-roa 
Onu o-ha-vlm m’od. 

B’aol-o-von y’lo-dlm b’aei-o-von. 


Gll-doh, gll-doh. 

GU-do-al, gll-doh to-voh. gll-doh m’tau-yo-noh 
Knu etr-ll b’va-ko-ahoh 
Gll-doh to-voh. 


Ho-voh, nik-neh gll-doh. 


Ha-pa-amon m’taal-taeU (2) 

Tall, tall, taU (2) 

A-toh he-be-y’aoh (2) 

Ha*ba-y’eoh, ha-ba-y’aoh. 


Shalom y ’la-dlm. aha-lom. 
Sha-lom cha-vei-rfhi 
Sha-lom cha-vel-rlm 
Sha-lom, aha-lom 
L’hlt-ra-ot, L’hlt-ra-ot 
Sha-lom, aha-lom. 









of the Bible 

for tbe young 


Take now the son, thine only son Isaac, 
whom thou lovest, and get, thee into the 
land of Moriah; and offer him there for 
a burnt offering . . 
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Side 1 : 


1- ADAM (Genesis, 1—3) 

Adam 

- Gideon Shemer 

Eve 

- Ada Tal 

Serpent 

- Ori Levy 

2. FLOOD 

[Genesis, 6 — 9) 

Voices 

- Abraham Mor 


Shimon Bar 

Shlomo Bar-Shavit 
Abraham Ninio 
Itzhak Bareket 

3. SODOM & GOMORRAH 

(Genesis, 13- 

-19) 

Abraham - Reuben Singer 

Lot 

- Yoseph Yadin 

Angels 

- Shimon Bar 


Ori Levy 

Voices 

- Gideon Shemer 


Shlomo Bar-Shavit 


Side 2: 

1. ABRAHAM'S FAITH 

(Genesis, 21—22) 

Abraham - Reuben Singer 
Isaac - Ada Tal 

2. ISAAC and REBEKA 

(Genesis, 24) 

Abraham - Reuben Singer 
Eliezer - Shlomo Bar-Shavit 
Rebeka - Ada Tal 
Laban - Abraham Ninio 

3. JACOB and ESAU 

(Genesis, 25 — 28) 

Isaac - Yoseph Yadin 
Rebeka - Ada Tal 
Jacob - Gideon Shemer 

Esau - Ori Levy 
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m 2pj? 


apxa ingap vax pn?;-b* apjr gp :xg-o* ig? 
vn; vn-p ripn Kgi :ig? p; ran;ni ajiqy.bip'bpn 
ig? a? nt nnx ap*n tinaaan nn?g vnx ig? pip 
jppgn ]?pg 'i? Tjsphggijtib’ ngn apxa :p* apxa 
pn?' vbx apxa tngn i'] ig Nan ba^'ib-tfp ’g?) 
nn-nx n-riib-pgp ttfjn tpa b-npgi tq-ng? 
lanp ag* nag nn? a? nnhxn apxa inpngn vn;a 
ani ]nxn appai o'bgn'bw £'+^'i?~W\* :ril F'. 
Vaj nri opxg 't]g inppp op? ifing?? tEpyni jyj 
tpina tpangai avis ijnas pax pa y] 1 ^ iinngn pbxg 
x?; ns; px Pn'hpDrn* pn3g pn?' nga ag«9 bp 
D?n ti-ysp xa vnx ig?i rax pny as nxp a]??? 
b* Djr ip*g apxa vaxg xaa op?tpij kirroj 
pns' ig aaxa tijg^j nanan na?a ii? Tipj'batfp 
pr$; anna tig? papa ypa ax aa* 1 ? nnx-p vax 
Vs-nsn xin xisx-p aaxa nxp-a? nbnj bnan 
snar 'pap-oj mana*i xian aaaa “rap baxi b xaa 
nnai ng'ij np?s p?sn vax nan-nx ig? ?bga 
xa aaxa vax pgroj pang vax 1 ? aaxa nxp-n? 
a£?bag xnpbn aaxa tpnana npa ngnpa tfhx 
n;?g an? ngn ngg pnga-nx 0'b?s nt pa p?p 
apxa pns' ]?n tngna b ngs*-xgn aiixa pgaa 
Dbpgg 'ib Tin] vnx-bg-nxib|g vnpD abj ]p ig?g 
aaxa tap ngg* na xibx nggi vnapp Dapi |jj| 
ax-aj agng aix>]g-xin nnx npapn va*-bx ig? 
rii vbx aaxa vax pn?; |?a :?]?n igp ig? xgn -ax 
-b?i 'tbgp Dpgn *79151 tjpgia rrrr paxn apgp 
npngi i'an agxph;ni aastn t]'nx - nxi n;nn yjaan 
naaarr 1 ?? apprnx ig» abtoa vjaxja bva i 1 ?? 
■ax bpx ''O', bap? iab ig? aaxa vax iaap a 0 « 
npa id? 'apa-nx npaa 1 ? aja vnx 3p?? - nx njan^ 1 ! 
hjn v*?x apxni japn npa ap?; 1 ? xapni n*?gni bap 
dpi bpa ?pg 'pa nn?i ^jan 1 ? T) 1 ? onjna tj'nx ig? 
o'ant< D'p; ia? npDpi :ajan -nx ip 1 ?"^^ jl^nip 
tjpa “bx-^x aiiri? :t]'nx npn aiDn _ agt« a? 
.np 1 ? oDa tppnp 1 ?! ’nn 1 ?^, i 1 ? n'p?-apt< nx hag] 
pns'-^x hppa apKni :anx Di; Dp'jg-o? *?pDx 
-npao agx 3pj?; npVcx nn nijp ppp \"np 'pp?. 

:Dpn b np 1 ? |*axn niiap h^'xp np 
i*7 apXa irnsp inX 7ppa ap^: -1 7^ pns' xapa 
nn'p oax njps 'l 1 ? rap : 1?,3? niipo ngx npn-x*? 
’nx ip 1 ? niiap nDx bga 'I 1 ?" 0 ?] ^10^ '?*? ^« in ? 
bnp 1 ? nprn, tjpaa yppa i]nx ijaa? bg b«? :7jpx 
i]nx y]^-)T*?i yi 1 ? onpax npaa _ nx 't| l ?"inn :d’P? 
*:onpa»<b Q'a*7>< p-agtt t]b?? |*at$ - nx '^nga 1 ? 

-|P IP 1 ?- 1 ?* Dp* nne t|^n a^rn* pny nbgp 
tig?!, apg? dx npaa ’n* bl*a' 1 7Xinp 


npaa-n* innpp njg D'?aax-]a 'pns - ; 'n?i 
i 1 ? 'aa*n p 1 ? ninx oax ippa baxn bxina-na 
xin nap? 'a ingx nal 1 ? hinb pn?’ an?a tngx 1 ? 
naapa bpan ipaana ting* npaa anni nini’b an?a 
aaxa : nin?-nx Daa 1 ? ij^ni ’a:x nt np 1 ? p-D* apxni 
bX^i iaap' ’I’gBP rap*"? pgi t|Jt?'a? b'b pg n 1 ? bn? 
nj.ni nb 1 ? rrp; tx^pp np? aa??aai pg*; dx^p 
n?g npaxp i^p 'iiaax |iDxpn x?a npa? coin 
ap?a nth* ia;i ibx xa; p-nn*i tig? iag ixapp 
apgyiag xapp ig? 
ap?p nag D’x a'? ?p’ D'x ig? ’rr? Db?an bajp 

vpa 1'?“'? pH?’ 3 ?’ ^ 

-p ig? xaa a?tj apgyajp tapgi-n* npnx nppai 
-p 'x: pp’?Vn ap?rbx ig? aaxa :«|?g xirn rrjgn 
toiax iag“xap p-*?? ’aj* TV p njn ba*n Da*n 
njn ig? apt^a :b y]naap-n* Dip naap apg? ap*a 
n?agn ap??aptia naa? b nr np^i nipg tftin pi* 
p ap?a =ap?;g inaPa - n* aapa ig apgp Dip b 
ig? taa i)gii opa nga baxa Dppg aap opg.ig?g 

tnipprrn* 

1 ig?-nx xapa nxaa vv? t pnpni pn?' pr-p Sa?i 
-nan aaxa nan vg* apx?i pa vgx aaxa bajn ia? 
Tpgn Tjba xa-xg nn?i tpia oi? p?a; xg ppt xa 
dp?bij b - nggi =nap b np?i nagn x?i ^ngpi 
psa ji?aan aia?a nga*i b nxpni pan* ag*? 
ia? ig?-gx pijy aaaa n?bD npaa] max oa v o? 
-px nap* bpaai txpng ap aisg nagn ig? pgp 
ig? -1 ?* agaa t]bx-nx bbag nan aaxg nja apg? 
ngaxi op?pa b - ng?i ap b nxpn npxg t|'n* 
bpa ?pg a? nn?i vnia asg nin? asg ngpag*? 
Dgp b~npi i*srrg* 'xj-ijg pnx n?a ax ag*g 
ag*a ipaxg op?pp Dgx ngg*i opb rat? ptj ?ag 
apg yi?a?i ag* aa?a baxi t]p*g gx?Pl sari* 
a?g Dpbx ig? ]p ia* nppa-bx aj7?,?apx?i tinia 
?n?npa vap? ttyt) p* agp? bix tpgn Dp pa*i 
'g? ibx b ap*ni tngap xgi nggp b? pxarn 
N?a npa'igb vg-np ijgi bp? ?pg px aa yjnggp 
np?pnj7pi tip* an* agxa ob?ppiax D?ni ipxg 
Dagni npa nnx ag* nbanabap naa ig? bja-nx 
-b? nDpgn D't?n ’;a? na? n*i fjpprt naa ap?: - nx 
ongrrn*i Dp?ppn-n* ]pni npxp npbn b?i vt 
px apXa va* _ b* x?;i pa apg? a;? nng? ag* 
ig? pi* v?*-b* ap?? apxa vj? nnx p prt apXa 
ngaxi ngg xapaip b* napa ag*p p-gg ^b? 
-np iip-b* pn?' np*;] tr^gsj aaaan ap?p bpp 
tppg 7|'nb* np; napn p apXa p? x?pb nanp nt 
aa nt.nnxn pa yiDaxi xapnga ap?-bx pn?' apxa 



Hfcn TIS'7 nxi optftt nx oPbx K33 rr^xng 
rprn.a cpbx irni Dinn '}s~bv irajVih nrrn 

N -)>1 Hi^-VPI UK P’ DP^X "IBX ’1 ppn 'JjpY? 
FJP iixn ]’3 Dpbx bp:i 3 it? - p -)ixn-nx DPbx 

op p bpaa vn D'gn -pa jrjrj tt 076s -ibi*] 
bbx opn 1'3 bip srp-n-nx opbx tjjn :npY 
:p~T^. »’j?aY baa Djfe opn pi ppb nnna 
oi; apa-pa aaipm opo Bp-ib oPbx Nap 

artx Dipp-bts bpgn nnna opn p' Dpbx aaxa 
px htfafb 1 opbx xapn p-pa njnp nxa.ni 
aaxa : 3 iB -, 3 o’nbx xaa op; xaja D'an rnppYn 
ns p inf B'ara o&b xp Yaxn Npn opbx 
p-papxn^bB ia-isar ap ij-pS '-is rfys 
Din p b’pnY opsn ipaa naxa n’ onbx aaxa 
vrn :o’jeri o’/rY 1 Q’iBiaY 1 nnxb FT! I’? 1 

&BB :| 3 -’n;T.pgn -i 7 B B'Nnb B'BBH B'jnahaiXaY 

bain TiKB~"Hit< ’ chain naxan 'stf-nx onYx 
nxi nY’Ya nbonoY FPF -'iNarrnxi Din nbfaab 

lopoion 

^piB - ; Yibi an tfs: per opn isac onbx aaxa 
-ns o'nbx xaan :opDn B’pn a^-ba pxn - bi? 
isa# aefx norjan 1 nnn osrba nxi, o'bnin Diana 
-'3 onbx xaa inipY' r p 'IF -1 ’? nxi anpY o’Sn 

;aiB 

epai nan? nipY an os: pxn sain onbx a)?xn 
pxn nTrnxbnbx Ban p-pa nipY pxnnrn 
mrnY nangri Baa-bo nxi nipY nnnan-nxi nipY 
unYp onx n&Bi onbx aaxa :aio-p O'nbx xaa 
-boai hanaai opBn ^isai o;n niaa lap union? 

1 onbx Naan tpxn-bs Br?an Dnan-boai pxn 

iaYsa bixn-nx 
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Side One: Doves And Butterflies • Yesterday He Went Away • My Father • Wait On Me • Day By Day / It Will Be Worth It All / Finally Home 
Side Two: Woman’s Prayer • My Gift • My Heart’s Well • Carry Me • Jesus Will Reign • Protected By The Blood 


We, the monuments of God’s grace, are polished 
through the means of Christian suffering! 




The beauty of all human maturity is built upon 
the degree of every human suffering. 


Lyrics Enclosed 
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Suffering is a part (if [t]e divrnb plan for all believers. (Philippian* I 


that bUfevers shddld not orllyqxpect tb suffer, botthal in his life he 
and enthusiastically anticipating suffetih^. (Phijippians 3; IQ) ■ < ^ 

T L _ 1. .... A . . / _ . . «L .A ' — A.H ft . I., a a • ■ t L j'l .t A /»/•«» F//! n n I I 


The beauty of suffering is that it is on/y k for a while 1 . According, to 
hearts a^e gladdened to know that the. end resdlt of out Suffe i 
magnificent Christian maturity Witfafut the.tfalnjhg grddhtj.i 
believer would appear extfebely unfit* to repreieht his SaiibQti 
path of suffering' p’rior to ^s' glorious" feign of, Lordship. Jhe bf 
toward (hat day 6(*enioyjng His, reign faith Christ 1 : ~lf we suffer., ;vi 


degree df every hbtnan suffering . We, the jnonprhenis.of Cod's grace, a fe polished 
through the meant of Christian suffering! J - . 4 ‘ . 


SIDE ONE 

t Dows and Butterflies 
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t Yesterday He Went /Away 

By Harry Bollback 
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*- My Father 
By Martha Cushce 
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i Day By Day By Ifna Sandell-Berg / Oscjr Ahnlelt 
It Will Be Worth It All By £ Kerr Rusthoi 
Finally Home By Don Wyruen / L E Singer 
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S/D£ TWO 

t Woman's Prayer 

Wordi by I’atricia Hu b vr 

Music by Christine 
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4 My Gift 

By Christine 
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4 My Heart's Well 
Words by Paula I Buss ard 
Music by Christine 
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| Carry Me 
By Christine 
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+ /esus Will Reign 

By lohn and Cen Schwanr 
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j Protected By The Blood 
By lohn and Cen Schwartz 
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A Bicentennial Musical by Harry Bollback 

Arrangements by Christine Wyrtzen 





A Bicentennial Musical by Harry Bollback 

Arrangements by Christine ffyrtzen 


The 100-voice Collegians and three of the soloists in this musical 
are students at the Work of Life Bible Institute in Pottersville, New 
York. Students who are musically inclined are encouraged to pursue 
the gifts which the Lord has given them. This musical is one of many 
opportunities throughout the school year for these students to 
use their talents. 

The soloists are Tim Kaufman (I Believe in America, Cindy’s Song, 
I Remember the Day), Craig Blair (Christmastime, Son, You’re My 
Boy), Claudia Roach (There’s Something About a Family, In These 
Dark Days), and Christine Wyrtzen (Yesterday He Went Away). 




SIDE ONE 


1 . 

I’M A PROUD AMERICAN 

1:50 

2. 

I BELIEVE IN AMERICA 

3:45 

3. 

CINDY’S SONG 

1:51 

4. 

THERE’S SOMETHING ABOUT A FAMILY 

4:00 

5. 

CHRISTMASTIME 

3:08 

6. 

IN THESE DARK DAYS 

2:32 


SIDE TWO 


1 . 

SON, YOU’RE MY BOY 

2:20 

2. 

I BELIEVE IN AMERICA 

3:13 

3. 

I REMEMBER THE DAY 

1:50 

4. 

YESTERDAY HE WENT AWAY 

4:05 

5. 

LET NOT YOUR HEART BE TROUBLED 

2:48 

6. 

I KNOW HE LIVES 

2:15 


©Copyright 1976 by Harry Bollback 

WORD OF LIFE FELLOWSHIP. INC. 

Schroon Lake, New York 12870 




We thank the Lord that we live in a nation whose founding fathers 
had the God-given foresight and wisdom to lay the foundation of our 
freedom. America’s spiritual heritage should be a part of our nation’s 
200th Anniversary. 

This Bicentennial musical, LET FREEDOM RING, is intended to 
honor our God and identify with our country’s greatest single purpose, 
to remain a free people. 
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Musiche di 

TIZIANO POPOLI e MARCO DALPANE 




1 


Musiche composte ed eseguite per lo spetta- 
colo "Scorie", prod. Koin6, Novi di Modena, 
Italy, 1985. 

Registrazione e missaggio effettuato presso: 
''Baule dei Suoni", Bologna, 1985 da Tizia- 
no Popoli e Marco Dalpane 
Tecnico del suono Franco Visioli 

Progetto grafico e foto di refrocopertina 
Massimo Trent! 

Patch programming DX7 Yamaha e Roland 
909 Rithm Composer T. Popoli 

Produttore esecutivo Roberto Scaglioni 
Un grazie particolare a Franco Visioli e Pao- 
lo Bettazzi per il loro contributo e a Lifosoft 
per il software fornito. 



LATO A 

1) Moving objects slow dance (T. Popoli) 8'55" 

2) Arabian dream (M. Dalpane) 6'15" 

3) The Tower (T. Popoli) 8'55" 


1985 All Kacli ore 
poll e Motto Dalpai 



compoied and ployed by Tl/tono Po- 
ne and publilhed by. 


RYS LB 704 


LATO B 

4) The Screenfold (M. Dalpane) 11 '58" 

5) Scorie (T. Popoli) 10'20" 
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Tommy Flanagan piano 
Red Mitchell bass 

Elvin Jones drums 


SIDE 1 


DJANGO 
by John Lewis 

6:01 

MINOR PERHAPS 
by Tommy Flanagan 

6:38 

TOO LATE NOW 
by Burton Lane 

9:32 


SIDE II 

I LOVE YOU 6:59 

by Cole Porter 

RACHEL'S RONDO 5:59 

by Tommy Flanagan 



Also recommended: 

1C 3009 Eclypso {Tommy Flanagan Trio) 

1C 3029 Ballads & Blues (Tommy Flanagan 


THINGS AIN’T WHAT THEY USED TO BE 6:22 
by Duke Ellington 


Photography : Giuseppe Pino (tront) 


Produced by Horst Weber and Matthias Winckelmann 
Recorded by Jim McCurdy, assisted by Todd Anderson 
Mixed by Carlos Albrecht/Tonstudio Bauer 
Photography by Vincent Hum (back) 

Cover design by Elisabeth Winckelmann 
■ Location: Sound Ideas, New York City 
Date; February 4, 1980 

1C 1071 Plays The Music ot Harold Arlen (Solo Piano) 

1C 1084 Trinity (with Ron Carter and Roy Haynes) 

Duo) 1C 3035 Free Will (with Bennie Wallace) 


1C 3039 


INNER CITY — 423 WEST 55TH STREET — NEW YORK, N.Y. 10019 


llcantad by Enja 






RCA STEREO RECORDS may he played on any modern phonograph 
Kith a lightweight tone arm. Yon will hear excellent sound repro- 
duction on a mono player and full stereo sound on a stereo player. 


LOS 


IRACUNDOS 


FSP-269(e) 

Stereo effect reprocessed from monophonic 


LADO 1 


LADO 2 


1. VA CAYENDO UNA LAGRIMA 

2. LA DISTANCIA ES COMO EL VIENTO (La Lontananza) 

3. SOY UN MAMARRACKO 

4. DANZA DE LOS SABLES 

5. EL TRISTE 

6. A LA AVENTURA 


1. AY! QUE COSAS QUE TIENE LA VIDA 

2. YO TE ESPERO, YO TE QUIERO 

3. IN THE SUMMERTIME (En el Verano) 

4. ADIOS LINDA CANDY (Adieu jolie Candy) 

5. CANCION A MAGDALENA 

6. UN BUSCAVIDAS COMO YO 



momtlactrrring thnt provides n smoother, Quieter srrrtnce end improved 


Seis muchachos maduros, serios y 
responsables, constituyen el conjun- 
to vanguardista de America, en lo 
que se suele llamar musica joven. 
cFuturo? Imprevisible. Estudian, viven 
intensamente la musica y asi la vuel- 
can en las grabaciones. Plenos de fe 
y seguridad han realizado este LP, 
entregando lo mejor de sus espiritus 
inquietos, de artistas natos. 

Me congratulo de haber vivido mu- 
chas horas con' ellos, largas jornadas 
de creacion, para que ustedes, al gi- 
rar del disco, vibren con la misma 
Intensidad. 

;Los Iracundos? Solamente de nom- 
bre. Por'lo depiSsi lq«i buend&y 

fiWft - -pdiM , ■ 


dynoflex 


IMK(S) W by RCA Corportillon • (si 1071 . RCA Rocords. Now Yorlt. NY.* Pfintod in U.S.A. 





GUERRA EM CONTRA RE 
LOS HOMBRES 



ELP-3006 


LP-ELD-3006 


EL DORADO RECORDS 


GUERRA CONTRA 
LOS HOMBRES 

FEATURING 

ROSAURA SOTO 


LADO I 

EN NOMBRE DEL SENOR 

Bolero - D. R. 

NO ME DEJES 

Vais - D. R. 

TERMINEMOS DE UNA VEZ 

Ranchera - D. R. 

YO SOY LA CULPABLE 

Vais - D. R. 

SIN MOTIVO 

Bolero - Gabriel Ruiz 



fjjLADO II 

ILUSION PERDIDA 

Vais Peruano - D. R. 

SIN QUERER 

Bolero - D. R. 

ASI ME PAGAS 

Son Batanga - D. R. 

ARRANCAME LA VIDA 

Bolero - Agustin Lara 

MANANA DE INVIERNO 

Bolero - Pepe Requesens 


TODO LO DEM AS QUE USTED DESEA 
SABER LO ENCONTRARA EN EL 
CONTENIDO DE ESTE DISCO. Y EN 
LA MARAVILLOSA ACTUACION 
DE NUESTROS ARTISTAS. 


hr 



THE NEW MAXI-SINGLE 


“CROSS CULTURE” 
FOOD FOR FEET 








THE NEW MAXI-SINGLE 


“CROSS CULTURE” 
FOOD FOR FEET 


ROCK ROOTS CROSS LATIN 
RHYTHMS WITH A WORLD BEAT. 

b/w “DIRTY BOOKS’' 


Produced by Food For Feet. 


Recorded, mixed, and co-produced by Cisco De Luna. 


Management by: l.A. Personal Development, Mike 
Gormley and Laura Engel. Manutactured and marketed 
exclusively by Dr. Dream Records, Inc.. 60 Plaza Sq., 
Orange, CA 92666. ® Dr. Dream Records. Inc. © FO-FO-FE 
Music. Made In USA, All Rights Reserved. 
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MONO LPM-3416 
STEREO LSP-3416 


l 1 STEREO c] 
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AL HIRT Live at CARNEGIE HALL 

Arranged and Conducted by Gerald Wilson* 
Produced by Jim Foglesong 


Mono LPM-341 6 
Stereo LSP-3416 




New York City's Carnegie Hall, in its ninety-four-year his- 
tory'* has played host to many of the world’s most famous and 
gifted performers. It has become the traditional home of the 
most respected musical artistry in the world. And so, the thrill 
is great for a performer making his initial appearance at Car- 
negie Hall. Such a thrill came to A1 Hirt in a pair of Carnegie 
Hall concerts, April 22nd and April 24th, 1965. 

With trumpet, beard and twinkling eye, A1 Hirt, the popular 
virtuoso, came to Carnegie Hall and delighted a highly dis- 
criminating musical audience reducing all critical reservations 
in a sea of applause, bravos, shouts and expressions of enthu- 
siasm. Al*s triumph is recorded here in Ai. Hirt Live at Car- 
negie Hall. 

Occupying centre stage with Al for a portion of his Carnegie 
Hall gig, a big band — and wc do mean big! — of toptlight instru- 
mental sidemen. Conducted by Gerald Wilson, the well-known 
West Coast arranger personally selected by Al for the Carnegie 
Hall programme, the band rocks behind the Hirt trumpet on 
standards Bye Bye Blues and Gypsy in My Soul. 

The “live" excitement of Al Hirt's Carnegie Hall concert 
comes home to you when Al steps mikeward to convey his own 
personal thrill at playing in the famed hall and introduces 
Gerald Wilson to the packed house. Then, another rouser, 
Walk Right In. 

A Gerald Wilson original, Limelight, is a beautiful melody 
for the more romantic Hirt trumpet. Other Al Hirt perform- 
ances with the big band included in this set are Love for Sale, 
When I'm Feelin' Kinda Blue, Going to Chicago Blues, Tennes- 
see Waltz, and the great swinger Kansas City. 

One of the most outstanding, popular, and musically respected 


small combos in America is the Al Hirt Sextet. On hand with 
“the boss" to play a lot of tunes they helped to make famous, 
the talented members of the Hirt Sextet “broke it up" at 
Carnegie Hall just as they have in Al Hirt’s own club on Bourbon 
Street in New Orleans. The boys, as all true initiates know, arc: 
Pec Wee Spitclera, clarinet; Fred Crane, piano; Jay Cave, bass 
fiddle; James Zitano, drums; Brother Gerald Hirt, trombone 
and, of course, Al’s on trumpet. Just listen to these cats go, go, 
go on Down by the Riverside. Still another Sextet smash is 
Al’s own arrangement of Carnival of Venice. 

And, topping off the concert and this album, is the Hirt Sex- 
tet’s rendition of Al’s most popular RCA record — the fabulous 
Java. 

America’s great trumpet showman Al Hirt proved his mettle 
at the home of the greatest, Carnegie Hall. As the enthusiasm 
of the sellout crowd attests, Al's not only an outstanding 
musician, he’s one wonderful guy! 

© Radio Corporation of America 


OTHER RCA RECORDINGS BY 
AL HIRT AVAILABLE FROM 
YOUR FAVOURITE RECORD STORE 

THE BEST OF AL HIRT 

Mono LPM-3309 • Stereo LSP-3309 

HONEY IN THE HORN 

Mono LPM-2733 • Stereo LSP-2733 

"POPS'' GOES THE TRUMPET 

Mono LM-2729 • Stereo LSC-2729 

THAT HONEY HORN SOUND 

Mono LPM-3337 • Stereo ISP-3337 


RECORDS MANUFACTURED BY RCA OF AUSTRALIA PTY. LTD., AUSTRALIA, FROM MASTER RECORDINGS OF RCA. 
TRADEMARK(S) USED BY AUTHORITY AND UNDER CONTROL OF RADIO CORPORATION OF AMERICA (RCA). 
TRADEMARK(S) (R) REGISTERED 


SIDE 1 

Bye Bye Blues* 

( 1 : 58 ) 

Gypsy in My Soul* 

( 1 : 35 ) 

Opening Speech 
( 1 : 43 ) 

Walk Right In* 

( 3 : 14 ) 

Limelight* 

( 2 : 46 ) 

Down by the Riverside 
( 2 : 52 ) 

Love for Sale* 

( 3 : 47 ) 

Up Above My Head 
( 2 : 20 ) 

SIDE 2 

When I’m Feelin’ Kinda Blue* 

( 2 : 30 ) 

Goins to Chicago Blues* 

( 3 : 51 ) 

Carnival of Venice 
( 5 : 57 ) 

Tennessee Waltz* 

( 1 : 58 ) 

Kansas City* 

( 3 : 19 ) 

Java 

( 1 : 48 ) 


Recorded at Carnegie Hall. New York City. 
Recording Engineer: Ed Begley. 

This is 

DYNAGROOjg 

Dynagroove records are the product 
of RCA’s newly developed system 
of recording which provides a spec- 
tacular improvement in the sound 
Quality. 

CHARACTERISTICS: 

1. Brilliance and c*rii>— the origi- 
nal sound in startling definition 

2. Realistic presence — sound pro- 
jected in "photographic" perspec- 
tive 

3. Full-bodied tone — even when you 
listen at low level 

4. Sur/ace noise virtually eliminated! 

5. Inner-groove distortion virtually 
eliminated! 

To solve these old and obstinate 
problems in disc recording, highly 
ingenious computers — "electronic 
brains" — have been introduced to 
audio for the first time. These re- 
markable new electronic devices and 
processes grew out of an intense 
research programme which produced 
notable advances in virtually every 
step of the recording science. 

The final test of any record is in 
the listening — compare the sound of 
Dynagroove recordings! 


A467 
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YOU MAKE MY DAY 
BEGGARS CAN'T BE CHOOSERS 
WE'LL IN THE SUNSHINE 
WAVE BYE, BYE TO THE MAN 
PARTLY BILL ■»-***. 

WHAT KIND OF WOMAN 
THAT'S A NO NO 
I'LL JUST TAKE YOUR WORD 
MAKINGWVAVES 
NO MATTER HOW YOU 









Side 1 

"YOU MAKE MY DAY" 2:56 

Bob Yarbrough /Sue-Mirl Mus ic/ASCAP 

"BEGGARS CANT BE CHOOSERS" 2:07 

Liz Anderson/Fred Rose Music/BMI 

“WE'LL SING IN THE SUNSHINE" 2:10 

Gale Garnett/Lupercalia Music Pub. Co./ASCAP 

"THAT'S A NO NO" 1:57 

Ben Peters/ Shelby Singleton Music/BMI 

"I LL JUST TAKE YOUR WORD" 2:00 

Teresa Stamps/Sue-Mirl Mus ic/ASCAP 


Side 2 

"PARTLY BILL" 

Vance Bulla-Steve Allen/Sue-Mirl Music/ASCAP 

"WAVE BYE. BYE TO THE MAN" 

Lindsey-Gibson/Fred Rose Music/BMI 

"WHAT KIND OF WOMAN" 

Ben Peters/Shelby Singleton Music/BMI 

"NO MATTER HOW YOU DO ME" 

Jimmy Hinson/Sue-Mirl Mus ic/ASCAP 

"MAKING WAVES" 

LaWanda Lindsey/Fred Rose Music/BMI 



CHS 1045 CHS 1047 





CHS 1048-STEREO 



PRODUCED BY CLIFF WILLIAMSON & SUM WILLIAMSON 
PHOTO'S AND ALBUM DESIGN BY DAN QUEST AND ASSOCIATES 



' DOWNLOAD 1 
WITH PURCHASE 









1. LIKE HEAVEN 

2. THROUGH THE NIGHT 

3. BOOBY TRAPPED 

4. DECEMBER 

5. LIVING IN A DREAM 


SIN 4 SIN IS : 

BRANDON HAYDEN /VOX 
#CHUCK STILETTO / LEAD 
BILLY WILLIAMS / RHYTHM 
CODY COOK /DRUMS 
CHAIN SAW / BASS 


MUSIC WRITTEN BY B. HAYDEN, C. STILETTO, C. SAW. 
PRODUCED BY SCOTT VON ENSIGN & SIN 4 SIN. 

ALL MUSIC PERFORMED BY SIN 4 SIN. 

ARTWORK BY UNA PETROVIC. 


c SIN 4 SIN 2013 

WWW.SIN4SIN.COM 

WWW.REVERBNATION.COM/SIN4SIN 

WWW.FACEBOOK.COM/SIN4SIN 

CONTACT: SIN4SINBAND@YAH00.C0M 

STORE : SIN4SIN.BIGCARTEL.COM 

FOLLOW TWITTER / INSTAGRAM : @SIN4SINSTAGRAM 



) Y PASA, 


VOLANDO MIS BESOS 
LAS TRES ANTILLAS 

LOS ALGODONES 





LA FI. OK RECORDS 


“Los Grandes Exitos de Dominica 

y su Con junto 


»> 




F.L.P. 180 


CARA A 


CARA B 


1— LOS ALGODONES 
(Miguelito Perez) 

Merengue 

1 — CHOFERITO Y PASAJERO 
(Oli Olivere) 

Guaracha 

2— QUISQUELLA HERMOSA 
(Raul R. Rosado) 

Merengue 

2— TIRALE BAJITO 
(D.R.) 

Merengue 

3— SALVE CON PACHANGA 
(D.R.) 

Merengue 

3 — POR CULPA DE UNA MENTIRA — Bomba 
(Raul R. Rosado) 

4— SOY DE ALLI 
(Raul R. Rosado) 

Cumbia 

4— JUGANDO CON EL AMOR — 
(Maui Ortiz) 

Bol.-Ranchera 

5— PALABRAS DE MADRE — 
(Cesar Castro) 

Bolero-Ranchera 

6— VOLANDO MIS BESOS 
(D.R.) 

Bol.-Ranehera 

6— LAS TRES ANTILLAS 
(Francisco Roa) 

Merengue 

6 — ASI BAILO YO 
(Miguelito Perez) 

Merengue 
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COWrfMPOMW ENGLISH LITERATURE 


Vol. 2: POETRY & PROSE 


Side 1, Bands 1 - 5 


LAURIE LEE 

HOME FROM ABROAD. 

APRIL RISE. 

TOWN OWL. The cry of their own owl is well-known to 
wakeful residents of Chelsea. The poem was written at a 
time when there were more interiors of bomb-shattered 
houses to be seen than there are now. 

BOY IN ICE. 

MAN ON THE OTHER SIDE. A poem written specially 
for this record. 

Laurie Lee was born at Stroud in the Cotswolds during the 
first world war. He came to London when he was twenty 
and worked as a builder's labourer. Later he spent a year in 

Spain, playing the 
violin in streets and 
cafes. He was a 
member of the Inter- 
national Brigade in 
the Spanish Civil 
War. 

POL I RY: The Sim 
my Monument ( 1944); 
77/c Bloom of Candles 
(1947); My Many. 
Cooled Mon (1955). 
which won the Wil- 
liam Foyle Poetry 
Prize of tout year. 

PROSL .4 Ko.se 
Jor II inter (1955); 
Cider lliili Rosie 
(1959). 


Side 1, Bands 6 - 10 


CHRISTOPHER LOGUE 

CREAT MEN IN THE MORNING. A poem written 
specially for this record. 

AN IRISHMAN TO HIS RAT. 

SONNET. 

ONE FOR Miss BLICH. 

THE SONG OF THE IMPERIAL CARRION. This story 
of how the vultures came to the Crimea is told in Cecil 
Woodham-Smith’s The Reason II hr. 

Christopher Logue was born at Portsmouth in 1926. and 
has lived much of his life in Paris. 

POETRY: II am 
o n d Q n a d r a n I 
(Paris. 1955); Devil. 

A laggol oiul Son ( A m- 
sterdam. 1954); First 
Testament (Rome, 

1955); Seven Sonnets 
(Paris. 1956); Songs 
(London. 1959). 

THEATRE. Jo:- 
:etry (1959); Trial of 
Coband Leach! 1959); 

Songs for The Lily- 
white Bovs (19601. 
all produced at the 
Royal Court Theatre. 

Other Poets Readinv 
ilises in this series : So. /, 

Edith Sitwell and C. Dos 
Lewis depOOCII So. It. 

So her I o raves and Eliza- 
beth Jenninss ijep 00 til 




The recordings were directed by V. C. CLINTON-BADDELEY 



Side II SOME NEGATIVE ASPECTS OF THE ADMINISTRATIVE 

C.NORTHCOTE PARKINSON 


discoverer of 




Professor Cyril Northcotc Parkinson was born in 1909 
at Barnard Castle, and educated at St. Peter’s School, York, 
Emmanuel College, Cambridge, and King’s College, London. 
He has been a Fellow of Emmanuel College, on the teaching 
stall' of Blundell’s School, and the Royal Naval College, 
Dartmouth, Professor of Elistory in the University of 
Malaya: and in 1959 was appointed to the Miller Chair at 
the University of Illinois. His books include a biography 
of Admiral Lord Exmouth; Trade in the Eastern Seas, 
1793-1813 (a study of the East India Company); War in the 
Eastern Seas, 1793-1813; Always a Fusilier (the war history 
of the Royal Fusiliers); a history of Malaya, and several 
other books about that country. But none of these books 
have achieved the success of his Parkinson's Law, The 
Pursuit of Progress, published in 1958 — a work which has 
had a deep eli'ect upon contemporary business life. Since 
the publication of that famous work the Professor has 
continued his valuable researches, with the important result 
that Jupiter Recordings has now been privileged to report 
some new findings, delivered by Professor Parkinson 
himself — 

In the demonstrations which illustrate his lecture, 
Professor Parkinson has been assisted by Mr. Carleton 
Hobbs, Mr. John Glen, Mr. Wallace Southam, Mr. William 
Lemmon, and Mr. Mark Goullet. 


Additional Jupiter Recordings from Folkways Records 


FL9886 ANTHOLOGY OF 20TH CENTURY 

ENGLISH POETHY; 35 contemporary" 

English poems by Thomas Hardy, 

Robert Bridges, A. E. Housman, W. B. 
Yeats, Rudyard Kipling, W. H. Davies, 
Walter de la Mare, John Masefield, 
Edvard Thomas, D. H. Lawrence, James 
Elroy Flecker, Andrew Young, Sieg- 
fried Sassoon, Edwin Muir, Edith Sit- 
well; read by Jill Balcon, V. C. 
Clinton-Baddeley, John Glen, Chris- 
topher Hassall, Carleton Hobbs, C. 
Day Lewis, Stephen Murray and Edith 
Sitwell reading her own poetry. 
Issued by special arrangement with 
Jupiter Recordings Ltd. (England) . 
1-12” 33-1/3 rpm longplay record.... 

$5-95 


FL9887 ANTHOLOGY OF . 0th CHt'KJRY ENG- 
LISH POETRY, part II; ruudtngs from the 
works of T. S. Eliot, W. J. Turner, 
Richard Church, Wilfred Owen, Robert 
Graves, Edmund Blunden, C. Day Lewl3, 
John Betjeman, W. H. Auden, Vernon 
Watkins, Louis MacNeice, Stephen 
Spender, W. R. Rodgers, Roy Fuller, 
George Barker, Dylan Thomas, Lawrence 
Durrell, Henry Reed, Laurie Lee, Sidney 
Keyes) read by Jill Balcon, Pauline 
Letts, V. C. Clinton Baddeley, John 
Glen, Christopher Hassall, Carleton 
Hobbs, and, reading their own poetry, 
Richard Church, C. Day Lewis, John 
Betjeman, Vernon Watkins, W. R. Rodgers, 


Roy Fuller, Henry Reed and Laurie Lee. 
(Released by special arrangement with 
Jupiter Records, Ltd., London, England) 
1-12" 33-1/3 rpm longplay record. .$5 .95 


FLvBol ANTHOLOGY OF ENGLISH VERSE , 

V. ,1. 1; poetry of Thomas Love Pea- 

cock, John Clare, John Masefield, 

Lord Tennyson, Walter de la Mare, 
James Stephens, Wlllium Wordsworth, 

W. S. Gilbert, William Blake, John 
Keats, Edward Lear, Rudyard Kipling, 
Ralph Hodgson, Thomas Hurdy, W. B. 
Yeats, A. E. Housman; rend uy Jill 
Balcon, V. C. Clinton-Baddeley, John 
Glen, Christopher Hassall, Harry 
Hutchinson and C. Day Lewis .( Issued 
by special arrangement with Jupiter 
Records Ltd., London). 

1-12" 33 1/3 rpm Ion. play $5-95 

FL909: 1 ANTHOLOGY OF ENGLISH VERSE . 

Vul 2; poetry of W H. Auden, Lewis 
Carroll, Robert Herrick, William 
Wordsworth, Sir Walter Scott, Walter 
de la Mare. Lord Tennyson, Percy 
Bysshe Shelley, Robert Browning, 
Hilaire Belloc, Edmund Blunden, 
Robert Graves, John Fletcher; rend 
by Lally Bowers, Pauline Letts, V C. 
Clinton Baddeley, Carleton Hobbs, 
Michael Hcirdem, John Uiurie, C.Day 
Lewis. (Issued by special arrange- 
ment with Jupiter Records, Ltd., 
London. ) 

1-12" 33-1/3 rpm Ion, .play $5-95 


FL9893 CHRISTIAN PCETKY AND PROSE 

selected and read in English by AI£C 
GUINHESS; Revelations of Divine Love 
(Julian of Norwich), How Many 
Heavens (Edith Sitwell), Journey of 
the Magi (T. S. Eliot), Not Cnly 
Death (Hilaire Belloc), Christmas 
(John Betjeman), The Night (Henry 
Vaughan), Parables (Christopher 
Smart), Lines from the Gospel Ac- 
cording to Thomas, Letter to St. 
Jeanne Frances de Chantal (St. 
Francois de Sales), To St. Teresa 
(Richard Crashaw), I Sing of a 
Maiden, Cherry Tree Carol, The 
Apocrypha (Chapter IV). Released 
by special arrangement with Jupiter 
Records Ltd., London. 

1-12" 33-1/3 rpm longplay record .... 

•5.95 
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BLUE HEAVEN 
RECORDS 

SERIES III 
VOL. 9 

BH3-309 

COLLECTOR'S ITEM 


Tommy Tucker 

AND HIS ORCHESTRA 


MY MAN 



THE BiG BUNDS 

performances never before available 


BH 3-309 

COLLECTOR'S ITEM 

SERIES III VOL. 9 


BIG BANDS 
TOMMY TUCKER 

AND HIS 
ORCHESTRA 


MY MAN 

CANCEL THE FLOWERS 
YOU WANNA KEEP YOUR BABY 
ROSE OF THE RIO GRANDE 
THAT OLD SWEETHEART OF MINE 
ON THE SUNNYSIDE OF THE STREET 
NO, NO, NO 
MOON OVER MIAMI 
IT’S ALL OVER NOW 
I’M LAUGHING ON THE OUTSIDE 
LAST NIGHT I SAID A PRAYER 


VOCALS BY: 

Don Brown / Madeline Russell / Two Timers 


BLUE HEAVEN RECORDS, INC., P.O. BOX 99, WOODBURY, N.Y. 11797 




DIVISION OF YOl’TH ACTIVITY 
THE AMERICAN LUTHERAN CHURCH 
422 SOUTH FIFTH STREET 
MINNEAPOLIS MINNESOTA 


LUTHERAN RECORDS TRF-6916 




SONGS FOR TODAY 

For centuries the Church has reached into the area of 
secular folk song and idiom to describe the faith in musical 
terms. The songs of this record represent an effort to util- 
ize contemporary folk song to sing the Bible and its message 
into the life of the young. But the old may also find them- 
selves also singing the melodics. 

There is a certain dryness in the lives of Christians of lim- 
ited music abilities — a vacuum that needs filling. The music 
of this record represents an attempt to create songs for 
the daily life, not Sunday morning worship. They are songs 
to be sung inwardly behind steering wheels on the way 
to work, or while walking down the halls at school, or even 
on the way to a ball game. Retreats and Christian com- 
munity life out-of-doors may also provide settings for this 
informal but devotional music. 

A song book. Songs for Today . with many more songs in a 
similar idiom is available in quantity from the Youth De- 
partment of The American Lutheran Church, 422 South 5th 
Street, Minneapolis 15, Minnesota. The book presents a 
rationale for this type of singing and an understanding of 
its objectives. The text is arranged for informal study 
groups which concerns itself with music in the life of the 
Church. 

This “sampler” suggests possibilities in relating a narrative 
of Scripture to the direct, honest manner of a folk song. 
There is a striking similarity between the two with refer- 
ence to the simplicity and lack of affectation in both. 
“Jonah.” “Let My People Go” and “Way, Haul Away, Joe” 
represent this kind of approach. 

The last mentioned ballad is an attempt to imagine Simon 
Peter telling the “storm incident” of the Lake of Galilee on 
a boat going to Rome, while sailors of the ship are working 
on the sail. The sea chantey, of course, is of a much later 
origin. 

Two different approaches to the singing of psalms are repre- 
sented by Psalm 23 on the one hand and Psalms 1 and 103 on 
the other. Since psalms are so little known in the lives 
of young people, these and others of the book Songs for 
Today may be a means of recapturing the ageless message 
of these hymn writers of the Old Testament. Psalm 23 — 
an improvised melody from the German chorale tune, “Christ 
ist Erstanden” — reminds one of the medieval chant and the 
volumes of music available to the church in this area. The 
other two utilize once more the form of modern folk song. 

“The Magnificat” and the “Offertory” represent two differ- 
ent approaches to two texts of the services in our hymnal. 
The latter is a portion of a simple adaptation of Negro 
spiritual forms to the chief texts of the common service. 
Other settings of the liturgy, for use and discussion, may 
be found in the aforementioned book. 

John Ylvisaker has arranged the stirring adaptations of 
Psalm 1 and Psalm 103. Ewald Bash has adapted or writ- 
ten the other music and texts, save for “The Ballad of Holy 
History.” 

John Schultz, writer of “The Ballad" says of it: "This ballad 
is meant to convey the profound in a folk way. But it says 
something too about an approach to an understanding of 
the Bible. I believe there are two themes from the whole 


of Scripture that are essential if a study of any one part 
is to have fullness of power. The first is that the Bible is 
a history of the mighty acts of God; the second, that of 
the record about the dramatic rhythm of rebellion and re- 
turn by his people. The ballad portions should sound like 
an oboe and the songs of sin like a trombone.” 

FOR SINGING 

This record is meant to lead groups, to teach them how to 
sing the songs for today. In no instance is it meant to en- 
tertain. Perhaps we can hereby learn how to communicate 
the gospel in a Twentieth Century mode. Axiomatic to this 
approach is the notion that music is primarily a vehicle for 
communication. And when it communicates, it inspires. Not 
vice versa. 

In no instance does the accompaniment obtrude and very 
little harmony is attempted. The emphasis is on a strong, 
virile melody line. Once the group has learned the songs, 
it may improvise harmonies in whatever way it wishes, rec- 
ognizing the essential awe characteristic of all singing in the 
life of the church. But the harmonization should never ob- 
scure the melody and all instrumental accompaniment 
should seek to keep singers free in their expression. In fact, 
singing without accompaniment has an immediacy and free- 
dom that is unmatched. 

Occasionally the melody may seem high for a group of 
singers. At this point, the group should seek to pitch the 
key at a point of its own choosing. The book, Songs for 
Today, for instance, has put all of the songs in the lowest 
possible key. 

In a way, it may be said that Songs for Today intends to 
build bridges for the young into the music of the Twentieth 
Century. No suggestion is made that these songs will last 
forever, unless God so wills it. They are for today. They 
make no pretence at greatness, but seek rather to point 
toward the necessity for the church to seek contemporary 
expression. They are summons to contemporary Christian 
composers to write music for the new time. 

THE SINGERS AND ACCOMPANISTS 

The great share of these songs are sung by groups out of 
the Dana Choir, Dana College, Blair, Nebraska. Professor 
Paul Neve, the well-known director, has gained a notable rep- 
utation with his choral organization. Trips to Europe on 
several occasions have highlighted its musical accomplish- 
ments. As in so many instances at Lutheran colleges, the 
choir has given lustre to the school by reaching deep into 
the rich musical tradition in Lutheranism. 

The singing of these songs represent a contrast to the classi- 
cal tradition of the choir and gratitude is expressed by the 
Youth Department for the choir’s willingness to experiment 
with such forms. 

Accompanying the singers is Professor Roger Welch of Dana 
College. He is an authority on folk music, being chairman 
of the folk music committee of the Nebraska Folklore So- 
ciety. 

The singing of Psalms 1 and 103 represent recent develop- 
ments of this musical expression by a group of singers from 
Luther Seminary, St. Paul, Minnesota. The singers are led 
by John Yivisaker. 


SIDE ONE 
PSALM 1 

Tune: “Poor Wayfaring Stranger” 


PSALM 103 
Tune: “Hold On” 

CREATE IN ME 

Tune: “Lord I Want to be a Christian” 


THE LORD’S PRAYER 
Tune: West Indies Melody 


SIDE TWO 

MAGNIFICAT 
(Song of Mary) 
Tune: Ewald Bash 


WHEN JESUS CAME IN GALILEE 
Tune: “Lowlands” 

A FISHERMAN’S SONG 
Tune: “Way, Haul Away, Joe” 


A COWBOY BALLAD 
Words and Tune: Ewald Bash 


LET MY PEOPLE GO 

Tune: “Drill, Ye Tarriers, Drill” 


HYMN FOR THOSE IN CAPTIVITY 
Tune: Latvian Melody 


WE SAIL A SHIP 
Tune: Sea Chantey 


PSALM XXIII 

Tune: Derived from “Christ ist Erstanden” 


A BALLAD OF HOLY HISTORY 
Words and Tune: John Schultz 
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Side One 

Nobody’s Business 

Ryestraw 

Cannp Chase 

Troubles 

Morning Blues/ 
Jimmy Sutton 

Joy Rag 

Rastus 




Tlir Fat Moat Hoys: Store Seal guitar. Darid II inston ban jo, 
('bad ('runt fiddle, James Lera fiddle , Michael James kitll cello. 


Ace Weems and the Fat Meat Boys 

Rt. 1, Box 82D 

Natural Bridge, Va. 24578 


Liner notes available upon request, 

Produced by David Winston 
Recorded by Doug Dorschug 

Thanks to Tom Tinsley, Dan Neyvhall and Odell McGuire 
Front cover by William McElroy 
Band photo: Mary Winston 



Side Two 

Limehouse Blues 
Jaybird 

Sugar In The Gourd 
George Ainley's Tune 
Knoxville Rag 
Red Hot Breakdown 
All Gone Now 
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Side 1 

Come And See The Man 
At The Well 
Behold The Lamb 
What’cha Gonna Tell Him 
He Only Sees The Blood 
One Way Flight 


When The Sun Of My Life 
Goes Down 
Rise And Be Healed 
Start Listening For The Sound 
I'll See You In The Rapture 
Caught Up Together 


Musicians 


Sharon Fisher 
Mike Deltz 
Tom Horn 
Woody Herr 





Special Thanks 

Skip Mertz, Pedal Steel 
Dick Blattenberger, Dobro 
Recorded at 

Helffrich Recording Labs. 
Produced by New Dawn 
Engineer — Peter Helffrich 
Cover Design — Joe Appaluccl 
Photography — Sam Smith 
Artwork — Dick Blattenberger 


Bookings and 
additional albums 
available thru 
Mr. Terry Smith, 
947 Oak Street, 
Allentown, Pa. 
Phone 215-435-5009 
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AMAR Y VIVIR 


FERNANDO ALVAREZ 


Cara A. 

LA HIEDRA. Cancicn de Saracino 
PRIMER A LLUVIA. Bolero 
ERES DIFERE vlTE. Bolero 
VIDA. Slow 

Ml FALSO Q'UERER. Bolero 
NO TE IMPORTE SABER. Bolero 


Una vez mas presentamos a La voz siempre esperada de Fernando 
Alvarez en an nuevo disco de larga duracion que al igual que los suyos 
anteriores sabemos alcanzard rotundo exito . . . Fernando Alvarez, para 
su gran publico es “la voz que le viene bien al bolero ” ij en este disco se 
reafirma en este sentido al interpretar con esa voz tan apropiada para 
el bolero numeros de los cuales hace una gran creacion . . . Entre estos 


Cara B: 

CUANDO NO ESTAS. Boleio 
ME CONTARON DE Tl. Bolero 
ME LO IMAGING. Bolero 
AMAR Y VIVIR. Bolero 
DESPECHADA. Bohro 
LA ULTIMA NOCHE. Bolero 


resalta un bolero que ha sido a traves del tiempo uno de esos numeros 
que llegan y se hacen clasicos al cantarse siempre como si su actualidad 

no hubiera pasado nunca Se trata del bolero de Consuelo Velazquez, 

Amar y Vivir, que hemos querido utilizarlo para nombre de este album 
pues si Amar y Vivir es un bolero cldsico en “la voz que le viene bien al 
bolero ” de Fernando es mas bolero aun . . . 
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ARMADA & FERNANDEZ OF FLORIDA INC. 
3081 N.W. 24 ST., MIAMI. FLA. 33142 


MFTD. AND DIST. BY GEMA RECORDS CORP. 
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PEDRO IN BRAZIL 
PEDRO AND THE STREET SINGERS 


33'/i RPM 
LONG-PLAYING 
HIGH FIDELITY 
PERMADISC 


LATIN 
AMERICAN 
PLAY SONGS 
Plus 
RAVEL: 
Bolero 
RIMSKY- 
KORSAKOV: 
Capriccio 
Espagnol 


For Creative Children Whose Parents Want Them to Love , Understand and Grow with Good Music 



LITTLE PEDRO * PEDRO IN BRAZIL * PEDRO AND THE STREET SINGERS 

Musical Settings by MIGUEL SANDOVAL English Lyrics by LEO PARIS 
Singers: Pedro-DAVID PFEFFER; with DAVID ANDERSON, DENISE ALEXANDER, EARL ROGERS, 

LEE SWEETLAND and. SALLY SWEETLAND 


ASSERIN, ASSERAN 

^ Aswrin, Asseran, 

“ All the children of San Juan, 

Q They eat cheese and they eat bread, 
1 1 1 But in Rique 
^ Alfandique, 

And in Roque 
Alfandoque. 

^ Asserin, Asseran, 

They eat sugar plums instead. 

>_ Asserin, Asseran, 

__ Los maderos de San Juan, 

Comen queso, comen pan . . . 


TORO TOROGIL 

Run around the comer. 

Hurry' down the hill. 

Where’s Mr. Bullfrog, 

Toro Torogil? 

(SPOKEN) Hello, Mrs. Bullfrog, is Mr. 

Bullfrog home today? 

Mrs. B.: No, he went out just a minute 
ago. 

Saw him in the garden. 

Adding up a bill. 

Stingy Mr. Bullfrog, 

Toro Torogil! 


(SPOKEN) Mr. Gardener, is Mr. Bullfrog 
out there now? 

Gardener: No he left just a minute ugo! 
Hurried to the grocer. 

Hopped across the sill, 

"I’m Mr. Bullfrog, 

Toro Torogil!” 

(SPOKEN) Mr. Grocer, has Mr. Bullfrog 
been here today? 

Grocer: Certainly! But he left here just a 
minute ago! 

Bought a quart of ice cream, 

Chocolate and vanil. 

Cash, Mr. Bullfrog, 

Toro Torog:l! 

(SPOKEN) Oh, here's the Policeman. 

Mr. Policeman, have you seen 
Mr. Bullfrog pass by here? 

Policeman: Bullfrog? Yes, went by in a 
hurry, just a minute ago! 

Hurried home to eat it, 
as a bullfrog will, 

All for Mr. Bullfrog, 

Toro Torogil! 

(SPOKEN) Oh. hello, Mr. Doctor. Have 
you seen Mr. Bullfrog? 


Doctor: Yes Siree. That Bullfrog looked 
very pale to me! 

Hopping through a puddle, 

Caught un uwf\4 chill', 

Sick Mr. Bullfrog, ^ 

Toro Torogil! 

(SPOKEN) Mrs. Bullfrog. Mrs. Bullfrog! 

Sorry to bother you again, but 
is Mr. Bullfrog home ? 

MRS. B.: He certainly is! Home for a long 
time! Chills and fever, chills 
and fever! 

Now he’s in the parlor. 

Lying sud and still, 

Poor Mr. Bullfrog. 

Toro Torogil! 


ARRE BURRITO 

Riding on a donkey. 

Riding to fair. 

Tomorrow, tomoirow. 
Tomorrow, I'll be there! 

Aire . . . Burrito, 

Hurry, hurry, hurry. 

Hurry, little donkey. 

Riding to the fair! 

It will be a long road. 

Riding to the fair. 


A long road, a long road, 
A-Wimling everywhere! 
Arre . . . etc. 

Little hells are ringing, 
Hiding to the fair, 

A Tingling, a jingling. 

A ringing everywhere! 
Arre . . . etc. 


ASI, ASI 

Shoes on your feet. 

How much longer can you wear them? 
Shoes on your feet. 

Bring them in and I’ll repair them! 
With a tap. nsi, asi. 

Who can this person be? 

Coat on your back. 

Oh it’s very badly worn, Sir! 

Coat on your back, 
l can mend it where it’s tom. Sir! 

With a stitch, asi, asi. 

Who can this person be? 

Hat on my heud. 

But it never holds together. 

Hat on your head, 

1 can fix it with a feuther. 

With a pin, asi. asi. 

Who can this person be? 
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ABAMBALELE-BAMBALU 

When the railroad tracks are drumming 
Then I know the train is coming 
With a bambalele-bambu-bambale! 

When I hear the whistle blowing 
Then 1 know the train is going 
With a bambalele-bambu-bambale! 
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Pernambuco to Bahia 

From the mountains to the sea. 

With a bambalele-bambu-bambale! 


LU 

LU 
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All the way through Pernambuco 
Hear the train go chucko-chuko- 
With a bambalele-bambu-bambale! 


^ l CHORUS): Bambale-abamba-u-abambale-abambau- 
A bambalele-bambalele-bambalv ' 

BAHIA 


There's a boat from Bahia. 

Bahia . . . 

And the boat goes over the sea, 
And the wind blows over the sea. 
And the boat goes over the sea. 
And the wind blows over the sea . 


There's a boat Irom Bahia, 

Bahia . , . 

And the waves are high on the sea, 
And the boat is tossed on the sea. 
And the seagulls cry on the sea, 

For a boat that's lost on the sea . . . 


There's a boat from Bahia, 

Bahia . . . 

In my silver gown to the sea, 
With a golden comb to the sea, 

I will still go down to the sea, 
Till the boat comes home from 

There's a boat irom Bahia . . . 
Bahia . . . 

And the boat goes over the sea, 
And the wind blows over the sea. 
And the boat goes over the sea, 
And the wind blows over the sea . . 
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COME WITH ME 


Come, come with me, 

We'll march along the street, 
Together, together. 

With everyone we meet! 


We’ll sing a song. 

And if they like it then, 
Together, together, 

They'll sing it back again! 


CHORUS: When guitars ore strumming and tamboritos beat, 
Then it's time lor everyone to come into the street! 
Find a snatch ol melody and fit it with a rhyme. 
And sing along and dance along in Carioca timel 


JUAN 


When the corn is reody, JUAN PIRULERO 
JUAN PIRULERO, what shall we do? 

Find a stone and follow JUAN PIRULERO, 

He'll grind, and I'll grind, and you'll grind tool 
When the batter s ready. JUAN PIRULERO, 
JUAN PIRULERO. what shall we do? 

Toss it up ond follow JUAN PIRULERO, 

He'll pat, and I'll pat and you'll pot too! 


RIS-RAS 

The carpenter is working. 
Sawing his lumber, 

I like to watch him working. 
Sawing his lumber; 

Ho goes ris, 

We go ras. 

He goes ris, 

We go ras. 

Until he's cut his lumber. 

Then everyone stop! 

The blacksmith is working. 
Hammering a horseshoe, 

I like to watch him working, 
Hammering his horseshoe.- 
He goes clink. 

We go clank. 

He goes clink, 

We go clank. 

Until he's made a horseshoe. 
Then everyone stopl 

The scissor grinder's working, 
Grinding the scissors, 

I like to watch him working, 
Grinding his scissors: 

He goes bl-l-z. 

We go whii-i-r. 

He goes bz-z-z, 

We go whir-z-z, 

Until he's ground the scissors 
Then everyone stopl 
The mason is working. 

Mixing his mortar, 

I like to watch him working. 
Mixing his plaster: 


PIRULERO 

When the bread is patted, JUAN PIRULERO. 
JUAN PIRULERO. what shall we do? 

Light the fire and follow JUAN PIRULERO. 
He'll bake, and I'll bake, ond you'll bake tool 
When the bread it ready, JUAN PIRULERO, 
JUAN PIRULERO. what shall we do? 

Take it out and follow JUAN PIRULERO. 

He'll eat tamales, and you'll eat tool 


He goes push, 

We go woosh. 

He goes push, 

We go woosh — 

Until he's made his plaster. 

Then everyone stop! 

OH WHAT CAN IT BE? 

Oh dear, oh dear. 

Oh what can it be? 

My sweet Senorita, 

Will you walk with me? 

We'll walk to the plaza, 

And when we sit down. 

We ll hear the bells ringing 
All over the townl 
CHORUS: Ding, dong, ding, 

Thev ring, they ring. 

And what can it be? 

My sweet senorita 
Will you dance with me? 

We ll dance in the moonlight, 
And when the moon's down. 

We ll hear the dogs barking 
All over the townl 
CHORUS: Bow, wow, bow, 
wow, etc. . . . 

Thev bark, they bark. 

And what can it be? 

My sweet senorita, 

Thev’re barking at me! 

And over the mountain. 

And all the way down. 

They'll chase a poor beggarman 
Out of the town! 


HERE’S A RIDDLE 


Oh, here's a riddle! 

Will you tell me the answer? Now do! 

1 And ii you answer, 

Here's another new riddle lor you! 

What’s the difference between my hat 
And the king’s heavy crown of gold? 

The king gets a headache in his hat, 

But mine keeps out the cold! 

Oh, here's a riddle, etc. 

What's the difference between my purse, 

And your own silken purse so fine 

You must take a copper penny from your purse, 

And put a penny in mine! 

Oh, here's a riddle, etc. 

What's the difference between a donkey, 

And a man who sings too long? 

The donkey is bom braying, 

But a man has to Icam this song! 


ROUND AND ROUND 


Oh say, do you know 
The way I must go? 
Oh say, do you know 
The way I must go? 
Forever around 
Til treasure is found 


Forever around 
Til treasure is found! 
Then 'round and 'round 
Until it's found 
Around I go 
With you! 


MATTATERO, TERO LA 


CHORUS: Mattatero, mattotero, 
mattatero, tero la, 

Mattatero, mattatero, 
mattatero, tero lal 
Gentleman: 

Good morning, my lady. 

Good morning, my lady, 
Mattatero, tero lal 
Mother: 

Good morning to you. Sir, 
Morning to you, Sir, 

Mattatero, tero lal 
Gentleman: 

I've come for your daughter. 
Your beautiful daughter, 
Mattatero tero lal 


Mother i 

If the goes with you, 
What will the do, Sir, 
Mattatero, tero 


Gentlemani 

She'll wath my clothing, 
launder my clothing, 
Mattatero, tero lal 


Mother: 

That t not for my daughter, 

My beautiful daughter, 
Mattatero, tero lal 
Gentleman: 

Then she'll do my cooking, 

She'll do my cooking, 

Mattatero, tero lal 
Mother : 

If she cooks your dinner. 

You will grow thinner, 
Mattatero, tero lal 
Gentlemon: 

Then she'll be my lady, 

A very great lady, 

Mattatero, tero lal 
Mother: 

If that'i what you'll make her. 
Then hurry and take her, 
Mattatero, tero lal 
CHORUS: Mattatero, mattatero, 
Mattatero, tero lal 
Mattatero, mattatero, 

Mattatero, tero lal 
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What Parents Should Know 
About This Record 


< *T ittle pedro” introduces children to a series 
of authentic Latin-American folk songs 
that are fun to play to and to sing along 
with. The first group includes game-songs 
and work-songs -songs about the burrito 
(donkey), toro (bull) , zapatero (shoemaker), 
sastre (tailor), and sombrero (hatmaker). 

“Pedro in Brazil” takes your child to a 
Carioca festival in spring, where people come 
from far and wide. They sing as they come, 
each group hoping to win the prize for the 
best song. The folk songs are accompanied 
by characteristic instruments, and give chil- 
dren a real taste of the music of Brazil and 
the customs of people from other lands. 

“Little Pedro and the Street Singers” 
offers more Latin-American folk and game- 
songs— songs about making tortillas, about 
the blacksmith, shoemaker, scissor grinder 
and cement mixer... about the mariaches 
(street singers) and a wonderful circle game 
song, Mattatero-Tero-La. 

The charm of the melodies and the vitality 
of the n. . thms make the songs on this record 
a genuine experience in good music, and 
encourage the child’s spontaneous participa- 
tion. At the same time these songs of foreign 
lands and peoples widen his horizon, nurture 
his imagination and enrich his cultural I 
background. 


A Note About the 
Concert Selections... 


D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song about a train, the words, 
melody and rhythm should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or a^ivitv 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces in the Young 
People’s Records -Children’s Record Guild 
series were chosen because they offer a. wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen; some will 
hum along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child’s imagination with 
different kinds of music— marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he will be developing a natural taste 
for fine music. The works of Tchaikovsky, 
Beethoven, Mozart, Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduring pleasures that he 
will carry into adulthood. 
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THE GOLDEN GOOSE HOT CROSS BUNS WHERE DO SONGS BEGIN 


Mi/sic by BERNARD WAGENAAR 
To Id by NORMAN ROSE 


Script by BEATRICE LANDECK 
Music composed by children 
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DO 
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BEGIN 


"THE STUMPY LITTLE TUG BOAT” 

Oh the stumpy little tug boat 
Works in the river 
Pulling barges up and down 
Up and down 
Nosing steamers out to sea 
Out to sea 


"I WOULD LIKE TO BE A STEAMER” 

I would like to be a steamer 
And sail across the sea 
So I could see other boats 
That pass by me 
I would like to be a steamer 
To cross the ocean wide 
I would like to carry people 
For such a pleasant ride 


Toot, toot, toot, I am shiny and new 
For sailing the ocean, I am better than you 
Toot, toot, toot, I puff my black smoke 
All over the river, I puff and I blow 
Toot, toot, toot, I blow my fog horn 
When fog is on the ocean 
I send my alarm 


"BELL BUOYS ARE SWAYING" 

Bell buoys are swaying, bell buoys 
are swaying 

See how the light shines above 
Watch out, watch out. 

For rocks and for broken boats 



T he children’s record guild is proud to present this musical adaptation of the famous 
Grimm’s fairy tale as an important piece of contemporary American music. Based on 
a story that is well-suited to the age group, the music of The Golden Goose is composed 
specifically for young children. 

This record serves the child as an excellent introduction to melody and orchestral color 
(the sounds of the different instruments). For each character in the simple story has his 
own melody — and each melody when introduced is played on a different and appropriate 
instrument. The Dummling theme is performed on the clarinet, the goose theme is a musical 
effect produced by percussion and clarinet in its lowest register, the hunter is played by the 
french horn, the robber by the bassoon, the soldier by the snare drum and piccolo, and the 
princess by the oboe. 

Not only is each melody played alcne — hut as each of the characters is introduced, his 
theme is added to the music previously heard until, at the end, all the themes are combined 
in counterpoint to produce the humorous climax of the story. 

Bernard Wagenaar is an outstanding American composer. He is a member of the faculty 
of the Juilliard School of Music and the recipient of many important musical awards. He has 
written four symphonies — and his orchestral works have been performed by most of the 
leading orchestras in this country and abroad, including the New York Philharmonic under 
Barbirolli, Mengelberg and Toscanini; the Boston Symphony Orchestra — Charles Muench, 
Conductor; and The Philadelphia Symphony Orchestra — Eugene Ormandy, Conductor. 

Thus, while avoiding the dry teaching approach, the child leams about melodies and how 
they can be combined. He leams these facts through enjoyable listening — and we strongly 
urge parents to avoid any use of this record which makes the facts more important than the 
enjoyment of the music. 
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"HOT CROSS BUNS” 

Hot cross buns, hot cross buns 

One a penny, two a penny 

Hot cross buns 

If you have no daughters 

Give them to your sons 

And if you have none of these little elves 

Then you may eat them all yourself 
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What Parents Should Know 
About This Record 

"Hot Cross Buns” is a study of design and 
form in music. The story, charming and 
humorous, develops the tune first as a waltz, 
then as a march, jig and tango. While becom- 
ing familiar with each of the musical struc- 
tures, the child is also listening to one of the 
basic patterns used by all composers— Varia- 
tion Form. 

Such preliminary listening to material cre- 
ated especially for his age level prepares the 
young child for the more developed varia- 
tions of Mozart, Beethoven and others. 
“Where Do Songs Begin” is a song making 
record, built around children improvising 
songs in classes with Beatrice Landeck. ( Ed. 
We have added the orchestration, but the 
melodies are the children’s originals.) 

For many years we have been led to believe 
that making up songs is the special province 
of only the most gifted. Obviously, this is not 
true. Anyone can make up a song, and the 
activity of improvising a melody and lyric 
can be one of the most entertaining and fas- 
cinating experiences. Actually, children do it 
all the time, humming to themselves or sing- 
ing to their toys and pets. 

Parents may use this record as a guide, and 
will find the experience fruitful and the 
results exciting! 


A Note About the 
Concert Selections... 

D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song about a train, the words, 
melody and rhythm should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or activity 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces *in the Young 
People’s Records — Children’s Record Guild 
series were chosen because they offer a wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen: some will 
hum along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child’s imagination with 
different kinds of music -marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he will be developing a natural taste 
for fine music. The works of Tchaikovsky. 
Beethoven. Mozart. Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduring pleasures that he 
will carry into adulthood. 
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STRICTLY BLUEGRASS 


JALYN JLP-116 
COMPATIBLE 
STEREO 


FEATURING 

NOAH CRASE-DON WARMOUTH 
BOBBY GILBERT -BENNIE WILLIAMS 


SIDE ONE 

1. BLUEGRASS BREAKDOWN 

2. PRETTY POLLY 

3. I'LL STILL WRITE YOUR NAME 

IN THE SAND 

4. TWO LITTLE BOYS 

5. BLUE RIDGE CABIN HOME 

6. LITTLE WHITE CHURCH 



THE VALLEY' RAMBLERS 


SIDE TWO 

1. RED WING 

2. SITTING ON TOP OF THE WORLD 

3. I WONDER HOW THE OLD FOLKS 

ARE AT HOME 

4. MEMORIES OF YOU 

5. ASHES OF LOVE 

6. I'LL MEET YOU IN CHURCH 

SUNDAY MORNING 


THE ARTISTS 


Noah Crase plays 5-string banjo, sings lead and baritone. He was born December 10, 1934, at Barwick, Kentucky. 
His liking for music comes naturally, as his dad played banjo and old time fiddle. Noah has played with Bill Monroe, 
Jimmy Martin and many other leading bluegrass bands. Noah first became interested in the three finger banjo style in 
the early 1950's. Since then he has mastered the 5-string banjo, and is considered among the best banjo players in the 
country. He also plays guitar. 

Don Warmouth sings lead and plays guitar. He was born October' 22, 1935, in Frankfort, Kentucky, but spent 
most of his childhood around Paris and Richmond, Kentucky. He started singing at an early age and learned to play the 
guitar at seventeen. Don has specialized in bluegrass music for the past twelve years. 

Bennie Williams plays the fiddle for the group. He was born on a farm in northeastern Louisiana in 1936. By the 
time he was eight his father had taught him to play the guitar and by the time he was thirteen he had taught him the fiddle. 
Although the fiddle is Bennie's main instrument, he still enjoys playing his electric guitar at home from time to time. 
After finishing high school, Bennie married the girl next door in 1956. He moved to Ohio in 1957. 

Bobby Gilbert sings tenor and plays bass. He was born September 24, 1941, in Lagrange, Indiana, and now makes 
his home in Middletown, Ohio. 

It is my pleasure to present this fine bluegrass album to you. 


For Bookings and Information contact: 


Noah Crase 
45 Carey Drive 
Springboro, Ohio 45066 
Phone: (513) 746-4373 


Don Warmouth 
691 Easter Drive 
Carlisle, Ohio 45005 
Phone: (513) 746-4926 


Jack Lynch, President 
Jalyn Records 


Jalyn Records 
1806 Brown St. 
Dayton, Ohio 45409 
Phone: (513) 228-1437 


or 


Recording Engineer: 
Howard Davis 
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1. Maranatha (The King Is Coming) (Lambert) 3:06 

2. Lift Him Higher (Piper) 3:68 

3. Trust Him (Lambert) 3:23 

4. How Long Has The Train Qeen Gone (Preston) 2:24 

5. I Found A Friend (Lambert) 3:05 


1. Jesus Loves Me (Traditional) 3:04 

2. Something Beautiful (Gaither) 3:33 

3. Have A Little Talk With Jesus (Traditional) 2:00 

4. Amazing Grace (Arr. Shaw) 4:46 

5. He Touched Me (Gaither) 3:52 
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BENSON SOUND MUSICIANS 
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Sam Hancox, Debbie LeBlanc. Mavis Sermons, 
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„,jcaal Thanks To . . . Mom and Dad, Gram, 

Mom-mom, Pop-pop, Kris, Michelle, Paul and Kay, 

Jodi, Erv and Jennice, Roger and Gwen for believing 
in me; The Young Hearts, Living Truth, and The Other Side 
for loving me. Extra special gratitude to Grumpy, 
my dear friend and precious treasure in Heaven. 

I love you all! 

Kyle 
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side one 


1. GO AWAY FROM MY WINDOW 

BMI 2:58 

2. LA BAMBA 

BMI 1:58 

3. CECILIA 

BMI 2:25 

4. THE FOX 

BMI 1:49 

5. THE SINNER (El Pecador) 

ASCAP 2:39 

6. ARAVA 

ASCAP 2:43 


side two 


1. DOESN’T ANYBODY KNOW HIS 
NAME (Two-Ten; Six-Eighteen) 

ASCAP 2:53 

2. TRAN, TRAN 

BMI 2:26 

3. ALU MY TRIALS 

BMI 2:58 

4. LINSTEAD MARKET 

BMI 2:34 

5. CALL THREE TIMES (San 

Sfirixis Tris Fores) 

BMI 2:35 

6. OH MARY DON’T YOU WEEP 

BMI 2:13 

MGM 

*yS| 
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ANITA 



Anita Sheer is something spe- 
cial. Wherever she has performed, 
the audience has become an Anita 
Sheer Fan Club. I took her up to 
Canada for "Let's Sing Out", and 
the French and English Canadians 
agreed, for this one rare occasion 
that Anita Sheer was a splendid 
performer. During the Grossinger 
Festival for Goya Guitars, Anita 
performed before an audience of 
young folkfans — each with his own 
guitar or banjo — and older Catskill 
vacationists — each with his own 
mink jacket or hand-painted tie. 
They were unanimous in this one 
conclusion — Anita Sheer provided 
an exciting show. 

Very rarely does a performer 
attain such remarkable technical 
skill while holding to the simplicity 
of folkmusic. Very rarely does a 
performer achieve such a remark- 
able balance between exciting 
showmanship and quiet good taste. 
Of course, the first thing I noticed 
about Anita, even before I took 
stock of her singing skills and 
guitar virtuosity, was her sultry 
good looks. Somehow, these seem 
to be part of this album — affecting 
the listener who may never have 
seen her in person. 



The prime example of her dedi- 
cation and artistry is to be found 
in her Latin-American songs. Anita 
spent years in Spain learning the 
real flamenco from the true 
gitanos. That they bothered to 
teach their secrets to an outsider 
is surprising enough. But their ac- 
ceptance, and even admiration of 
her work in the great Spanish tra- 
dition, is certain evidence of her 
startling ability to be a Gypsy when 
singing and playing the Gypsy 
music. It is no less true in her 
presentation of the music of other 
ethnic groups. 

But, whatever language her 
listeners speak, whatever cause 
they espouse, Anita Sheer is sure 
to satisfy their need for stimulating 
entertainment and spirited music. 
Maybe it's the way she taps her toe 
on her special portable footstool. 
Perhaps it’s the way she lays her 
cheek on her guitar when stirring 
one's soul with the cante hondo. Or 
it may just be the wise program- 
ming which brings to her audience 
songs of every texture from wide- 
ranging sources. Who knows? I just 
sit and listen, and smile. 

OSCAR BRAND 



This record has been engineered and manufactured in accordance with standards 
developed by the Record Industry Association of America, Inc., a non-profit organi- 
zation dedicated to the betterment of recorded music and literature. 
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SOULERO 

THE EDDIE HIGGINS TRIO 



Side 1 

1. TANGO AFRICAINE 

(By Eddie Higgins; Dunwich. ASCAP. Time: 4:58) 

2. LOVE LETTERS 

(By Victor Young; Famous, ASCAP. Time: 4:46) 

3. SHELLEY’S WORLD 

(By Bill Traut; Yuggoth. BMI. Time: 3:55) 

4. SOULERO 

(By Richard Evans; Discus. BMI. Time: 5:15) 

Side 2 

1. MR. EVANS 

(By Richard Evans; Yuggoth. BMI. Time: 3:23) 

2. DJANGO 

(By John Lewis; M.J.Q.. BMI. Time: 5;35) 

3. BEAUTIFUL DREAMER 

(Trad. Arr. Eddie Higgins; Dunwich. ASCAP. Time: 4:43) 

4. MAKIN’ WHOOPEE 

(By Walter Donaldson & Gus Kahn; Bregman. Vocco & Conn 
& Gus Kahn, ASCAP. Time: 7:17) 


Eddie Higgins, piano; Richard Evans, bass; Marshall Thomp- 
son, drums. 


"A Dunwich Production” 

Recorded in Chicago at Universal Recording Corporation 

Recording engineer: Murray R. Allen 

Mastering engineer: Jerry DeClercq 

Cover photo: Don Bronstein 

Cover design: Haig Adishian 

Supervision: Bill Traut & George Bodansky 


TECHNICAL INFORMATION 

Recorded on Ampex 351 4-track with AME equalization using 
Scotch low-noise tape. 

Mastered directly from 4-track 
Division of tracks: 

Track 1 -Piano treble and sizzle cymbal 

Track 2— Piano over-all and snare drum 

Track 3— Piano pedal, bass drum, Bass F-holo 

Track 4-Piano bass. High-hat cymbals, Bass finger sounds 

Microphone placement: 

Piano: (4 microphones): Treble (77DX), Bass (639), Pedals (77), 
Over-all (AKG) 

Bass: (2 microphones): F-holo (67), Finger Sounds (67) 

Drums: (4 microphones): Snare (KM56), High Hat (67), Bass (44), 
Sizzle Cymbal (67) 


"Soul” has taken an awful beating of late. 
Rotten eggs, reeking of crass commercialism, 
have smuggled under her wing and hatched a 
brood of noisy defectives all masquerading as 
"soul.” The real spirit which enters creativity and 
makes it smack of basic communication . . .‘'soul” 
...is often cheated; buried beneath an avalanche 
of mediocrity. 

Sou/ero is a showcase, exhibiting that rare 
combination of innate sensitivity and technical 
proficiency. The leader of this splendid trio is 
Eddie Higgins; but he is secure enough in his 
own abilities that he allows blowing room for his 
excellent team-mates, Richard Evans and Mar- 
shall Thompson. The meshing of sound and feel 
provides a rewarding listening experience. 

Take an open mind and willing ear to this al- 
bum. The musicians did not lock themselves into 
any popular or going “sound.” The tunes are 
varied and the interpretations are intriguing. The 
unifying characteristics here are talent, skill and 
that elusive extra— soul. 

Hear the flying, rhythmic flow of Tango Afri- 
ca/ne. The interplay between the three is smooth 
and inspirational. 

Love Letters begins as a quiet after-stat^^nt 
of the previous mood. Listen to Higgins' simple, 
classic statement. Then the tune builds to a cli- 
mactic presentation of soulful, swinging jazz. 
Evans' bass work here throbs out excitement. 

Shelley's World is tender and moving, as the 
unit practically whispers through the tune written 
especially for Higgins' little daughter. 

Sou/ero provides the surging drive which char- 
acterizes the up-tempo tunes and underlies the 
quiet ones. This is the title tune and all three men 
leap into it with enthusiasm. 


Bassist Richard Evans has earned a wide and 
respected reputation in the jazz field. Listening to 
the rhythmic Mr. Evans, one is more than con- 
vinced that the praise is justified. The tune is so 
completely his vehicle that the title is unneces- 
sary. It is not one endless bass solo as one might 
expect. However, the root from which all improvi- 
sation springs, for the entire trio, is bass-oriented. 

Few musicians have stated the intricate stan- 
dard Django with such grace and ease as Eddie 
and Company do here. 

Somehow the inclusion of a Stephen Foster 
melody in this modern-age jazz setting is not in- 
congruous. In Beautiful Dreamer, the lyricism 
and expressiveness which have always been in- 
herent in Eddie's playing glide to the fore. Evans 
and Thompson stay right with the pianist and 
build a solid foundation for his gentle probing. 

The longest tune on the album is the light, so 
phisticated Makin' Whoopee. The structure and 
tone of this song have made it an attractive form 
for jazz artists since its inception. The trio here 
tears into it with vigor and imagination. 

Many fans living in the midwest have had the 
opportunity to hear this very excellent Chicago- 
based pianist develop. We have been fortunate. 
He has steadily advanced through various stages 
of experimentation, exploration, discovery and 
maturity. Eddie Higgins is a musician, secure in 
his craft, free to follow his inclination in music. 
He is unhampered by fad or public whim. What 
music pounds ceaselessly in the heart of such a 
man? All kinds of music! Here is a small offering 
from the vast store of sound one such musician 
feels. You are holding in your hand a corner of 
his soul. It deserves your close attention. You 
will be richly rewarded. SID MCCOY 
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SOUL HITS / LES McCANN / T 90482 



LES McCANN, piano/JOE PASS, guitar 
PAUL CHAMBERS, bass/PAUL HUMPHREY, drums 

SIDE 1 : 

BACK AT THE CHICKEN SHACK (Jimmy Smith) -3:58 
SACK O' WOE (Julian Adderley) — 3:06 
GROOVE YARD (Carl Perkins) — 3:17 
SERMONETTE (Nat Adderley) — 2:30 
S0NNYM00N FOR TWO (Sonny Rollins) — 2:38 

SIDE 2: 

BAG'S GROOVE (Milt Jackson) — 3:00 
SHINY SILK STOCKINGS (Frank Foster) -3:55 
SISTER SADIE (Horace Silver) — 4:02 
LI’L DARLIN' (Neil Hetti) -3:38 
WORK SONG (Nat Adderley) — 4:10 
YAMAHA PIANO courtesy Dave Abell Pianos 
recorded at PACIFIC JAZZ STUDIOS • Hollywood, California 


This album was born in the mind of Les McCann in the 
Summer of 1962 when he played for the first time with Paul 
Chambers during one of Les' engagements at the Watkins 
Hotel in Los Angeles. Something musically very special must 
have happened that night because Les called the next day 
to tell me that if it could be arranged he definitely wanted to 
do an album with Chambers. It was to be over a year before 
both Les and Paul were in Los Angeles again at the same time. 

In the meantime, Les' original drummer Ron Jefferson who 
had gone to Europe with the trio decided he liked the living 
and the attitude on the continent, and shortly after the trio's 


return to the U.S., left it in San Francisco and moved to 
Europe . . . depriving the group of a very important member. 
Fortunately, Les was able to find, in San Francisco, Detroit- 
born Paul Humphrey to replace Jefferson. Les has been 
smiling with gratitude ever since. Good swinging drummers 
are scarce, and as this album clearly points out, Paul is one 
of the country's most consistent swinging drummers. 

The trio is made a quartet here with the addition of Down Beat 
Critics Award winning (New Star Guitarist) Joe Pass. This 
collection is not the first time Pass and McCann have recorded 
together: they can be heard on "Out Front” (PJ-66) with tenor 
saxophonist Clifford Scott; on "On Time" (PJ-56) with the 
McCann Trio; and on "Something Special" (PJ-57) with Richard 
Holmes’ organ and Clifford Scott’s tenor. Additionally, Pass 
has been featured extensively on other Pacific Jazz albums 
including his own album “Catch Me!" (PJ-73). In spite of his 
powerful performances on other recordings and the wide- 
spread critical approval they have engendered, it is my opinion 
that this album contains the best Joe Pass on record. 

As a matter of fact, quite apart from the excellent solos, the 
entire rhythm section is a joy to behold ! Listen to Chambers; 
his ability to swing mightily with a group of players that (with 
the exception of McCann) he has never before played with is 
evidence that he is truly one of jazz' great musicians. 

The material in the collection consists entirely of well known 
soul favorites. All have been single hits or title tunes from top 
selling jazz albums. No third stream material here, it’s all solid 
root material that lends itself to the unique McCann treatment. 

— RICHARD BOCK 


A RICHARD BOCK PRODUCTION 


album design and all photography by Woody Woodward 


audio by Richard Bock 
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Dorothy Norwood has gained a wide and wonderful reputation as a master story teller, but her unique 
song styling is still the backbone of her success. 

In this superb album. Dorothy displays her versatile talents by soulfully delivering some of the most im- 
pressive compositions ever heard. Her soul, her style are individual and spirited. She dramatically renders 
her talents to the glory of God and to the satisfaction of every listener. 

Dorothy has had a long and distinguished career in gospel music. She is truly a pioneer, her interpreta- 
tions of songs and stories have earned her the accolades of fans thru out the world, an album of this stature 
Is a welcome change from the norm, and one that is destined to live in the hearts of people— forever, t 

Musician Credits 

James Bignon Plano 

Jessie McDaniels Bass 

Charlie Brown Lead Guitar 

Jessie Butler Organ 

Clifton Clay Drums 


God Can (6: IS) 

Tree Publishing Co. ' Five Of A King Publishing (BMI) ■ P Kelly 

Don’t Forget Where You’ve Come From (2.40) 

Savgos Music, Inc. (BMI) ■ J. Bignon 

A Blessing Is On The Way (3:17) 

Savgos Music, Inc. (BMI) ■ J. Bignon 

Pray For Me (3:51) 

Lion Music Publg. Co. (ASCAP) ■ C. Robinson, Sr 


Special Thanks To: 

Rubel Caldwell 
Annette Evans 
Donald Malloy 

For additional background vocals 


Album Design by Raymond Woolard- Woolard/ Jordan Creative Designers. New York 


SIDE B 

> Love Everybody Day (3.10) 

Teac & Desert Rains Publg. (BMI) ■ R. M. McCoy-B. Mersey 

Let My Life Be The Song That I Sing (5.23) 

Savgos Music, Inc. (BMI) ■ M. R. Biggham 

The Cross Road (2:57) 

Savgos Music, Inc. (BMI) ■ J. Bignon 

He Will Provide (3:15) 

Savgos Music. Inc. & Rayford Music (BMI) D Norwood 
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Faith 

Hang Your Hat 

Our Range (Finale) 

Donald Peterson© 
Composer and Director 
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IN STYLE WITH A SMILE 
UNION PARTY 

Over Thirty 
Give Me s Miner 
I Want to Tail a Jofe^ 

Union Party. 

Donald Peterson© 
Cosnposer and Director 
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SPEED 33 (2 Sides) HO.i / LPS.160 

BACH CANTATA 

CANTATA No. 11 PRAISE OUR GOD 
Chorus — Recit (Ten.)--Recit (Bass) — Aria (Alto) 

WILLIAM HERBERT (Ten!), WILLIAM PARSONS (Bass), 
KATHLEEN PERRIER (Contr.) 
with THE CANTATA SINGERS and 
'c THE JACQUES ORCHESTRA 

(Contimio: Djr. T. Lofthouse) 

Conductor : DR. REGINALD JACQUES V 

(ssa'iHO) 
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CANTATA No. 11— PRAISE OUR GOD 
\P Recit (Ten.)— Chorale — Recit (Ten.)— Duet (Ten. & Ba 

Recit (Alto)— Aria (Sop.)— Chorus 

° KATHLEEN FERRIER (Contr.), WILLIAM HERBERT (Ten.) 
WILLIAM PARSONS (Bass), ENA MITCHELL (Sop.) 

<*> with THE CANTATA SINGERS and 
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THE JACQUES ORCHESTRA 
(Continuo : Dr. T. Lof (house) 

Conductor : DR. REGINALD JACQUES 
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CAWTATA No. 78— JESU DER DU MEINE SEELE 


WAL TER.REINH aRT; Conducting 

Tfrfi REINHART CHORUS OF ZURICH, 

THE WINTERTHUR MIXED CHORUS & WINTERTHUR CITY ORCH. 
Ernst Haefliger, tenor; Hermann Schey, ba:.s; x 

Touty Humiker-Druey, harpsichord \ 
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Release CHC-59 
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Recorjl id at the 3rd 
I ntiir Rational Bach 
FestiviiL Schaffhausen' 
Switzerland, 1950 


Micro -groove 
33-1 3i RPM 


. "Jesus, Thou My Wearied Spirit" , 

, JOHANN SEBASTIAN BACH 

1: Chorus: meine Seele" 

2: Duet: “Wir eilen mit Schwachen" 

CHC - 59 p»- 1 
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WALTER REINHART, Conducting 

THE REINHART CHORUS OF ZURICH, ^ 
WINTERTHUR MIXED CHORUS & WINTERTHUR CITT ORCH 
Ernst Haefliger, tenor; Hermann Sthey, bass; 

Touty Hunziker-Druey, harpsichord 


icro-graove 
3-1/3 iRPM 


\e\ea*M CHC-59 

Side 2 

Record?) at tha 3rd 
Intern ttional Bach 
: estivat Schaff hausen 
Switzerland, 1950 


CANTATA No 


“Jesus, Thou My Wearied Spirit" 

JOHANN SEBASTIAN BACH 

Recitative; "Ach! Ich bin ein kind der Siindfcn' 
Aria; "Dein Blot, so meine Schuld durchschfelcht 
Recitative* "Die Wunden, Nagel. Kton' and Grab 
6. Aria: " Nun* do wjrst mein Uewissen" 

^ 7. Chorale: "Her, ich glaube" 

CHC-59 pt. 2 
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r THE LORD iS MY SHEPHERD 

Sacred Songs 

JAMES NEWILl 

With Instrumental Accompaniment Under Direction Of 

VICTOR YOUNG 



OL 5144 

(MG 1382) 
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Side 


1. THE LORD'S PRAYER 

Albert Hay Malotte 

2. THE TWENTY-THIRD PSALM 

Albert Hay Malotte 

3. AVE MARIA 

Franz Schubert 

4. THE ROSARY 

Ethelbert Nevin-Robert C. Royers 
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Sacred Songs 

JAMES NEWILL 

With Instrumental Accompaniment Under Direction Of 

VICTOR YOUNG 
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1. COIN' HOME 

Antonin Dvorak 

2. THE LOST CHORD 

Sir Arthur Sullivan-Adelaide A* Procter 

3. ABIDE WITH ME 

William H. Monk-H. F, Lyte 

4. BEAUTIFUt ISLE OF SOMEWHERE J 

John S. Feans -Jesse B, Pounds yy 
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SONG RECITAL BY JOHN HENDRIK— TENOR 

DON’T ASK ME WHY (Stolz; Young) with ROBERT 
STOLZ AND HIS CONCERT ORCHESTRA 
LEARN HOW TO LOSE (Kreislei ; Fields) 

THE OLD REFRAIN (Trad.. Mattullath) with 
MARK LUBBOCK AND HIS ORCHESTRA 
GOOD-BYE (Stolz; Graham) with 
DAVID BRENTON AND HIS 
ORCHESTRA 
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OUR FINEST HOUR (Stolz; Egan) with ROBERT 
STOLZ AND HIS CONCERT ORCHESTRA 
GIVE US THIS DAY (Simpson, Denham) with 
MARK LUBBOCK AND HIS ORCHESTRA 
DREAM OF OLWEN (Williams) 

MY SONG OF LOVE (Stolz; Graham) 
with DAVID BRENTON AND 
HIS ORCHESTRA 


*• 


/ 


' 4 * 




r 


Hd 

MADE IN ENGLAND r 
ocasting 






' SONGS OF DEVOTION 

VOLUME I 
FRED WARING 
And His Pennsylvanians 

Glee Club, Orchestra and Soloists 


DL 5061 

(MG 1170) 
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Side— > 


1. AVE MARIA 

Johann S. Bacn-Charles Gounod 

2. NOW THE DAY IS OVER 

3. HOLY, HOLY, HOLY 

4. THIS IS MY FATHER'S WORLD 

J. H. Fillmore-Maitbie D. Babcock 
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SONGS OF DEVOTION 

VOLUME I 

FRED WARING 
And His Pennsylvanians 

Glee Club, Orchestra and Soloists 


DL 5061 

(MG 1171) 
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Side — 


L NOBODY KNOWS THE TROUBLE I'VE SEEN 
2, SOMETIMES I FEEL LIKE A MOTHERLESS CHILD 

3. ONWARD, CHRISTIAN SOLDIERS 

Arthur S. Sullivan 

k’ 4. BATTLE HYMN OF THE REPUBLIC 4 


Julia Ward Howe 
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8AIA — Samba lente 

(Barroso, Gilbert) 

OESEO — Samba Lente 
(Bienvenido) 

OS PINTINHOS NOTERREIRO — Samba (Ins!.} 
(The Parrot) (Abreu; Drake, Barreiro) 
REMECHENDO— Chora (Inst.) 

(Ramades, Gnatali) 
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PASSO DO GINGA — Sambo 
(Sa Roris) 

CHI QUIT A BACANA— Marcha 
(Do Barro; Ribeiro, Parsons) 
TERRA SECA — Samba iongo 
(Barroso) 

ZUMBA — Sam 1 bo Batucadc 
(Coldas) 
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BILLY OCEAN 

TEAR DOWN THESE WALLS 


JD1-9741 

(JD1-9741-SA) 

®1988 Zomba 
Productions Ltd. 


1. SPECIAL EXTENDED MIX 6:55 
2. SINGLE VERSION* 3:40 

WRITTEN BY R.J. LANGE, B. OCEAN AND T. RILEY 
PRODUCED BY ROBERT JOHN MUTT’ LANGE 
MIXED BY NIGEL GREEN 
ENGINEERED BY JERRY PEAL 
Assistant Engineer: Chris Trevett 
•From the album “TEAR DOWN THESE WALLS* * 
Published by Zomba Enterprises Inc. (ASCAP) 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 




BILLY OCEAN 

TEAR DOWN THESE WALLS 


SIDE 2 
33Vi RPM 


JD1-9741 

(JD1-9741-SB) 

®1986. 1988 Zomba 
Productions Ltd. 

1. CLUB MIX 6:45 

2. INSTRUMENTAL VERSION 4:34 

3. WITHOUT YOU* 5:00 

WRITTEN BY R.J. LANGE. B. OCEAN AND T. RILEY 
•WRITTEN BY B. EASTMOND, W. BRATHWAITE AND B. OCEAN 
PRODUCED BY ROBERT JOHN MUTT' LANGE 
MIXED BY NIGEL GREEN 
ENGINEERED BY JERRY PEAL 
Assistant Engineer: Chris Trevett 

•PRODUCED BY WAYNE BRATHWAITE AND BARRY J. EASTMOND 

"From the album “LOVE ZONE" 

Published by Zomba Enterprises Inc. (ASCAP) 


UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 
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“Socalypso” Stereo 
Zouki-Style “Yeah Man!’ 
Time: 5:50 


TOUCH SOMEBODY (p. hunt r. mason) 

Rico Don, Prince Pierre 

PROD. AND ARR. BY P. HUNT, R. MASON, 0. CANTERBURY, CONTROL 

DIST. BODY LOVE RECORDS 
407 WINTHROP STREET 
BROOKLYN, NY 11203 
(718) 773-1582 
A & B (718) 856-4000 

1d9 2 ALL RIGHTS 
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^ * \ / BODY LOVE RECORDS INT’L 

WISHES YOU MORE LOVE 

ST. MAARTEN ST. MARTIN ARUBA 

“Socaiypso” Stereo 
Zouki-Styke “Yeah Man!” 
Time: 5:50 

CLUB MIX — PLAYBOYS SELECTION 
Rico Don, Prince Pierre 

PROD. AND ARR. BY P. HUNT, R. MASON, 0. CANTERBURY, CONTROL i 

DIST. BODY LOVE RECORDS A 

4 07 WINTHROP STREET ^k 

BROOKLYN, NY 11203 

L (713) 773-1582 ^^^k 
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33Va RPM — SIDE B 




1. MULTIPLICATION 

2. RABBITS TIMES RABBITS 

3. THE LATIN ESKIMO 
(Table of three’s) 

4. THE MULTIPLE WALTZ 
(Table of four’s) 

5. THE SWITCH- HITCH 
(Mixed Combinations ) 
J1MINY CRICKET & RICA MOORE 

(Ail Songs Composed by Rica Owen Moore) 
Walt Dteney Music Company (ASCAP) 
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A SEDER FOR THE SEVENTHS 


Cantor Richard Bottom 


Narrates; Mel Afpet % Sylvia Mayors 
Boy soloist; Robert Laxar 





FESTIVALS OF FREEDOM 


MS 7314-B 
33 W RPM 


SIDE TWO 


1. SHANA OVERET 

2. L’SHANA TOVA 

3. NEITZEI EL HASADEH 

4. V’SAMACHTA 

5. CHANUKAH B’RACHOT MAOZ TZUR 
6 NiR Lf 

7'. CHANUKAH, CHAC YAEIH Ml Y’MALiL 
a. CHAC PURIM 
9. ANi PURIM 

Sung by Shimon and liana Gewirtx 
Shira and Aviva 

* David Tilwan: accordion 
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LATIN AMERICAN FOLK TALES 


THE RACE BETWEEN 
THE FOX AND THE CRAB 


Catalog No. 502-R5 
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AND THE TALKING BIRD 
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to black and start record. 

Film-strip will advance automatically 
if used on automatic projectors. 
For use on manual projectors, 
advance frame each time 
you hear the special tone. 
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JEWISH 


EN SING! 


with Seymour Silbermintz 

SHIRAY SHABAT 

soprano solo: Shirley Cohen 
narration: Maurice Levine 

Yom Rishon Avodah 2. Imi Yatzah El 
Hashuk 3. Kemach Po 4. Et Haavak 
Mikol Pina 5. Hayom yom Shi-shi 
. Shabat Kodesh Al Chof Yami 7. L’cho 
Dodi Likras Kalo 8. Sholom 
Aleichem 9. Yom Hashishi 
Vayachu 10. Yom Ze L’yisrael 
^ 1 1 . La La La Shavua Tov 
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SIDE 2 


MEN-215 


SHIR AY GAN 

with Seymour Silbermintz 


Shalom Chaveirim 2. Modeh Am 3. Al Hoeitz 
4. Al Chalon 5. Geshem 6. Tarngoles, 

Koh Koh Koh 7. Od Lo Chodal Hageshem 
8. Aviron 9. Bashuroh Yoshor Loleches 
10. Achshov Naase Maagol 11. Harotsim 
Atem L’sacheik Od Mischok? 12. Higiah 

Haz’man Laaruchas Hatsohorayim a 

< 13. Ghdoh Glidoh . - 

14. Hapaamon M’tsal Tseil YvBp 

Al 15. Shalom Yiladim Shalom 
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STORIES OF THE BIBLE FOR THE YOUNG 

('n nvrtr) 

Narrator — LEAH PORATH TniO HNV — moon 
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out? .3 (npnn .> ,n ,o> nvynn 
(vpavrni .\y na\y .3 pV? .n ,*n •> nxm .i) 

1. ADAM (G. Shemer, A. Tal, O. Levy) 2. FLOOD (A. Mor, 
S, Bar, S. Bar-Shavit, A. Ninio, I. Bareket)*4. SODOM 
and GOMORRAH (R. Singer, Y. Yadin, S. Bar, 

^ O. Levy, G. Shemer, S. Bar-Shavit) : "j ; r Ea 

■L loo onDK : >)Q>h yibDp *i»n : rony 
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STORIES OF THE BIBLE FOR THE YOUNG 

x ('n rmt?) ' 

Narrator - LEAH PORATH miD n NV — m3U>3 
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1: ABRAHAM'S FAITH (R. Singer, A. Tal) 2. ISAAC and REBEKA 
^ (R. Singer, S. Bar-Shavit, A. Tal, A. Ninio) 3. JACOB and # 

G. Shemer, O. Levy) 


ESAU (Y. Yadin, A, Tal 
pp onDN : >iQ>a : npny 



. ^ 


fl 7 } ) 

'Trr V 

I •r 4i 

nn ^ 





FOR THOSE WHO HURT 

CHRISTINE 

Produced by David T. Clydesdale 
Additional Arrangements by Ronn Huff 
Executive Producer: Christine 


AND BUTTERFLIES 3:20 

(P. Bussard - C. Wyrtzen - CWM) ASCAP 

YESTERDAY HE WENT AWAY 4:14 

(H. Bollback - H. Bollback) ASCAP 

MY FATHER 3:49 

(M. Gushee - CWM) ASCAP 

WAIT ON ME 3:32 

. Jackson - D. Jackson Ministries) ASCAP 

\ Y BY DAY MEDLEY 4:20 

(L. Berg, E. Rusthoi, D. Wyrtzen - ASCAP 

Singspiration) 


CWL 321 

® 1982 
All Rights 
Reserved 



FOR THOSE WHO HURT 

CHRISTINE 

Produced by David T. Clydesdale 
Additional Arrangements by Ronn Huff 
Executive Producer: Christine 

0 


1. WOMAN’S PRAYER 

(P. Fischer - C. Wyrtzen - 
Singspiration) 

2. MY GIFT 

(C. Wyrtzen - CWM) 

3. MY HEART’S WELL 

(P. Bussard - C. Wyrtzen - CWM) 

4. CARRY ME 

(C. Wyrtzen - CWM) 

5. JESUS WILL REIGN 
(John/Geri Schwartz - CWM) 

6. PROTECTED BY THE BLOOD 
(John/Geri Schwartz - CWM) 


CWL 321 

® 1982 
All Rights 
Reserved 

2:33 
ASCAP 

2:47 
ASCAP 
3:43 
ASCAP 
3:32 
ASCAP 
2:38 
ASCAP 
3:49 
ASCAP 




Arrangements by Christine Wyrtzen 

Word of Life SIDE 

Fellowship, 

Schroon Lake, ^ #w-: 

New York 12870 

1. I'M A PROUD AMERICAN 1 

2. I BELIEVE IN AMERICA 3 

3. CINDY'S SONG 1 

4. THERE'S SOMETHING ABOUT A FAMILY 4 

5. CHRISTMASTIME 3 

%, 6. IN THESE DARK DAYS (Singspiration) 2 


t*TC*NAT<0*Al 




SON, YOU'RE MY BOY 2:20 

I BELIEVE IN AMERICA 3:13 

I REMEMBER THE DAY 1:50 

YESTERDAY HE WENT AWAY 4:05 

LET NOT YOUR HEART BE TROUBLED 2:48 
I KNOW HE LIVES 2:15 


'0*av. 


Bicentennial Musical by Barry Bollback 


Arrangements by Christine Wyrtzen 

SIDE n 
#W-7606 


Word of Life 
Fellowship, Inc. 
Schroon Lake, 
New York 12870 



\ SCORIE 

musiche di Tiziano Popoli e Marco Dalpane 


RYS LB 704 

Vietata duplicazione, 
uiilizzazione di que- 
sto disco per pub- 
blica esecuzione e 
radiodiffusione. 

Made in Italy 


Moving objects slow dance (T. Popoli) 8’55” 
Arabian dream (M. Dalpane) 6’15” 

The Tower (T. Popoli) 8’55” 


33 GIRI 
STEREO 

S.l.A.E. 


LATO A 



musiche di Tiziano Popoli e Marco Dalpane 


33 GIRI 
STEREO 


RYS LB 704 

Vietata duplicazione. 
utilizzazione di que- 
sto disco per pub- 
blica esecuzione e 
radiodiffusione. 

Made in Italy 
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TOMMY FLANAGAN 
RED MITCHELL 
ELVIN JONES 

SUPER-SESSION 


SIDE ONE 
1C 3039 A 




1. DJANGO (6:01 ) 
(Lewis) 

2. MINOR PERHAPS 
(6:38) (Flanagan) 

3. TOO LATE NOW 
(9:32) (Lane) 




01981 Inner City 


INNER CITY 


inner 


ClTy 


SIDE TWO 
1C 3039 B 










TOMMY FLANAGAN 
RED MITCHELL 
ELVIN JONES 

SUPER SESSION 


\ 


1. I LOVE YOU (6:59) 

(Porter) 

2. RACHEL'S RONDO 
(5:59) (Flanagan) 

3. THINGS AIN'T 
WHAT THEY 
USED TO BE (6:22) 
(Ellington) 
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(P)l981 Inner City 
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Side I Stereo 

FSP-269 (e) (ASRS-0027) 

Va Cayendo una Lagrima 

Los Iracundos 

1 Va Cayendo una Lagrima 
( F ranco- Val dez-Momy) 


2 La Distancia es Como el Viento 
(La Lontananza) (Modugno-Bonaccorti) 

3 Soy un Mamarracho 
( F ranco- Val dez-Momy) 

4 Danza de los Sables (Khatchaturian) 

5 El Triste (Roberto Cantoral) 

6 A la Aventura 
(E. Franco-C. Valdez) 

(Recorded in Argentina) 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 





Stereo 


FSP- 269(e) (ASRS-0028) 

Va Cayendo una Lagrima 

Los Iracundos 

1 i Ay! Que' Cosas Que Tiene la Vida 
( Franco- Valdez-Momy) 


2 Yo Te Espero, Yo Te Quiero 
(Marcelo-Juano) 

3 In the Summertime (En el Verano) 

(Ray Dorset) 

4 Adios Linda Candy (Adieu jolie Candy) 
(R. Jeannot-F. Harvel) 

5 Cancion a Magdalena (Julio Zegers) 

6 Un Buscavidas Como Yo 
( Franco-Valdez-Momy) 

(Recorded in Argentina) 

tmk(s) ® Registered • marca(s) registrada(s) 

RCA CORPORATION-MADE IN U S A 


RECORDS 


GUERRA CONTRA LOS HOMBRES 


I 

LPD-3006-A r 3 3 Vi RPM 


EN NOMBRE DEL SEROR - Bolero 
ROSAURA SOTO - D. R. 

NO ME DEJES - Vais 
ROSAURA SOTO - D. R. 

TERMI NEMOS DE UNA VEZ - Ranchera 
ROSAURA SOTO - D. R. 

YO SOY LA CULPABLE - Vais 
ROSAURA SOTO - D. R. 

SIN MOTIVO - Bolero 

OLGA GU2LLOT - Gahri^J kuix 


El Dorado Records 


EL DORADO 

RECORDS 


GUERRA CONTRA LOS HOMBRES 


LPD-3006-B / # 33Vi RPM 


ILUSION PERDIDA - Vais Peruano 
iROSITA VALENTINO y ANGEL CARDENAS - D. R. 

SIN QUERER - Bolero 
ICARY INFANTE - D. R. 

ASI ME PAGAS - Son Batanga 
KARY INFANTE - D. R. 

ARRANCAME LA VIDA - Bolero 

ESTRELL1TA SALINAS - Agustin Lara 

MAGANA DI 2NV1ERNO - Bolero 
ESTRELLITA SALINAS - Pepe Requesens 


El Dorado Records 
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Cross Culture 

(M. Tovar) 


Mti«M^^ r •.< 


X-XXX-WX 


All Songs Published By FO-FO-FE Music (ASCAP) 
© 1990 Dr. Dream Records, Inc. 

|k© 1989 FO-FO-FE MpC^ jp 
All Rights Reserved. 

Made In U SA. 





f ottMMc# 


Side Itoo 
33V3 rpm 


DDPS 9028 


Dirty Books 

(M. Tovar) 




All Songs Published By FO-FO-FE Music (ASCAP) 
@ 1990 Dr. Dream Records. Inc. 

<§> 1990 FO-FO-FE Music 
All Rights Reserved. 

Made In U.S.A. 





AL HIRT 

LIVE AT CARNEGIE HALL 

AL (HE’S THE KING) HIRT , TRUMPET 
with 

1 , 2, 4, 5, 7: Orchestra arr. and cond. by 
Gerald Wilson. 3: Al Hirt 


LSP 

3416 

SFRS-4995* 


DYNAGROOVE 




POPULAR 

SIDE 1 
STEREO 


% 


V\ * 


<$> 




BYE-BYE BLUES (Hamm-Bennett-Lown-Gray) Albert (1.58) 
2: GYPSY IN MY SOUL (Jaffe-Boland) Albert (1.351 
3: OPENING SPEECH (1.43) 

4: WALK RIGHT IN (Woods-Cannon , arr. 
Darling-Svande) Southern (3.14) 

5: LfMELIGHT (Gerald Wilson) Essex (2.46) 

6: DOWN BY THE RIVERSIDE 
( Purcell , arr. Al Hirt) Paling (2.52) 

7: LOVE FOR SALE (Porter) Chappell (3.47) 

8: UP ABOVE MY HEAD 
(Sister Rosetta Tharpe) 

Albert (2.20) 
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AL HIRT 

LIVE AT CARNEGIE HALL 

AL (HE’S THE KING ) HIRT , TRUMPET 

with 

1 ,2, 4, 5: Orchestra arranged and conducted by 
Gerald Wilson 


LSP 

3416 

SPRiS-4996* 



x* «o ^ 

1: WHEN I’M FEELIN’ KINDA BLUE 
(Villa Senor) Paling (2.30) 

2: GOING TO CHICAGO BLUES 
(James Rushing-Count Basie) Chappell (3.51) 


POPULAR 

SIDE 2 
STEREO 



% * 

\\\ 
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3: CARNIVAL OF VENICE (Arr. Hirt) Paling (5.57) 

4: TENNESSEE WALTZ 

(Pee Wee King-Redd Stewart) Acuff-Rose (1.58) 

. 5: KANSAS CITY (From Musical “Oklahoma!”) j 

(Rodgers-Hammerstein II) Chappell (3.19) / 

r „ O* 6: JAVA 

^ a (Friday-Toussainf-Tyler) 

** \<f „ Davis (7.481 

***> ltd. * 

r,i ° ,,r r AND UNDER C°H«° l 

1 **<>4DtASTIH6 ft** 1 
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LaWANDA LINDSEY 



LaWANDA LINDSEY 


Produced by 
Cliff Williamson & 


SI 


im 


W 


illiamson 


PHOMOT/OHAL 

coifr 


CHS-1 048 
Stereo 
SIDE TWO 


1. "PARTLY BILL" 2 47 

2. "WAVE BYE, BYE TO THE MAN 2:19 

3. "WHAT KIND OF WOMAN" 2:06 

4. "NO MATTER HOW YOU DO ME" 2:46 

5. "MAKING WAVES"— 2:02 


CRe cotdA. 


806 16th Ave., S. 
Nashville, Tennessee 37203 



1. LIKE HEAVEN 

2. THROUGH THE NIGHT 

3. BOOBY TRAPPED 

4. DECEMBER 

5. LIVING IN A DREAM 

©2013 WVUW.SIN4SIN.COM 



Produced by: 
E.J. Robinson 
For: TOP RANK 
Records Ltd. 

VPTRR-044-A 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.1 1435. 
J718) 291-7058 

VP. OF FLORIDA. 
5893S.W.21st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 




Produced by: 
E.J. Robinson 
For: TOP RANK 
Records Ltd. 

VPTRR-044-AA 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y. 11435. 
291-7058 
Iso. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 




Produced A 
Arranged By: 
PATRICK ROBERTS 
TONY KELLY 
Executive Producer: \ 
PATRICK ROBERTS 1 




S6oc4(HQ'*l/iied 


SV 002 


Side A 


SV 002 
Dist. At: 

RIDDIM INTN'L. 
RECORDS DiST. 
1Q600S.W. 184th TERR. 
MIAMI, FL. 33157 
Tel. (305) 378-2407 
Fax: (305) 378-2408 


RUNNING AROUND 

(A. Kally) 

Dennis Brown 
& Little Lenny 

All Right Reserved 




Produced A 
Arranged By: 
PATRICK ROBERTS 
TONY KELLY 
Executive Producer: 
PATRICK ROBERTS 


SV 002 


Side B 


)2 

>ist. At: 

>DIM INTN'L. 

IDS DIST. 

10600^. 184th TERR. 
MIAMI, FL. 33157 
Tel. (305) 378-2407 
Fax: (305) 378-2408 


TWO LOVERS 

(A. Kslly) 

Little JKirJe 

& Little Lertrtjj 

All Right Reserved 



JUD26U.K. J 
JUD 36 U.S.A. £ 

World Enterprise 

Records tiilteH 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
<71 81282.7709 m 
(718) 282-7842 0 ^ ^ 
Telex: 497308WORLDUI 

SIDE 


Prod. & Arranged by 
Bunny "Striker" Lee 


WORLD ENTERPRISE 
RECORDS 

8 

4905 Church Avenue g 
Brooklyn, N.Y. 1 12035 
(718) 282—7746 £ 


NICE TIME 

(Copyright Control) 


DOUBLE UGLY & PEACHES 


Published By 

World Enterprise Records ^ 
in New York 

0 «£Sf /JVED UHAUTHOAVS^ 
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JUD26U.K. 

JUD 36 U.S.A. 

World Enterprise 
Records 

4714 Church Avenue 
Brooklyn* N.Y. 11203 
(718) 282-7709 
(718) 282-7842 
Telex: 497308WORLDUI 


Prod. & Arranged by 
Bunny "Striker" Lee 


^ORLD ENTERPRISE 
RECORDS 

4905 Church Avenue g 
Brooklyn, N.Y. 11202g 
*718) 282—7746 * 


BROADWAY 


(Copyright Control) 


CORNELL CAMPBELL 


Published By 
World Enterprise Records 
in New Y ork 

* fs **V£0 UNAUTH0N& 0 






LA FLOR ENTERPRISES INC. 

757 W. 83 St. Hialeah Fla. Phone - 823-1 454 


LOS GRANDES EXITOS 

de Dominica y su conjunto 


LP-180 
Cara A 

33 1/3 R. P. M. 


1. - LOS ALGODONES(Miguelito Perez) / 

Merengue / 

2. - QUISQUELLA HERMOSA(Raul R. / 

Rosado) Merengue 

3. - SALVE CON PACHANGA(D. R.) Merengue 
4- SOY DE ALLI (Radi R. Rosado) 

Cumbia ✓ 

PALABRAS DE MAD RE (Cesar Castro) 
Bolero- Ranch era 

6.= LAS TRES ANTI LL AS (Francisco 
Roa) Merengue 



LA FLOR ENTERPRISES INC. 

757 W. 83 St. Hioleoh, Flo. Phone - 823-1 454 


LOS GRANDES EXITOS 
de Dominica y su conjunto 


LP - 180 
Cara B 


33 1/3 R. P. M. 


1. - CHOFERITO Y PASAJERO(Oli Olivere) 

Guaracha 

2. - TIRALE BAJITO (D.R.) Merengue 

3. - POR CULPA DE UNA MENU RA(Raul 

R. Rosado) Bomba 

4. - JUGANDO CON EL AMOR(Mani Ortiz) 

Bol. Ranchera 

5. - VOLANDO MIS BESOS(D.R.) Bol. 

Ranchera 

6. - AS I BAILO YO(Miguelito Perez^ 

Merengue 


33 1/3 RPM 
STEREO 



BLAS DURAN 

& Dos Peluches 
El Ripio de Peso 

4 ) 


G-1019 



1. PARA QUE TE DE VERGUENZA 

2. OELO YO 

3. NI QUE NO, NI QUE SI 

4. ANA ISA ES 


33 1/3 RPM 
STEREO 



BLAS DURAN 

& Los Peluches 
El Ripio de Peso 


G-1019 
P 1988 
Lado B 


\>c 


( 
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1. EL RIPIO DE PESO 

2. EL PRESTAMISTA 

3. EL FRIERO {Cesar Duran) 

4. LA MUJER ES COMO EL CUERVO 
(Cesar Duran) 


FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y. C 

Long Playing Non-Breakable Micro Groove 33% RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 


CONTEMPORARY ENGLISH LITERATURE 

Vol. 2: Poetry and Prose 

of Laurie Lee, Christopher Loguc, and 
Professor C. Northcote Parkinson 


SIDE I 


Self-Read 



FL9889 A 


Band 1: 
Band 2: 
Band 3: 
Band 4: 
Band 5: 


LAURIE LEE 
Home from Abroad 
April Rise 
Town Owl 
Boy In Ice 

Man on the Other Side 


CHRISTOPHER LOGUE 


Sand 6: Great Men in the Morning 

Bond 7: An Irishman to His Rat 

Band 8: Sonnet 

Band 9: One for Miss Bligh 

Band 10: The Song of the Imperial Carrion 


(Issued by special arrangement with Jupiter Records, 

Ltd., London) 








FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y. C. 

Long Playing Non-Breakable Micro Groove 33^ RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC. USA 

CONTEMPORARY ENGLISH LITERATURE 

Vol. 2: Poetry and Prose 

of Laurie Lee, Christopher Logue, and 
Professor C. Northcote Parkinson 

Self-Read 


SIDE I 


/ 


FL9889B 


PROFESSOR C. NORTHCOTE PARKINSON 

(Discoverer of Parkinson's Law} 

SOME NEGATIVE ASPECTS OF THE 
ADMINISTRATIVE PROCESS 


[Issued by special arrangement with Jupiter Records. 

Ltd., London) 
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BH-3-309 

CP1108A 


1. MY MAN 

(Pollack-Vain) (Barton-AS) Inst. 

2. CANCEL THE FLOWERS 
(Marcus-Seiler) (Cherio-BMI) VC: DB-V04 

3. YOU WANNA KEEP YOUR BABY 

(Leo Robin-Johnny Green) Robbins-AS) VC: MR 

4. ROSE OF THE RIO GRANDE 
(Leslie-Warren-Gorman) (Mills-AS) Inst. 

5. THAT OLD SWEETHEART OF MINE 
(Tucker-McKelvey) (Time-BMI) VC: DB-V03 




BLUE HEAVEN RECORDS 
MY MAN 

TOMMY TUCKER AND HIS ORCHESTRA 

(-Instrumental, VC: DB-Don Brown. MR>MadeJine Russell 
TwT-Two Timers, V04-Voices 4 
V03-Voices 3, V05-Voices 5 


SIDE B 

SERIES III VOL IX 


BH-3-309 

CP1108B 


1. ON THE SUNNYSIDE OF THE STREET 
(Fields-McHugh) (AS) Inst. 

2. NO, NO, NO 

(Tucker) (CS) VC: DB & V05 

3. MOON OVER MIAMI 
(Leslie-Burke) (Bourne-AS) Inst. 

4. IT’S ALL OVER NOW 
(Skylar-Marcott) (BMI) VC: DB 

5. I’M LAUGHING ON THE OUTSIDE 
(Wayne-Raleigh) (BMI) VC: TWT 

,0. LAST NIGHT I SAID A PRAYER 
A (Fulton-lrwin) (Block-BMI) VC: DB 


1:55 


'A/ 
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SONGS FOR TODAY 

Division of Youth Activity 
The American Lutheran Church 


Side I 


Psalm 1 
Psalm 103 
Create In Me 
The Lord's Prayer 
Magnificat 

When Jesus Came In Galilee 
A Fisherman's Song 
A Cowboy Ballad 


TRF 6916 


5-5883A 


422 S. FIFTH STREET 
MINNEAPOLIS 15, MINN. 



SONGS FOR TODAY 


Division of Youth Activity 
The American Lutheran Church 






V 


Let My People Go 
Hymn For Those In Captivity 
We Sail A Ship 
Psalm 23 

A Ballad of Holy History 


5-5883B 


422 S. FIFTH STREET 
MINNEAPOLIS 15, MINN. 



ACE WEEMS & THE FAT MEAT BOYS 
It's All Gone Now 




ACE WEEMS & THE FAT MEAT BOYS 
It's All Gone Now 



Side Two 


LIMEHOUSE BLUES (1:55) 
JAYBIRD (2:17) 

SUGAR IN THE GOURD (3:42) 
GEORGE AINLEY'S TUNE (1 :56) 
KNOXVILLE RAG (2:19) 

RED HOT BREAKDOWN (3:37) 
ALL GONE NOW (3:26) 


All ••(•ctions PD 


YOU IN THE RAPTURE 
NEW DAWN 


STLP-421788-A 



I’LL SEE 

YOU IN THE RAPTURE 

NEW DAWN 


SIDE 



STLP-421 788-B 


1. WHEN THE SUN OF MY LIFE GOES DOWN 
(Arnold Forster Music Pub. Co., ASCAP-1:44) 

2. RISE AND BE HEALED 
(Bourgeois/Crown Royal Music, BMI-3:04) 

3. START LISTENING FOR THE SOUND 
(Minnick/Journey Music, BMI-2:31) 

4. I’LL SEE YOU IN THE RAPTURE 
(Charles Feltner, 2:31) 

5. CAUGHT UP TOGETHER 
(Horne/Crown Aztec, ASCAP-2:08) 



MFTD. & DIST. BY GRABACIONES GEMA CORP. 
SAN ANTONIO NO. 422 - SANTURCE, PUERTO RICO 


CARA A 


LPG-1147 
STEREO 
P-1982 


AMAR Y VIVIR 
FERNANDO ALVAREZ 


LA HIEDRA Cancion de Saracino 
PRIMERA LLUVIA Bolero 
v ERES DIFERENTE Bolero 
VIDA Slow 

Ml FALSO QUERER Bolero 
NO TE IMPORTE SABER Bolero 



PROOUCCIONES INC. 



LPG-1147 

STEREO 

P-1982 


AMAR Y VIVIR 
FERNANDO ALVAREZ 


CUANDO NO ESTAS Bolero 
ME CONTARON DE Tl Bolero 
ME LO IMAGINO Bolero 
AMAR Y VIVIR Bolero 
DESPECHADA Bolero 
LA ULTIMA NOCHE Bolero 




33 1/3 RPM 


CARA B 

III III I I1M 


MFTD. & DIST. BY GRABACIONES GEMA CORP. 
SAN ANTONIO NO. 422 - SANTURCE, PUERTO RICO 


M ^</ A 



LITTLETEDRO 


Asserin Asseran • Toro Torogil 
Arre Burrito • Shoes on Your Feet 

PEDRO IN BRAZIL 

Abambalele-Bambalu • Bahia • Come with Me 
Here’s a Riddle • Round and Round 

PEDRO AND THE STREET SINGERS 

Juan Pirulero •• Ris-Ras • Oh What Can U Be? 

. Mattatero, Tero La y 

n. ■- (Sandovfll-Pa ris) / 

Told arrd sung by 
DAVID PfEFFER / 

as Pedro 





fX-AYING 3 + 


BOLERO / 

(Rave!) " , >' 

CAPRICCIO ESPAGNOL 

(Rimsky-Korsakov) 

Vienna Festival Orchestra 
Conducted by 
Walter Bauer 



^ A ^ 
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THE GOLDEN GOOSE 

Music by Bernard Wagenaar 

Told by Norman Rose 

HOT CROSS BUNS 

(Canfield) 

Music by Bernard Wagenaar 

WHERE DO SONGS BEG if 

(B. Landeck) 

Denise Alexander • David Anderson. 
Norman Rose 
Lee Sweetland 


150B-A 



? V.AYING 3 J 


15013-B 


RITUAL FIRE DANCE 

(De Falla) 

DANCE OF TERROR 

(De Falla) 

DANSE MACABRE 

(Saint-Saens) 

Concert Selections 
Sponsored by the 
American Recording Society 



r 


JM 

RECORDS 

1806 Brown St. 

Dayton, Ohio 45409 

STRICTLY BLUEGRASS 

By 

THE VALLEY RAMBLERS 

I d ' /a . 

J-»v' A Jack Lynch 

JLP—1 16A Production 

Side 1 — - Stereo 22055 


1. Bluegrass Breakdown 3:00 

2. Pretty Polly 2:49 

3. Ill Still Write Your Name In The Sand 2:21 

4. Two Little Boys 3:06 

5. Blueridge Cabin Home 2:18 

6. Little White Church 2:26 



JLP 

Side 2 


JflLYH 

RECORDS 

1806 Brown St. 

Dayton, Ohio 45409 

STRICTLY BLUEGRASS 

By 

THE VALLEY RAMBLERS 

A Jack Lynch 
Production 

— Stereo 22056 

1. Red Wing 2:31 

2. Sitting on Top of the World 2:07 

4 * 

. I Wonder How The Old Folks Are at Home 2:23 

4. Memories of You 2:53 

5. Ashes of Love 2:31 

6. I'll Meet You In Church 
Sunday Morning 2:31 


116B 



/ FOUND A FRIEND 


COMPATIBLE 
33 1/3 RPM 


STEREO 
LPS - 101 A 






/ FOUND A FRIEND 


COMPATIBLE 
33 1/3 RPM 



STEREO 
LPS - 101 B 


1. JESUS LOVES ME 3:04 
(T raditional) 

2. SOMETHING BEAUTIFUL 3:33 
(Gaither) 

3. HAVE A LITTLE TALK WITH JESUS 2:00 
(T raditional) 

4. AMAZING GRACE 4:46 
(Arr. Shaw) 

5. HE TOUCHED ME 3:52 
(Gaither) 



MOTOWN^ 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


DIANA ROSS 



STEREO 
33 1/3 RPM 


374631139-1 
SIDE ONE 


1. "The Best Years Of My Life" (LP Version) (4:19) 


Written by Will Jennings & Steven Allen Davis 
PRODUCED BY NICK MARTINELLI FOR WATCHOUT PRODUCTIONS 
Blue Sky Rider Songs/Warner-Tamerlane Publishing Corp./ 
Original Twangster Music/Willin’ David Music (BMI) 


2. 'The Boss" (LP Version) (3:57) 


Written by Nickolas Ashford & Valerie Simpson 
PRODUCED BY NICKOLAS ASHFORD & VALERIE SIMPSON 
FOR HOPSACK & SILK PRODUCTIONS, INC. 
Nick-O-Val Music, Inc. (ASCAP) 

All songs appear on the Diana Ross. "Forever, Diana" 
CD and Cassette 374636357-2/4 
€> ® 1993 Motown Record Company, L.P. 




MOTOWN* 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


DIANA ROSS 



374631139-1 
SIDE TWO 


STEREO 
33 1/3 RPM 


1. "Ain't No Mountain High Enough" (LP Version) (3:30) 


Written by Nickolas Ashford & Valerie Simpson 
PRODUCED BY NICKOLAS ASHFORD & VALERIE SIMPSON 
FOR HOPSACK & SILK PRODUCTIONS, INC. 
Nick-O-Val Music. Inc. (ASCAP) 


2. "Someday We'll Be Together" (3:25) 


Written by Jackey Beavers, Johnny Bristol & Harvey Fuqua 
PRODUCED BY JOHNNY BRISTOL 
Jobete Music Co., Inc. (ASCAP)/Stone Agate Music (BMI) 

All songs appear on the Diana Ross, "Forever, Diana" 
CD and Cassette 374636357-2/4 
© ® 1993 Motown Record Company, L.P. 



STRICTLY FOR THE RADIO 


SMOOTH B 

“Mirror, Mirror 




Written by D. Barnes, Smooth Move Music (BMI) 

& R. Taylor, Grand Cuts Music/F amous Music Corp. (ASCAP) 

All music produced and composed by: Epitome of Scratch for Phrame Ent. 


Side A 
33 1/3 rpm 
4575 


Lead Vocals by Smooth B • Background vocals by Val Young • 
Reggae Chant by Ital Joe • Scratches by Kirk Wan 
Recorded and mixed at Galaxy Sound Studios, Hollywood, CA 

Taken from the ONE MILLION STRONG album - 72667-4/2 


©® 1995 Mergela Entertainment. All Rights Reserved. 
Maufactured & Distributed by Solar/Hines Co. 
1635 N. Cahuenga Blvd., Hollywood, CA 90028 
(213) 461-0390 



STRICTLY FOR THE STREETS 
1. 2 PAC & NOTORIOUS B.I.G. 

“Runnin”’ 

Written by: 2 Pac, Notorious B.I.G. and Dramacydal 
Produced by: Easy Mo Bee for Bee Mo Easy Productions. 
Additional production by Moe Z. M.D. for I.M.I. Entertainment 

2. SNOOP DOGGY DOGG & DR. DRE 

“187um” 

Produced by Dr. Dre 


Side B 
33 1/3 rpm 
4575 


Taken from the ONE MILLION STRONG album - 72667-4/2 


©® 1995 Mergela Entertainment. All Rights Reserved. 
Maufactured & Distributed by Solar/Hines Co. 
1635 N. Cabuenga Rlvd., Hollywood, CA 90028 
(213) 461-0390 






ANITA SHEER 




I. GO AWAY FROM MY WINDOW— 2:58 
(Arr: Sheer) Ridge Music — BMI 
2 . LA BAM BA— 1:58 
(Arr: Simpson) Music — BMI 

3, CECILIA- 2:22 
(Simpson) Ridge Music — BMI 
4. THE SINNER (El Pecador)— 2:39 
(Parish- Roth) Mills Music— ASCAP 
5. THE FOX— 1:49 
(Arr: Sheer) Ridge Music — BMI 
6. ARAVA 2:43 

(Gill-Raskin-Seltzer) Galvo Music — ASCAP 
Produced by Paul Tannen 
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I. DOESN'T ANYBODY KNOW MY NAME— 2:53 
(Two«Ten; Six-Eighteen) (McKuen) In Music— ASCAP 

2. TRAN, TRAN— 2:10 
(Simpson) Ridge Music— BMI 

3. ALL MY TRIALS— 2:58 
(Arr: Sheer) Ridge Music — BMI 

4. LINSTEAD MARKET— 2:34 
(Arr: Simpson) Ridge Music — BMI 

5. CALLTHREETIMES (San Sflrixis Tris Fores)— 2:35 
(Hadjidakis-Simpson) Peter Schaeffer’s Music — BMI 

6. OH MARY DON’T YOU WEEP— 2:13 
(Arr: Sheer) Ridge Music — BMI 
Produced by Paul Tannen 
Tannen Music, Inc. 

A Tan rid go Production 
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SOULERO 
EDDIE HIGGINS TRIO 


1. TANGO AFRICAINE 
Eddie Higgins 

2. LOVE LETTERS 
Victor Young 

3. SHELLEY’S WORLD 
Bill Traut 

4 . SOULERO 
Richard Evans 

(12275) 
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SOULE RO 

THE EDDIE HIGGINS TRIO 
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1. MR. EVANS 
Richard Evans 

2. DJANGO 
John Lewis 

3. BEAUTIFUL DREAMER 
Arr. Eddie Higgins 

4. MAKIN’ WHOOPEE 
Donaldson-Kahn 

(12276) 
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Dance Mix/5:38 
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SIDE 1 


OUL HITS/LES McCANN 



T-90482 

(T I -90482) 


Mfd. by 

Capitol Records, Inc. 
U. $. A. 

1. BACK AT THE CHICKEN SHACK — 3:58 
(Jimmy Smith) 

2. SACK O’ WOE — 3:06 
(Julian Adderley) 

3. GROOVE YARD — 3:17 
(Carl Perkins) 

4. SERMONETTE — 2:30 
(Nat Adderley) 

5. SONNYMOON FOR TWO — 2:38 

(Sonny Rollins) 




SOUL HITS/LES McCANN 


SIDE 2 

] 


W T-90482 

(T2-90482) 

Mtd. by 

Capitol Records, Inc. 
U . S. A. 

1. BAG’S GROOVE — 3:00 

(Milt Jackson) 

2. SHINY SILK STOCKINGS — 3:55 
(Frank Foster) 

3. SISTER SADIE — 4:02 

(Horace Silver) 

4. U’L DARLIN’ — 3:38 
(Neil Hefti) 

5. WORK SONG — 4:10 

(Nat Adderley) 



INC. 


SL 14557 
(SL 14557 SA) 


SIDE 1 
33 1/3 RPM 


DOROTHY NORWOOD 


1. GOD CAN 

2. DON'T FORGET WHERE 
YOU'VE COME FROM 

3. A BLESSING IS ON THE WAY 

4. PRAY FOR ME 


(p) 1980 Savoy Records, Inc. 
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SIDE 2 
33 1/3 RPM 


DOROTHY NORWOOD 


1. LOVE EVERYBODY DAY 

2. LET MY LIFE BE THE SONG THAT I SING 

3. THE CROSS ROAD 

4. HE WILL PROVIDE 


(p)l980 Savoy Records, Inc. 
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Sony Classical 

GODS AND GENERALS 

(Motion Pictures Soundtrack) 
Bob Dylan & Mary Fahl/ vv/Slates 

rt/6:59 


Sony AlusicStiulios/SC-CAC-BD/Air-SL\TE-L»H-l2230a/\VO;<-iS2Ki /cd/l/IO/2(.V. 
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LAZY BOV 

1. "UNDERWEAR GOES INSIDE YOUR PANTS 

2. "FACTS OF LIFE" 

3. "INHALE POSITIVITY" 

4CTHE MANUAL" 

5. "I LOVE NY" 

23:00 

UNIVERSAL RECORDS 
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4. "THE MANUAL" 

5. "I LOVE NY" 
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Direct from the stage of the Hibbing High School 
Auditorium, with original cast, orchestra, and 

three smash performances, presents the complete 

musical score of donald peterson's "Growin' Pains" 

<3> O 


MUSICAL NUMBERS. 

Overture Orchestra 

Growin’ Pains Doreen Miller 

Richard Egge 
Harold McHale 
Irene Goldfine 
Lester Tangedahl 
Paula Teske 

To Be Born George Cassidy 

Picnic Ballet Orchestra 

In Style With a Smile .... Joseph Rose 

Gene Cawley 
Alex Bedard 
Keith Vorhies 
Bert Chez 
Herman Feldman 

If You’re Over Thirty 

Adelyne Potami 
Vera Gunderson 

Give Me A Miner Harriet Chez 

I Want To Tell a Joke .... Joseph Rose 

Union Party Ensemble 

Faith Lester Tangedahl 

Boyd Angen 
Lester Hallock 
Ray Sweazy 
Ensemble 

Hang Your Hat Ruth Ryan 

Our Range Ensemble 

For many years the colorful devel- 
opment of the Mesabi Range, a forty 
mile stretch of rich iron ore deposits 
located in Northern Minnesota, has 
clamored for recognition. Although 
it’s discovery dates back only sixty- 


five years, it encompasses the pioneer 
life of earliest American history, the 
excitement of the gold rush of ’49, 
the lawlessness of a Dodge City, and 
the pathos, humor and faith of men 
and women who braved the dense 
wilderness of Minnesota and tamed it 
into one of the richest producing in- 
dustries in the world. The Great 
Mountain, Mesabi, now contributes 
75% of the iron ore used by our entire 
country. During Minnesota’s Cen- 
tennial Year, what could be more 
fitting than a tribute to her greatest 
industry; and how could it better be 
told than through music, drama and 
dance, written and produced by a 
native son, portrayed by people from 
communities on the Iron Range. 

The composer, Donald Peterson, is 
a graduate of the University of Minn- 
esota and has been writing profes- 
sionally for the past eight years. He 
has recently returned from his en- 
listment in the United States Armed 
Forces, during which time he served 
in the capacity of entertainment 
specialist at the famed Recreational 
Center, Berchtesgaden, Germany. 
His lilting melodies, witty lyrics and 
depth of musical expression brought 
him a seven minute standing ovation 
at the Premier Performance of 
“Growin’ Pains.” 


Staging, designing and dramatic 
direction, which formed so large a 
part of this colorful production, were 
handled by George and Grace Cassidy 
of Chisholm, Minnesota, who have to 
their credit eighty-eight months of 
professional Broadway musical com- 
edy experience. 

George Cassidy also played the lead 
dramatic role of a stranger engaged 
in conversation with a young girl 
(MaryAnn Kiminki) who is bored by 
a “Here” that she wants no part of. 
By means of a magic guitar, the 
stranger recreates for her eyes and 
ears the growing pains and other 
unique experiences shared by a past 
of sixty-five years. 

Dancers in the production were: 
Judy McWilliams, Tony Dren, Joe 
Ban, and Doreen Miller. 

Orchestrations written by John 
Zedchlik. 

Members of the singing ensemble 
include Alii Hill. Marjorie Falstrom, 
David Marvin, Dorothy Weinberger, 
Dolores Bies, Curtis Hudelson, 
T'heron Christenson, Sharon Margo, 
Marilyn Sikich, Nova Kinney, Ruel 
Falk, Irene Jaakkala and Nancy 
Hecimovich. 

Assistant conductor, Clyde Hill. 

Oboe soloist, Kenneth Ahola. 

Piano soloist, Donald Peterson. 
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LPS 160 
BACH: 

Cantata No. 11 


BACH 


IPS 160 

BACH: 
Cantata No. 11 


CANTATA NO. 1 1 - PRAISE OUR GOD 

The Cantata Singers and Tne Jacques Orchestra (Contimio: Dr. T. Lofthouse) 

Conductor: Dr. Reginald Jacques 

Soloists: Kathleen Ferrier (Contralto), William Herbert (Tenor), William Parsons (Bass), 2na Mitchell (Soprano) 


An important part of Bach's duties as a 'cantor' in the Lutheran 
Church was to provide each week a cantata for the long and important 
morning service. The cantata ws the 'principal music'; for the rest of the 
music he was not wholly responsible. 'Provide' is the important word. 
In our own times, the organist and choirmaster of a Church has to 'provide' 
the music by training the choir and playing the organ; but even in Cathe- 
drals and Colleges and other old foundations the organist is no longer 
expected to write the music himself. Vet the writing of the music to suit 
the season and occasion of each Sunday was a main part of Bach's weekly 
task. It is stated by Bach's first biographer, Johann Nikolaus Forkel 
(1749-1 81 8) that he wrote no less than five annual cycles of such cantatas, 
each one a moderately elaborate work. Of these, 199 cantatas are 
preserved intact, together with the six that make up the Christmas Ora- 
torio, three others unfinished, and four of doubtful authorship. 

The Church Cantatas are not widely known to the Bach-loving public. 
Yet the figures given above show that they constitute, as a whole, the 
largest corpus out of the whole vast quantity of music 'provided' by that 
never-ceasing, daily-working genius, J. S. Bach. In no other form (and 
he used many forms) did he pour out his soul so prolifically. His strong 
religious feelings found full outlet in them: his sense of the picturesque 
combined with his intense love of the sacred words to make this weekly 
task one of faith and inspiration and no mere journeyman's tally. The 
variety contained in these 23 massive volumes of the Bachgesellschaft is 
quite extraordinary. The Church cantatas are laid out on no fixed plan,- 
about one third are for solo voices, the rest for soloists and chorus. In 
orchestration, they are no less diverse; the late Professor W. Gillies Whit- 
taker, classifying these cantatas from the instrumental point of view, has 
to run to no less than 18 categories. In subject, in religious approach, in 
lay-out, and in individual 'numbers', we find the same variety. But one 
feature is fairly consistent across the whole gamut of works. The Church 
cantatas were always written as music for an occasion — that is, with 
a ritualistic object. In the Lutheran 'main service' of Bach's time, the 
Gospel for the day had a particular importance. Around the Gospel 
were assembled the 'principal music' (or cantata) and the chorale (or 
choral) — the great hymn for the day. It was Bach's practice to use the 
day's chorale as a basis for his organ playing; he used it also as the 
centre-piece (in most cases) of his cantata, thus giving religious relevance 
a mastery over his musical inspiration, which very seldom flagged. In no 
other extended body of music, secular or religious, con one find a wider 
range of emotions, from the dramatic to the intimate, from the splendid to 
personal grief. It is difficult to believe that any one can plumb the depths 
of Bach's soul until they have some acquaintance with the Church cantatas 
as a whole. They hold the secrets of the organ works no less than they 
do those of the B Minor Mass, the Passions, and the intrumental works — 
especially the Chorale Preludes for organ. 

To say that No. 1 1, this particular cantata, is tvpjcal is rather like the 
oculist's saying to his patient: "You have absolutely normal sight, which 
is almost unknown." Yet, in one sense, we may use it as a good example 
of what might be in store for us were we to study or he ir the rest of the 


near 200 works. No. 1 1 is one of the most splendid of the whole set, yet 
within its small framework contains much musical incident. It was written 
during the period of the Leipzig ccntorate: around 1735-36. One should 
obsen.e at once tnat in 1733 Bach sent the Kyrie and Gloria of the B 
minor Mass to the Elector at Dresden, seeking the post of co.nposer to the 
Electoral Court. He was not appointed until 1736, and did not proceed 
with the actual writing of tne Mass until after this second date. 

Cantata No. 1 1 was written for Ascension-tide; three other cantatas 
designed for the same period have survived (Nos. 37, 43, and 128). It 
is certaimy conceivec in the grand manner, and one may imagine Bach 
with the town-band players helping him, and perhaps also a very full (or 
even augmented) choir. The scoring is for three trumpets, with their 
usual complement of drums, 2 flutes ('traversi', Bach stipulates), 2 oboes, 
first and second violins, violas, and 'continuo' — obviously meaning some 
form of violoncello with a keyboard as a background. The orchestra plays 
a very important part in the work, and there is much variation in the lay- 
out of the instruments. 

Bach himself did not consider this work as a 'cantata'; he labellea 
it 'Oratorium', as he did with 6 cantatas for Christmas and the work de- 
signed for Easter. The reason why Bach gave this title to his Ascension 
Cantata goes back to the texts he used. 

The earlier tradition of the German Church cantata was to use only 
Biblical words and hymns; but composers gradually broke away from this, 
and Bach mostly used metrical verses from one source or another (e.g. 
Erdmann Neumeister s volume of religious poems to cover the whole year), 
together with hymns and passages from Holy Writ. In Cantata No. 11, 
however, he followed the plan of the Christmas Oratorio and introduced 
a narrator, an 'Evangelist', who, a tenor, tells the story in the words of 
St. Luke's Gospel. 

The cantata is one of the most richly developed in its counterpoint. 
The opening movement is an extended chorus, the orchestra is importat 
and elaboi ate, and the voices a firm and vigorous background. The Evan- 
gelist next enters in a recitative and is followed by a bass soloist in an- 
other recitative accompanied by two flutes. Then comes the beautiful 
alto aria which Bach later used, in another key, for the Agnus Dei of the B 
minor Mass. After another entrance of the Evangelist, there follows the 
chorale, sung by the choius with the orchestra doubling the voices (in 
% time). Then come three more recitatives, the first sung by the Evan- 
gelist and bass soloist togeiher, the second by the alto, apd the third by 
the Evangelist alone. 

The ensuing aria is one of the most magnificent in all Bach's Church 
cantatas. It is scored *or the flutes (in unison), one oboe, violins, and 
violas, and there is no bass part, with the result that it floats in the air 
before us. It is, in fact, an elaborate contrapuntal quartet for voice and 
instruments and as such is a wonder of workmanship. The final chorus, 
of great splendor, is no less elaborately contrived. The orchestral part 
is as brilliant as that of the chorus, and the movement ends in a blaze of 
orchestral color. 
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J. S. BACH — CANTATA NO. 78 — Jeau, der da meine Seele 


J. S. BACH -Cantata No. 78-“Jesu der du meine Seele”-Reinhart Chorus of Zurich-Winterthur 
Mixed Chorus-Winterthur City Orchestra-Waiter Reinhart, Conductor 

Karl Matthaei, organist — Touty Hunziker-Druey, harpsichordist— Ernst Haefliger, tenor— Hermann Schey, bass 


Johann Sebastian Bach's vocal compositions outnumber his instrumental 
works three to two. And yet, of his approximate 325 vocal compositions only 
one— the early church cantata, Gott ist mein Kbnig — was published during 
his lifetime. At the time of the founding of the Bach Society in 1850 (the 
centenary of the composer’s death) at least two-thirds of his compositions 
existed only in manuscript form, while less than ten per cent of his vocal 
works had appeared in print. Even today, when his complete works are 
available in published form, a mere handful of the vocal works are familiar 
to the average music lover. 

Bach’s cantatas are the prototype of his choral style, since his great 
Masses, Passions and oratorios are merely strings of cantatas put together; 
and of his instrumental style, since they cover the entire range of musical 
expression. Any adequate study of the cantatas would probably take a life- 
time, which makes it quite remarkable that Bach completed some 265 can- 
tatas during his 27-year stay in Leipzig as Cantor of the Church of St. Thomas. 
Most of the cantatas were written for use in churches where Bach officiated 
as organist or cantor— some on themes appropriate to the day in the church 
calendar, others for special occasions. The words of the cantatas were almost 
always in verse, except for the opening number, which was frequently a set- 
ting of a text of the Scripture. They were usually chosen with reference to 
the lessons, Gospel or Epistle of the day. When the words of the first number 
were Biblical the poet in the numbers that followed enlarged on the train 
of thought suggested. When the cantata was founded on a well-known hymn, 
as was often the case, the first verse of that hymn was used for the opening 
number, and successive numbers were generally free paraphrases of succeed- 
ing verses of the hymn. In most instances the cantata ended with the last 
verse sung in four-part harmony by the choir accompanied in unison by 
instruments. 

The cantatas of Bach may be divided into two classes— those for chorus 
and those for solo voices, of which the former are by far the more numerous. 
Even today there is considerable difference of opinion as to the proper way 
to perform Bach’s vocal works, the main point in dispute being whether the 
cantatas (or Passions, Masses or oratorios) should be presented according 
to the original scores or in more or less modern arrangements. In a memo- 
randum presented by Bach to the Town Council of Leipzig in 1736 dealing 
with the number of musicians necessary for the performance of music at the 
churches served by the Thomasschule (where Bach was director) he speci- 
fied three voices to a part as the very minimum. “How much better it would 
be if there were four to a part and each choir consisted of 16 singers,” Bach 
added. It should be remembered that the great massed choruses and 150-200- 
voice choral organizations that perform Bach’s vocal works today are a far 
cry from the groups that performed them under the composer’s direction. 
For the most part Bach s music was written for performance by boys, and 
the composer had to contend with the problem of maintaining a reserve 
supply of boy singers on whom he could call when it was necessary. The 
question of whether Bach intended his cantatas for eventual performance 
by large choral bodies is another matter entirely. 

Within the framework of his own form of choral art Bach was a master 
of sacred drama. He, as much as anyone else in the history of music, realized 
the necessity of capturing through musical sound the mood and thought of 
a text. For example, he used two kinds of motives to express grief - a chro- 
matic progression of five or six notes, and a uniform sequence of notes in 
pairs not unlike series of sighs. The chromatic progression forms the basis 
of the first chorus of the Cantata No. 78 in which the composer attempts 
to put into musical expression the thought of Christ’s suffering. 


“Jesus, der du meine Seele 
Hast durch deinem bittern Tod, 

Aus des Teufels finstrer Hoble 
Und der schweren Seelenot 
Kraftiglich berausgerissen . . . ” 

“Jesus, who hast by Thy bitter death 
Mightily torn my soul from deep distress 
and the gloomy pit of the devil . . . 

The mighty tearing” of the eoul from the gloomy pit of the devil is 
symbolized by an ascending figure of 8th and 16th notes which, along with 
an opening basso ostinato (ground bass) theme, forms the construction of 
the whole opening movement. Bach was astonishingly modern in his use of 
musical devices to suggest certain emotions or moods. Through phrasing, 
special attention given solemn and passionate rhythms, accentuation of 
certain notes corresponding with stressed portions of the text, and elaborate 
use of the trill he demonstrated himself no less a brilliant tone painter than 
composers of a century and a half later. 

The Cantata No. 78, Jesus , der du meine Seele, was written some time after 
1734 and is intended for performance the fourteenth Sunday after Trinity. 
From the standpoint of emotional depth and musical richness it differs from 
the Mass in B Minor and the Passions according to St. Matthew and St. John 
only with respect to proportion. Like Bach’s other church cantatas, in the 
words of Sanford Terry— Bach’s distinguished biographer— it “reveals the 
deeps of his character, the high purpose to which he dedicated his genius, 
the keenness and clarity with which he visualized Bible scenes and charac- 
ters . , . his devotional portrayal of the Saviour’s gracious dignity.” “Who can 
doubt, says Terry, “that Bach pictured Satan not as Isaiah’s Lucifer, the 
Day Star, the Son of the Morning, but as the malignant and cumberous Ser- 
pent of Gensis, the Great Dragon of Revelation? For always Bach depicts his 
rolling gait in writhing themes which outline his motion as clearly as an 
etcher’s pen. With what tender touches he paints the scene of the Nativity! 
And with what poignant emotion he follows the Saviour’s footsteps to 
Calvary!” 

The final solos of the Cantata No. 78 run to considerable length, as is the 
case in many of Bach’s church cantatas and in his Passions and Masses. In 
the duet “Wir eilen mit schwachen, doch emsigen Schritten” (“We hasten 
with feeble, yet diligent steps”) one can detect the ingenious manner in 
which the composer reproduces in the bass the motion of slow, measured 
tread suggested in the text. The expressive arioso, “Dies, Mein Herz” is one 
of Bach’s most beautiful and characteristic pieces of vocal lyricism. 

This recording of the Cantata No. 78 was made during an actual per- 
formance at the Third International Bach Festival at Schaffhausen, Switzer- 
land, in May, 1950, under the direction of Walter Reinhart, with the fol- 
lowing choruses and soloists : 

Reinhart Chorus of Zurich 
Winterthur Mixed Chorus 
Winterthur City Orchestra 
Ernst Haefliger, tenor 
Hermann Schey, bass 
Karl Matthaei, organist 
Touty Hunziker-Druey, harpsichordist 
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Music has formed one of the essential vertebrae of 
the religious backbone — either as a creed or in 
actual worship, from time immemorial. To sing in 
praise of the Deity or the welfare of human beings 
and the furtherance of the Spirit has been a musical 
expression traced back to primitive times. King David 
sang his Hymns, and the history of the culture of 
Man gives prominence, throughout the years, to this 
expression of feeling through music. 

To list the varied contributions of music to religion 
is natuxallv impossible in this very short introduction. 
However, it is well to point out the spade work of 
men such as Martin Luther and Samuel Sebastian 
Wesley, who, as composers for the Church of Eng- 
land, did very important work. And again must be 
mentioned the work of that remarkable composer, 
Johann Sebastian Bach, whose catalogue is crammed 
with religious musical expression through the form 
of the cantata, the passion music and the oratorio. 
HandeL Haydn, Beethoven, Mendelssohn, Schubert 
and every representative of importance from the clas- 
sic, romantic and nationalistic schools to the most 
ultra-modern, have contributed to this important phase 
of music-making. At times, the music has been of 
religious and spiritual intensity, but not necessarily 
written for specific utilitarian purposes; notwithstand- 
ing the original objective, all such work has become 
a form of religious music and must so be considered. 
In addition, quite often originally formed secular 
material has been adapted for religious use, since its 
basic characteristics are acceptable for that use. In 
this recording, the various types are well illustrated. 

Georges Bizet ( properly Alexandre Cesar Leopold) , 
famous as the composer of Carmen, studied piano, 
organ, harmony and composition; the last with 
Halevy, whose daughter he married in 1869. In 1857 
he shared a prize for an operetta with Lecocq, a good 
beginning to a successful future. As a pianist he was 
reputedly astounding. (Even Liszt observed his tech- 
nical prowess with approval) He left piano com- 
positions for two and four hands, and arranged quite 
a sizable amount of well-known compositions for the 
piano. Bizet completed his father-in-law's operas, Noe 
and Vanina tTOmano, and published many charming 
songs. 

In the list of works by Bizet there are four so-called 
Motets et Hymnes. It has never been proven that 
these are actually by Bizet, and are in all probability 
arrangements made by others. This situation arises 
from the fact that in all instances the works are ar- 
ranged from sections of his works. “Agnus Dei’’ is a 
transference from the Intermezzo found as part of 
his charming L’Arlesienne music, forming the second 
movement of the second orchestral suite. The two 
L’Arlesienne Suites are drawn from the incidental 
music Bizet composed to a play by Alphonse Daudet. 
While the play is only of historical record, contem- 
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porary audiences enjoy the beautiful music that Bizet 
wTote to it. The “Agnus Dei” has become extremely 
popular and was one of the Bizet compositions sung 
at his funeral. 

The words of “Nearer, My God to Thee” were writ- 
ten in 1841 by Sarah Adams with the music based on 
an old English tune. There has been some criticism 
of this very beautiful hymn because a few critics 
complained that it “contained nothing of Christ”; 
but the universal use of this hymn belies such criti- 
cism. It was a favorite of President McKinley and 
history has it that he was heard faintly singing this 
hymn w hen he was dying. 

It would be expected that the deeply religious 
nature of Cesar Franck, most apparent in his large- 
scaled works for chamber music groups and in his 
well-known Symphony in D Minor, would find con- 
firmation in the writing of any specific religious work. 
This was already apparent in one of Franck's earliest 
compositions entitled “Ruth,” a biblical eclogue for 
solo voices, chorus and orchestra. “Panis Angelicus 
is an individual work for solo voice, composed espe- 
cially for the church When Franck wrote his Mass 
for Three Voices he incorporated “Panis Angelicus” 
within iL The original setting was for tenor voice, 
harp, ’cello and double bass. It has become a favorite 
and has been transcribed for a great number of vary- 
ing combinations. 

The oft-sung hymn, “Abide with Me,” was written 
to w ords by the Reverend Henry F. Lyte in 1847. Lyte 
was an obscure Devonshire parson who composed 
the words after a sermon when he was very ill. Soon 
thereafter he died (November 20, 1847) and, accord- 
ing to hymnal history, his last works were “Peace, 
Joy!” The music for this composition was composed 
by William Henry Monk. William Monk gained fame 
for his great influence on English hymnody by edit- 
ing the music of Hymns Ancient and Modern. He 
was associated with pioneering for popular musical 
education. He edited many works, including some for 


the Church of Scotland, and made several contribu- 
tions to the modern hymnals. This hymn, “Abide with 
Me,” has a glowing w armth and confident optimism — 
almost a reaffirmation of faith. During the First World 
War, Edith Cavell sang it just before she suffered 
martyrdom in Belgium in the year 1915. 

Stephen Adams, the composer of “The Holy City,” 
is a musical pseudonym. The real name of this Eng- 
lish vocalist • baritone) and composer was Michael 
Maybrick — born in Liverpool, January 21, 1824, 
who died in Buxton, August 25, 1913. He enjoyed the 
usual early career of studying with various teachers. 
Later, he became a very important soloist, touring 
throughout England, Canada and the United States. 
"The Holy City,” with words by F„ E. Weatherly, is 
an example of a concert song whose secular origin 
has been transferred for use into various church 
services. The song deals with Jerusalem, its beauty 
and the glory of visitations by the Almighty. 

The “Battle Hymn of the Republic” is a rare type 
of song — simultaneously martial and religious. Its 
religious use centers mainly around the fact that it is 
sung in church whenever Memorial Day or Independ- 
ence Day may fall on a Sunday. 

The music of “Battle Hymn of the Republic” was 
in existence before the words were written by Julia 
Ward Howe, who has been characterized as both an 
author and a philanthropist-friend of the slaves. She 
was bom in 1819 and died in 1910, a very long life 
undoubtedly filled with health and purpose. It was 
during the Civil M ar that she wTOte (as well as sang) 
this stirring hymn. During maneuvers the Union 
soldiers were suddenly attacked; it was on the return 
march, after this assault, that Mrs. Howe began to 
sing army songs in which others joined. One of the 
songs she sang was “John Brown s Body ’ when it 
was suggested that she write some words for that 
stirring tune. It was in February, 1862, that the words 
of the “Battle Hymn of the Republic” were published 
in the Atlantic Monthly. The song was used constantly 
— at the celebration of the Battle of Gettysburg, at 
Negro meetings, and at meetings held for women 
suffrage. In regard to the “Battle Hymn of the Re- 
public,” it is quite important to quote Mrs. Howe, 
who said: “I hope and believe that it stands for what 
our whole country now believes in — that is the 
sacredness of human liberty. My poem did some serv- 
ice in the Civil War. I wish very much that it will do 
some service in the peace which I pray God will never 
be broken.’’ 

The music examples recorded here, from different 
periods in history, nevertheless all attest to man s 
essential goodness and desire for peace within. Per- 
haps more of this kind of music, sung and heard 
widely, would achieve success in the kind of world 
all peoples sincerelv strive and hope for. 

Notes by ARTHUR COHN 
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J. S. Bach MOTET No. 3: JESUS, DEAREST MASTER 

(ENGLISH TRANSLATION BY HENRY S. DRINKER) 


Among the great choral works of Bach that appeared 
during the Leipzig years of 1723 to 1750, we find 
this stirring motet for five-part mixed chorus (two 
sopranos, altos, tenors and basses). The text con- 
sists of the six verses of Johannes Franck’s hymn, 
Jesu,meine Freude, with five intervening movements 
on verses 1, 2, 9, 10 and 11 of the eighth chapter of 
the Epistle to the Romans. 

Bach’s biographer, Spitta, comments that in these 
freely invented passages, "he discourses with the 
fervency of faith on the importance of Christ’s 
atoning work. . . . The germ of Protestant Chris- 
tianity is embodied in this great work. Bach uses all 
the power of his inmost convictions to give ex- 
pression to the teaching of Luther in its utmost 
rigor and purity. But with this keen dogmatic cer- 
tainty he combines the deepest personal devotion 
to Christ. In no other of his works do we so plainly 
see how completely the two parties into which the 
church of his time was divided — namely, orthodoxy 
and pietism— had ceased to exist for him. Even if 
we knew nothing more with regard to the position 
taken by Bach in church disputes, an attentive con- 
sideration of this motet would suffice to guide us to 
the right opinion. It is indeed a work 'for all time,’ 
allotted to no particular day in the ecclesiastical 
year, though occasion for it may have been given 
by the Eighth Sunday after Trinity, the Epistle for 
that day being taken from the eighth Chapter of the 
Epistle to the Romans.” 

According to Spitta, this work, as distinguished 
from the standard motet, "was not intended as an 
introduction to the service, but as a substitute for 
the concerted music between the reading of the 
Gospel and the sermon.” 

A regular portion of the church service during 
Bach’s time, the motet had its appointed place at 
the beginning of the early service and of vespers, 
after the organ preludes. At the Leipzig churches 
of St. Thomas and St. Nicholas, they were per- 
formed with Bach himself accompanying. It has 
been pointed out that many of these works were of 
such grand proportion that they must have been 
performed before the sermon in the cantata’s place 
and it is known that Bach occasionally substituted 
the one for the other. 

Among the remarkable features in the musical 
structure of the Motet No. 3, the perfect symmetry 
of musical arrangement has been pointed out by 
Sir Donald Tovey. The first and last verses have 
been set to the same music, as have the first and the 
last of the prose scriptural choruses. In addition, 
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there are two scriptural numbers for Trio, and these 
are placed at equal distances, the one from the 
beginning and the other from the end. 

The text of the Motet No. 3, in Henry S. Drinker’s 
translation, follows: 

Chorale: Verse 1 
Jesus, dearest master, 

Thou my spirit’s Pastor, 

Shepherd of my soul! 

Ah! how long in anguish 
Must my heart thus languish 
’Til it gains its goal? 

Beacon bright, my heart’s delight. 

Far beyond all earthly treasure 
Thy regard I measure. 

Chorus: Romans mi. 1 

So is there now no damnation for the spirits who 
to Jesus Christ are true, they who seek not after 
Mammon, seek for Him alone. 

Chorale: Verse II 
Under Thy protection, 

From the foe’s subjection 
I am ever free. 

Tho’ the fiend assail me 
Nor aught else avail me 
Jesus stands by me! 

When in life the storm and strife 
High with hellish horrors heap me, 

Jesus safe will keep me. 

Trio: Romans viii. 2 

So now the Law, the Law that is of the spirit, 
living in Christ the Savior, liberated me from out 
the Law of sin and dissolution. 

Chorus: J’erse III 
Hence, ye fiends ferocious 


Hence, thou death atrocious 
Hence, thou fear, and cease. 

Rage ye, rage ye foes and threat me, 

Nay ye will not fret me, 

Here I sing in peace. 

Night so vast leaves me aghast; 

Earth’s abysses may not mumble 
Tho’ they loud would rumble. 

Fugue Chorus: Romans viii. 9 

\e are not ol the flesh but of the Spirit, the flesh 
abides not in you; Ye are not of the flesh but of the 
Spirit if there the Holy Spirit abideth. Whoso the 
Spirit doth not have, he is not of Christ. 

Chorale: Verse IV 
Hence, ye earthly riches, 

Wealth that so bewitches, 

Jesus, Thee I crave. 

Hence, ye empty splendor, 

I will not surrender, 

Never be Thy slave. 

Death and pain do I disdain 
Nor will any trial grieve me 
But that Jesus leave me. 

Trio: Romans viii. 10 

If Jesus Christ abide in thee, then is thy body 
dead for thine evil doing; the spirit in thee is living, 
because of righteousness in thee. 

Quartet — Chorale: Verse V 
Fare thee well, 0 Pleasure, 

That we mortals treasure, 

Thou art naught to me. 

Fare thee well, wrong doing, 

Never more a-wooing 
Will I come to thee. 

Fare thee well, thou empty shell. 

Thine enchantment must 1 sever. 

Fare thee well forever. 

Chorus: Romans viii. 11 

If in your hearts still God’s spirit, that hath 
raised up Jesus from the dead, is now dwelling, so 
will He, the God who thus hath raised our Lord and 
Savior Jesus from the dead, quicken by this same 
spirit your mortal bodies, by His spirit, that doth 
dwell in you alway. 

Chorale: Verse VI 
Hence, thou imp of sorrow, 

Joy comes with the morrow, 

Jesus is at hand! 

By my tribulation 
Gain 1 consolation. 

Reach the Promised Land. 

With Thee near no harm I fear, 

Fear not death nor fear disaster, 

Jesus, dearest Master. 
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SELECTIONS INCLUDE: 

Side One 

1. THE LORD S PRAYER Albert Hay Malofte 

2. THE TWENTY-THIRD PSALM 

(The Lord Is My Shepherd . . .) Albert Hay Malofte 

3. AVE MARIA Franz Schubert 

4. THE ROSARY Nevin -Rogers 

Side Two 

1. GOIN' HOME 

Adapted from Largo Of " Symphony No. 5 

(From the New World") Antonin Dvorak 

2. THE LOST CHORD 

Sir Arthur Sullivan-Adelaide Proctor 

3. ABIDE WITH ME Monk-Lyte 

4. BEAUTIFUL ISLE OF SOMEWHERE 

Fearis-Pounds 

ABOUT JAMES NEWILL... 

Notes by HUGH McEDWARDS, A.B. 

Mus. Bach., AAGO 

Born in Pittsburgh, Pennsylvania, August 12, 1911, 
James Newill in the few years he has been before the 
American public has already established himself as 
one of the half dozen top ranking singers of the 
country. At high school in Gardena, California, he 
was active in music, dramatics, and sports. He 
entered the University of Southern California on a 
scholarship. There, too, he was outstanding in the 
same activities. He played tackle on the champion- 
ship football team that boasted Ernie Smith, All- 
American. 

Leaving school after two years, Newill became 
tenor soloist with Gus Arnheim’s band. During the 
four years he spent with Arnheim he acquired in- 
valuable experience and his distinctive manner in 
putting over popular songs. With the band he travel- 
led throughout the United States and Canada as 
featured soloist, singing in hotels, theaters, private 
engagements, as well as filling long contracts at Los 
Angeles’ world-famous Cocoanut Grove and Beverly- 
Wilshire Hotel. 

Newill’s first radio appearances were as a tenor. He 
sang for fifty-two weeks over station KMTR. Holly- 
wood, in his own program of popular music, then for 


twenty-six weeks with Burns and Allen on their fa- 
mous Campbell’s Soup broadcasts. At the conclusion 
of that engagement, he retired for a while to devote 
himself to serious vocal study, and it was during this 
period that he was persuaded that his voice was 
really a lyric baritone. 

Back on the air again, Newill was busy steadily. 
For thirty-nine weeks he was with David Broek- 
man’s Orchestra on the General Electric program. 
Next came a seventy-eight week contract with the 
same orchestra on the Union Oil Company’s half- 
hour broadcast. In this engagement he sang leading 
roles in operettas, musical comedies, and condensed 
versions of several operas. In 1940 he left the Union 
Oil Company program for twenty weeks on the Ford 
Summer Hour. Newill was chosen from a field of 
twenty-eight candidates for his assignment on this 
popular broadcast originating in Dearborn, Michi- 
gan. and sent out over seventy-nine Columbia Broad- 
casting stations from coast to coast. Newill was 
honored by being selected as a guest artist later in 
the season on one of the regular Ford Sunday Eve- 
ning programs, with Eugene Ormandy as conductor. 
Oscar Hammerstein and Sigmund Romberg chose 
him for the leading male role in their operetta, “New 
Orleans.” He co-starred with Marion Claire at the 
Milwaukee “Symphony Under the Stars,” Henry 
Weber conducting, and his reception was nothing 
short of sensational. His unusual talents have been 
in demand at the motion picture studios, and he has 
sung and acted before the cameras of Twentieth 
Century-Fox and Monogram. 

On this Decca Long Play Record, The Lord Is My 
Shepherd. James Newill is heard singing eight stand- 
ard and ever-popular songs, five of them of the sacred 
solo type, a romantic song with sacred suggestions, 
and two of the best known of modern hymns. His 
performance is truly artistic in all of them. He knows 
how to use a naturally fine voice and is able to cap- 
ture and project perfectly the mood of each song. By 
reason of unusual aptitude and his wide experience, 
Newill is in a class quite by himself in his ability to 
sing well all types of vocal music from the popular 
to the serious classic. 

ABOUT THE SONGS . . . 

THE LORD'S PRAYER (Albert Hay Malotte) 

Albert Hay Malotte has been a shining star 
among the newer American composers of songs. His 
setting of The Lord’s Prayer has had a phenomenal 
success both as a sacred solo for church use and as 
used in concert and on the radio. Almost from its 
introduction it might be said to have become the 
most popular sacred song of our generation. 


THE TWENTY-THIRD PSALM (Albert Hay Malotte) 
With the single exception of The LonTs Prayer, 
the twenty-third Psalm is undoubtedly the best 
known and most loved single passage in the Bible. 
This setting of it, by Albert Hay Malotte, is entirely 
worthy of the text and of the steadily increasing 
recognition being accorded it. The first w ords of the 
psalm form the title of this record. 

AVE MARIA ( Franz Schubert) 

Franz Schubert, one of the greatest of all song 
composers, wrote this justly famous melody to a 
poem of Goethe. So beautiful is it that it has been 
translated or adapted into many languages, including 
an arrangement for the Ave Maria of the Catholic 
Church. As sung here, it is a simple, unaffected 
prayer in English asking the Virgin’s aid. 

THE ROSARY ( Ethelbert Nevin-Robert Rogers) 

Here is one of the most widely known and loved 
American songs. It is not a sacred song, but a roman- 
tic one employing the idea of the Rosary as back- 
ground for the meditations of the author or singer. 
GOIN' HOME (Antonin Dvorak) 

Following on his sojourn in the United States, the 
Czech composer, Antonin Dvorak, wrote his “Sym- 
phony — From the NewWorld.” Many of the themes 
are closely reminiscent of actual Negro melodies, 
and the best known of them is that of the Largo 
movement. An adaptation of this movement has be- 
come familiar and beloved by everyone. With the 
setting to it of the words Gain’ Home, it has the 
flavor of an authentic Negro Spiritual of much the 
same type as Suing Low. Street Chariot. 

THE LOST CHORD 

(Sir Arthur Sullivan-Adelaide A. Procter) 

One of the prime favorites of our fathers. The Lost 
Chord has brought as much fame to its composer as 
have his operettas — and an infinitely wider public. 
The poem, itself, is one to appeal to all. Together 
with the music, it is one of the more solid contribu- 
tions of the late Victorian era to the list of sacred 
songs. 

ABIDE WITH ME (William H. Monk-H. F. Lyte) 
William H. Monk was among the foremost English 
composers of church music in the nineteenth century. 
He wrote several good hymns, of which this one. 
with its fine text, is one of the best of all modern 
hymns. 

BEAUTIFUL ISLE OF SOMEWHERE 

(John S. Fearis-Jesse B. Pounds) 

Few modern American hymns have attained the 
popularity of Beautiful Isle of Somewhere. Medita- 
tive in its thought, it is of the same type as many of 
the Gospel Hymns. 
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DON'T ASK ME WHY ( Stolz, Young ) 
with Robert Stolz and his Concert Orchestra 

LEARN HOW TO LOSE (Kreisler, Fields) 
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with Mark Lubbock and his Orchestra 

GOOD-BYE ( Stolz, Graham ) 
with David Brenton and his Orchestra 


V? LPS 249 

JOHN HENDRIK: 
Song Recital 

by JOHN HENDRIK 

OUR FINEST HOUR (Stolz, Egan) 
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SONGS OF DEVOTION — Vol. 1 
FRED WARING 


‘Devotion 


VOLUME ONE 


FRED WARING 


and His Pennsylvanians 

GLEE CLUB, ORCHESTRA AND SOLOISTS 


SELECTIONS INCLUDE:^ 

Side One 

1. AVE MARIA Bach-Gounod 

Glee Club and Orchestra 

2. NOW THE DAY IS OVER 

Glee Club — Jane Wilson, Soloist 

3. HOLY, HOLY, HOLY 

Glee Club and Orchestra — Jane Wilson, Soloist 

4. THIS IS MY FATHER'S WORLD Fillmore-Babcock 

G/ee Club— Jane Wilson, Soloist 

Side Two 

1. NOBODY KNOWS THE TROUBLE I'VE SEEN 

Glee Club— Gordon Goodman, Soloist 

2. SOMETIMES I FEEL LIKE A MOTHERLESS CHILD 

Glee Club — Walter Scheff, Soloist 

3. ONWARD, CHRISTIAN SOLDIERS Arthur S. Sullivan 

G/ee Club and Orchestra 

4. BATTLE HYMN OF THE REPUBLIC Julia Word Howe 

Glee Club and Orchestra — Gordon Berger, Soloist 

SONGS OF DEVOTION 

VOLUME I 

About Fred Waring . . . 

Fred Waring was born in Tyrone, Penn- 
sly vania, June 9, 1900. As a Boy Scout 
he led the local drum and bugle corps and 
from it formed "Waring’s Banjazztra,” so 
called because of the unique feature of using 
two banjos, played by Fred Waring and 
Fred Buck. Tom Waring played the piano 
and Poley McClintock the drums. There 
were just four members in their first profes- 
sional engagement, and their rehearsals were 


held in Mother Jessie Waring’s parlor. 

When Fred went to Pennsylvania State 
College to study architectural engineering, 
the band continued to function. Fred booked 
week-end jobs at the fraternity house dances 
and added new men to the group. It was 
then they took the name “Pennsylvanians.” 
At intermission time one Saturday night, 
Fred and Tom dropped in at a neighboring 
fraternity house to listen to a Negro band 
from Columbus, Ohio. They heard a tune 
they liked and requested its title. The leader, 
who frankly admitted he had never seen a 
copy of the song, didn't have the slightest 
idea of its origin. He did believe, he said, 
that it was a “melody from an old hymn.” 

This started the Waring brothers on a 
search. The tune stuck with them. Eventu- 
ally the trail led to a church organist in Phil- 
adelphia by the name of Adam Geibel, the 
composer. After securing his permission, an 
adaptation of the composition was made. 
The title was changed to “Sleep” and has 
been played at the close of every Waring 
performance since. Songs of devotion have 
proved to be the most -often -requested 
throughout Fred Waring’s career, especially 
during the period of world strife. 

When Waring first decided to invade 
radio, some of the broadcasting executives 
took a definite stand that glee clubs had to 
be seen to be enjoyed. Waring disagreed 
and fought for his conviction. Finally, in 


1933, he got his chance. Today there are 
choral groups on almost every musical radio 
program. The Waring Glee Club has be- 
come Fred Waring’s trade-mark. When on 
January 10, 1945, the Radio Daily an- 
nounced its All-American Radio Program, 
1,051 radio critics of the press of America 
named the Waring Glee Club as a must on 
any great radio program. This makes it only 
natural, therefore, that Fred Waring should 
feel his greatest contribution to music nas 
been his Glee Club. Choral music dates back 
hundreds of years, but it must be conceded 
that Fred Waring has been a strong factor 
in making choral singing popular and ac- 
cepted, as it is today. 

Fred Waring and his Pennsylvanians can 
best be described as a large family. One fea- 
tured performer will step out, take his bow, 
and then go back into the family circle. 
There is no “star” system in the organiza- 
tion. Their trials and tribulations are the 
same that beset any large family and are set- 
tled in much the same manner. Everyone has 
to admire in Fred Waring those qualities 
that stand out over his super-showmanship. 
Those are the qualities of the average Ameri- 
can citizen. Even though he has made the 
long trek from Tyrone, Pa., to big-time radio 
via Pittsburgh, Detroit, Chicago, Broadway 
and Hollywood, he still adheres to the simple 
human realness acquired in Mother Jessie 
Waring’s parlor. 

BY FRED WARING 


OTHER DECCA LONG PLAY RECORDINGS 


JEROME KERN SONGS — Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5004 • Price $2.85 

LISTENING TIME— Fred Waring and His Pennsylvanians 

12-inch Long Play Record DECCA DLP 8005 • Price $4.85 

MISS LIBERTY— Selections (Berlin) 

Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5009 e Price $2.85 

PLEASURE TIME— Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP S03A e Price $2.85 

COLE PORTER SONGS— Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5005 • Price $2.85 

Printed in U.S.A. 


PROGRAM TIME— Fred Waring and His Pennsylvanians. 

12-inch Long Play Record DECCA DLP 8026 e Price $4.85 

SONGS OF DEVOTION— VOL. 2— Fred Waring and His Pennsylvanians 

10-inch Long Play Record DECCA DLP 5062 e Price $2.85 

THIS IS MY COUNTRY— Fred Waring and His Pennsylvanians 
Patriotic and Service Songs. 

10-inch Long Play Record DECCA DLP 5141 • Price $2.85 

'TWAS THE NIGHT BEFORE CHRISTMAS— Fred Waring and His Pennsylvanians 
10-inch Long Play Record DECCA DLP 5021 • Price $2.85 

Price includes Federal Excis? Tax. 


This DECCA Long Play Microgroove Unbreakable Record can be played only on 33 Vs RPM instruments. For maximum enjoyment it should always be kept in this protective envolope, away from heat. 
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LPB 433 

Brazilian Rhythms 


LPB 433 
Brazilian Rhythms 


FON FON BRAZILIAN RHYTHMS 

BAHIA SAMBA LENTE • DESEO SAMBA LENTE • PINTINHOS NO TERREIRO • REMECHENDO CHORO 
PASSO DO GINGA SAMBA • CHIQUITA BACANA MARCHE • TENO SECA SAMBA JONGO 

ZUMBA SAMBA BATUCADA 

J 

NJ 

Other LONDON FFRR Long Playing Records 

You Will Enjoy 

LPB. 349 SAMBA WITH ROS 

The Cheeky Parakeet; Fidgety Samba; Coco-Coconut; If at First You Don't 
Succeed; Yankee Doodle Samba; Reco Reco; Flora Samba; Match Box 
Samba 

Edmund o Ros and His Orchestra 


LPB. 165 MUSIC OF ERNESTO LECUONA 

Malaguena; Jungle Drums; Gitanerias; Mario La O; Andalucia; La Compar- 

sa; Siboney; Danza Lucumi 

Stanley Black and His Concert Orchestra 


LPB. 367 ROS PRESENTS CALYPOSO 

Deesappointment; Virgin Islands; Talk T'Me; One at a Time; 'Tis Only a 
Matter of Mind Over Matter,- Opportunity; Brown Skin Gal; Chocolate Whis- 
key and Vanilla Gin 
Edmundo Ros and His Orchestra 


LPB. 60 STANLEY BLACK— LATIN RHYTHMS 

Rhumba Tamba; Linda Chilena; Adios; La Mulata Rumbera; Canto De Au 
sencia; Condena; The Breeze And I; Rustic Samba 
Stanley Black and His Concert Orchestra 


LPB. 341 MAMBO WITH ROS 

Mambo Jamba; More More Mambo; I Love to Mambo; Mambo in F; Mambo 
No. 5; Vababa Boom; Mamabo; Mambo Negro 
Edmund o Ros and His Orchestra 

LONG PLAYING RECORD 33-1/3 R.P.M. (MICROGROOVE) 


LPB. 155 EDMUNDO ROS— LATIN RHYTHMS 

Samba, Samba (Samba); La Comparsa (Rumba); Mondongo (Mambo); 
Paraquedista (Choro); Congo (Jungle Samba); Gandinga (Mambo); Tico- 
Tico (Samba); Cumana (Jungle Rumba) 

Edmundo Ros and His Orchestra 
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Printed in U.S.A. 







0 





amuji MMriiiiiti ai w rJMh§ u> m 



JIMINY CRICKET and RICA MOORE 


WAN IliSNI Y I'ROtHUUIONS 


PRINTfQ IN U 5 A. 










MULTIPLICATION 

What kind of tables don’t have any legs, 
what kind of chickens don’t lay any eggs? 

The rooster’s eggless by his reputation, 
and the tables are the tables of multiplication. 

The table of one has the simplest ranges, 
the number that you multiply never changes. 

One times 3 is always 3, 
and one times 2 is 2 you see. 

The sign that pictures times is "X", 

and when you see it you'll know what’s coming next. 

So let’s continue with no hesitation, 

and we'll learn the simple tables of multiplication. 


DIVISION (Intro Song) 

When you hear the word "divide” 

There isn’t any little reason what-so-ever, you must never try to hide from it, 
It’s arithmetic and a problem you can lick. 

We will try to show you how 

To take a number and divide it into sections and provide it with a power 
to be divided up in a manner that’s clear-cut. 

For instance if you have two lolly-pops and want your friend to share some. 
Just divide the two by both of you and you will each end up with one. 

You will find when you divide 

Your're simply trying to discover just how many times a number will go into 
the number evenly, when you do, you'll know what you can divide! 


— 



RABBITS TIMES RABBITS 

I love rabbits. They have peculiar habits: 

That they are cute there's really no denying 

But darn those "idgits,” they must really know their digits, 

'Cause they're masters at the art of multiplying. 

Two times three will always equal six. 

Now you can calculate that two times four will equal eight. 

They know that two times five is ten, Two times six is twelve, 

And two times seven is fourteen, 

Now you can do it yourselves. 

Two eights are sixteen 
Two times nine is eighteen. 

We can keep on going so much higher. 

Now two times ten is twenty, 

I really think that’s plenty for our funny little bunny multipliers! 


GAZINTA 


(Dividing By Two) 


Gazinta, Gazinta what a funny word 
Gazinta, the strangest word you ever heard. 

Listen very closely so you will learn yourself 

That "Gazinta” means a number that goes into something else! 

As our Gazinta let’s use number two. 

Two goes into four how many times? Just two. 

Now how many times will two go into number six? 

You will see that it is three you really must be very quick. 

Let's take eight chocolate bars sitting in a candy store. 

I want you to divide them up by two: 

Then you and I will each have four. 

Now let me ask you a question once again. 

How many times does two go into ten? 

Think of our Gazinta and I know that you’ll survive. 

You will learn division, you'll have no indecision 
You'll answer with precision loud and clear! It's five! 



Side 1 


J I Ml NY CRICKET and RICA MOORE 


1. MULTIPLICATION 

2. RABBITS TIMES RABBITS 

3. THE LATIN ESKIMO (Table of Three's) 

4. THE MULTIPLE WALTZ (Table of Four's) 

5. THE SWITCH-HITCH (Mixed Combinations) 


1. DIVISION 

2. GAZINTA (Dividing by Two) 

3. THE DIVISION RIFFLE (Dividing by Three) 

4. GO TO THE TOP OF THE CLASS (Dividing by Four) 


© 1069 Walt Disney Productions 


(All Songs Composed by Rica Owen Moore) Walt Disney Music Company (ASCAP) 
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FESTIVALS OF FREEDOM 

featuring 

"A SEDER FOR THE SEVENTIES" 


Moraine Productions 
MS 7314 

Mono/Stereo Compatible 


FESTIVALS OF FREEDOM is especially suited for family participation. 

The first side of the recording, “A Seder for the Seventies,” is not intended to replace the traditional Passover Seder, but to supplement it and perhaps to make it more 
meaningful for our own day. The English text, which is included hereon, follows the traditional order of the evening. It is suggested that a standard Haggadah be used with it 
and that the text, which has been divided according to a number system, be assigned to various members of the family so that all may participate in the retelling of the 
Passover story. Depending upon the amount of people attending the Seder, the distribution of parts can be varied. Since the name of God is intoned on this record, may we 
suggest that it be kept in a place of honor. 

The music for “A Seder for the Seventies” was arranged by Cantor Charles Davidson and the following artists participated in its production: Cantor Richard Botton — 
soloist; Mel Alpern and Sylvia Kauders — narrators; Robert Lazar — boy soloist. The text for the recording is included by permission of Ashbourne Publications. 

The second side of FESTIVALS OF FREEDOM contains prayers and songs for the other major Jewish festivals. Children especially should be encouraged to learn the 
melodies and to lead the entire family in celebrating the holidays. 

The music for these festivals has been arranged and sung by Shimon and liana Gewirtz, and their daughters, Shira and Aviva. David Tilman is the accordionist. 

FOR EDUCATIONAL USE 


A SEDER FOR THE SEVENTIES 

1. The festival of Passover is dedicated to Man’s 
dream and hope for freedom . . . Freedom in our 
time . . . Freedom for all mankind. 

2. This is a Seder for the seventies. 

3. Men can enslave themselves when cowardice or 
disinterest keeps them from doing what they know 
is right; when ignorance, envy and bitterness 
conspire to blind the eye of good judgment. Then 
can we become bound by chains that we forge 
ourselves. 

4. Pesach calls upon all to strive toward attitudes of 
equality and toward just dealings with our fellow 
men. Pesach calls us to true freedom of the spirit. 

KADESH UR’CHATZ 

5. This is the order of our Seder: Sanctify with wine; 
wash; dip the greens; divide the middle matzoh 
and hide the afikomen; tell the story of 
deliverance; wash again; blessing over matzoh; eat 
bitter herbs and combine; eat the meal itself; 
search for the afikomen; thank God for our food 
and blessings; praise Him with Psalms, and then, 
conclude the Seder, the order of the evening. 

1. Now we begin our Seder with the Kiddush, 
sanctification over a full cup of wine . . . 
KIDDUSH 

2. The leader washes his hands and lifts the greens, 
symbol of the coming spring, a time of rebirth of 
the spirit of all living things. 

3. and dipping the greens in salt water, we chant the 
appropriate blessing . . . BOREY P’RI HOADOMO 

4. The head of the table takes the middle one of the 
three pieces of matzoh, breaks it into two parts, 
returns the smaller portion to the table and hides 
the larger part for the afikomen. 

5. The egg and bone are held high for everyone to sec 
and the matzoh is uncovered. This is the beginning 
of maggid, the telling of the Passover story . . . HO 
LACIIMO 

1 Here is the matzoh, the bread of our affliction 
which 30 centuries ago was the food of our 
ancestors. We now resolve to feed those who are 
hungry and to fulfill those who arc in need. Now 
we are not all free. Next year may we all be free. 

2. Stirred and curious, the youngest child asks the 
traditional four questions . . . MA NISHTANO 

3. In this Seder for the seventies, let us ask four more 
questions: 

Why arc not all men free? 

Why is there no peace in our world? 

Why do men hunger for food and 
compassion? 

Why do we threaten ourselves with 
destruction? 

WE WERE SLAVES UNTO PIIAROAH IN 
EGYPT, BUT THE LORD OUR GOD RESCUED 
US WITH HIS MIGHTY HAND AND AN 
OUTSTRETCHED ARM 


4. Even if we were all wise and knew of the story of 
the Exodus, we would still be commanded to retell 
it so that we ourselves might remember as if we 
had been inslavery; we and our children with us. 

5. The Pharoah of the Passover story was not an 
accident in history. He was more than one man. 
He is the tyrant of all ages who tries to destroy the 
creative promise of earth’s beginning and Man’s 
awakening. 

1. In ancient times our Fathers worshipped idols, but 
the Almighty drew us into his sendee and fulfilled 
a convenant with Abraham . . . 

V’HI SHEOMDO 

2. Then our Father Jacob fled from the Aramean 
into the land of Egypt where he lived in peace 
until a king arose who wished to enslave our 
people. 

3. We cried out to God, who heard us and saw our 
affliction. 

4. Then did the Lord stretch his hand over the land 
bringing plagues of: Blood; Frogs; Lice; Flies; 
Cattle Plague; Pestilence; Hail; Locusts; Darkness; 
and the slaying of the first-born. 

5. Then God brought us out from Egypt with a 
strong hand. Had Fie only saved us from the 
tyrant, it would have been enough . . . DAYENU 

1. In the days of the Temple, the telling of the story 
of Passover centered around these three symbols: 
Pesach — the shankbone; Matzoh - the unleavened 
brad; and Moror — the bitter herbs. As we recall 
the pascal lamb, the sacrifice of our forefathers, 
we resolve to work toward justice and peace in this 
era of our sacrifice, and raise our voice in behalf of 
those who sit in silence and whose cry of protest is 
not heard. He who lifts the lowly from the dirt 
and seats all men as nobles, may His name be 
praised forever . . . HALLELUYOH 

2. We chant the blessing as before and then we drink 
the second cup of wine . . . BOREY P’RI 
IIAGOFEN 

3. Now everyone washes his hands and we sing . . . 
N ’TIL AS YODOYIM 

4. We recite the blessing over the unleavened bread 
and taste some afterward . . . MOTZI MATSOH 

5. We dip tiie bitter herbs in charoses, a mixture of 
chopped apples, nuts and wine. Now let us chant 
the blessing over the bitter herbs and eat a small 
portion . . . ACHILAS MOROR 

1. Some of the bitter herb is put between two pieces 
of the third matzoh and we cat it according to the 
custom of Hillel. 

2. The holiday meal is set on the table and the meal 
is eaten happily. At the end of the meal, each 
person gets a small piece of the afikomen to eat. If 
the afikomen has been found, hidden by the 
children, 

3. as it usually has, 

4. it must be ransomed. 

5. Then we recite the “Grace after Meals.” 


1. Let us say “Grace:” May the name of the Eternal 
be blessed from now and forevermore. With the 
permission of all present, let us praise our God 
whose food we have eaten. Blessed be our God 
whose food we have eaten and in whose goodness 
we live. Blessed be He and blessed be His name. 
Blessed art Thou, Eternal, our God, Ruler of the 
Universe, who sustains the whole Universe in His 
goodness, with grace, loving kindness and mercy. 
He gives food to all, for his mercy endures forever. 
In his great goodness, he never failed us with 
sustenance. May He never fail us forever and ever 
for the sake of His great name. It is He who 
provides for all, sustains all and is beneficent to all, 
preparing food for all his creatures whom He 
created. Blessed art Thou, Eternal, who provides 
food for all. We now drink the third cup of wine 
and chant . . . BOREY P’RI HAGOFEN 

2. This Seder for the seventies knows that action 
follows intent. Slavery is not only in the chain, but 
in the man himself. In promise of our hope for 
universal freedom, we praise God with Hallel. 
Praise the Eternal all nations. Laud Him all 
peoples, for great is His mercy toward us and the 
faithfulness of die Eternal is forever. 
HALLELUYOH, praise the Eternal. Give thanks to 
the Eternal, for His good. His mercy endures 
forever. Let Israel say, his mercy endures forever. 
Let the house of Aaron say. His mercy endures 
forever. Let those who revere the Eternal say. His 
mercy endures forever . . . A DIR HU 

3. Elijah the prophet stands in history as the 
universal symbol of Man’s peace with God and 
contentment in life when all men will realize the 
dream of peace and brotherhood . . . ELIYOHU 
HANOVI 

4. As we fill the cup for the fourth time and open the 
door for the prophet Elijah, we dream ahead to a 
new day of redemption . . . BOREY P’RI 
HAGOFEN 

L’SHONO HABO-O 

5. Who knows what “one” stands for? 

1. “One?” I know. "One” stands for our God in 
heaven and on earth . . . 

ECHOD MI YODEA 

2. We come to the close of our Seder, the order of 
the Passover meal, as we again tell the epic of 
Israel’s liberation from bondage. If we have 
learned the message of the Exodus for our own 
day, let us dedicate ourselves . . . 

3. dedicate ourselves to the cause of Man’s freedom. 
As we have celebrated this festival here, so may we 
celebrate it next year again . . . 

1, 2, 3, 4, & 5 ... in joy, in peace and as free men. 

CHAD GADYO 

* 


Production Consultant 
BARRY SEROTA 
©Copyright 1972 
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LATIN AMERICAN FOLK TALES 

Juan Bobo and The Two Magicians 
The Cat, The Rooster and The Lamb 
Humbatz The Wizard and The Two Brothers 
The Magic Grocery Store 
The Race P een The Fox and The Crab 
The Bov> <r> r and The Talking Bird 



THE RACE BETWEEN THE FOX AND THE CRAB 

Catalog No. 502-R5 

Summary : A fox comes to a Puerto Rican village 
where animals live together peacefully. The fox 
is a nice enough fellow and would be well-liked, 
except for his one fault of boasting of his speed. 
A few animals race him in hopes of deflating his 
ego. but they always lose, and the fox becomes 
unbearable. Finally, a crab challenges the fox. 
much to everyone’s surprise. When the race begins, 
the crab grabs the fox’s tail and hangs on. The fox 
can neither feel nor see the crab. The crab talks 
from time to time, and this makes the fox run 
faster. Just before the finish line, the fox col- 
lapses from exhaustion. The crab then crawls over 
the line and is proclaimed the winner. From that 
time on. the fox doesn't brag so much about his 
speed. No one ever tells him. of course, how he 
was beaten. 

Pre-Viewing Questions 

1 . You are going to see a filmstrip about a race be- 
tween a crab and a fox. Can you guess who wins ? 

2. As you watch this story, try to decide whether 
the fox’s boasting made him popular or not. 

Post-Viewing Questions 

1 . Did the animals live together in peace or were 
they all enemies? 

2. Did the animals dislike the fox ? 

3. What was the fox’s biggest fault ? 

4. What animals did the fox race against ? 

5. How did the crab fool the fox ? 

6. What did the fox do when he heard the crab 
talking just behind him? 

7. Did the animals dislike the fox after he was 
beaten by the crab ? 


\ 


\ 

y 
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These sound filmstrips will be especially appropriate 
reading language arts materials because of the 
brilliant narrative quality of each story, the sense 
of action impressed in the story line, and the rich 
characterizations. These stories should spark 
discussion, debate, and comment among your students. 
You may also want to concentrate on the guidance 
content that has been incorporated into each filmstrip. 



THE BOW, THE DEER AND THE TALKING BIRD 

Catalog No. 502-R6 

Summary : An old Aztec merchant on his deathbed 
gives his three sons a bow that can hit any mark, 
the swiftest deer in the world, and a small white 
bird. After the merchant's death, the sons divide 
the gifts. Batuc. the oldest, takes the bow. Coyame. 
the next oldest, takes the deer. Nazas. the youngest, 
receives the bird. The three brothers then set out 
separately to seek their fortunes. 

Nazas goes to the City of Mexico. It is there he 
discovers that his supposedly worthless bird can 
talk, but will talk only to Nazas. The bird flies 
around the city, listening to conversations. He 
then tells Nazas what people would like to buy. 
With the help of the bird. Nazas becomes a rich 
merchant. He draws the attention of the em- 
peror. who makes him chief advisor. 

Batuc, who has become a famous warrior due to 
the bow, and Coyame who rides his swift deer as 
a messenger for kings, hear of their brother’s 
good fortune. Jealous, they travel to the City of 
Mexico to kill Nazas. The bird hears of the plot 
which he reports to -Nazas. When the older 
brothers arrive at Nazas' palace, they are greeted 
warmly. But when they sneak into his bedchamber 
that night, they find only a dummy in the bed. 
They are caught by Nazas and his soldiers. He 
threatens to put them to death. 

But just then the bird tells Nazas about an enemy 
army approaching. The Aztec army is far away. 
The older brothers, anxious to redeem themselves, 
offer their services. 

The three mount the swift deer and travel to a high 
mountain where they can see the enemy army 
below, marching in the moonlight. Batuc then 
kills the enemy king with his magic bow. Thus the 
story ends happily, as Coyame and Batuc are 
rewarded by the emperor with high positions. 

Pre-Viewing Questions 

1. You will see a filmstrip about the Aztecs of 
Mexico. Do you know who the Aztecs were? 

2. If you were offered a choice between a bow 
whose arrows could hit anything you aimed at. 
a deer that was the fastest in the world, and a 
talking bird, what would you choose and why? 

Post-Viewing Questions 

1 . What gift did Batuc choose ? 

2. What gift did Coyame choose ? 

3. What did the bird tell Nazas to do with the 
lumps of gold ? 

4. How did Nazas find out that the emperor was 
not going to send an army to war ? 

5. How did Nazas fool his brothers when they 
came to kill him ? 

6. Do you think Nazas should have punished his 
brothers ? 

7. How did Coyame and Batuc help save the 
City of Mexico ? 


Distributed By: International Book Corporation 
7300 Biscayne Boulevard, Miami, Florida 33138 
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Narrated by EVE LIPPMAN 


Sung by GLADYS GEWIRTZ 
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Sung by GLADYS GEWIRTZ 



Narrated by EVE LIPPMAN 


This record represents a comprehensive collection of Chanukah Playsongs for the 
American Jewish child. 

These songs of old favorites interspersed with new creotions were selected on the 
basis of 

1. their proven educational potential in both the home and the school 

2. their possibilities for motvoting participation, and 

3. for the sheer fun they provide. 


Included herein are march along songs, simple dance songs, exercise songs, story and 
sing-along songs-songs to stimulate the imagination. 

These simple rhythms are delightfully integrated by narration in English, designed for the 
maximum understanding and enjoyment of your child. 

Enhancing this collection are the presentations by Eve lippman and Gladys Gewirtz, 
Menorah Record Artists who have entertained o generation of Jewish children. 


Original Lyrics and Script by Rosalyn N. Grossman 


A CHANUKAH SONG PARADE 
SIDE 1 

Band 1. Chanukah Blessings 

Band 2. Maoz Tzur 

Band 3. The Chanukah Story 

Band 4. Candle Dance 

Band 5. When Chanukah Comes 

Band 6. Let's Make Latkes 

Band 7. Dreydl Dance— S'vivon 

Band 8. Mi Y'mallel 

Band 9. Oy Chanukah 

Band 10. Sheleg Al Ha-aretz 


PARTICIPATION SONGS AND GAMES 

SIDE 2 

Band 1 . Sing Along 

Band 2. Maccabees, March! (A musical game) 
Band 3. Chanukah Rhythms (A musical game) 
Band 4. Mattathias Bold (A 3-part round) 

Band 5. Let's Play a Game of Dreydl 
Band 6. The Ballad of Judah Maccabee 
Band 7. A Chanukah Quiz 
Band 8. The Battle of Emmaus 
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SIDE I 


Yom ri-shon a-vo— dah 

Yom Shei-ni a-vo-dah 

Yom ahli-ahi s-vodah, e-vodah 

Yom re-vie-i a-vo-dah 

Yom cha-mi-ahi a-vo-dah 

Yom thi-ahi a-vo-dah 

Yom Sha-bat, yom aim-cha 

Yom Sha-bat, yom ri-naa 

Yom Sha-bat, mi-no-cha, mi-nucha 

(Adapted from a long by M.Cohen) 

I mi yatz-ah el ha-abuk 
Llk-not tzor-chei 3 ha-bat 
I -ml sha-vah min ha-ahuk 
v’hei-vi-a tzor-chei Sha-bat 
ma 

ke-mach, be-aar, de-gim Poirot 
Lich-vod Sha-bat 

(Worda by Ch. N. Bialik) 

Ke-mach po 
Ma-yim po 

Gam be-tzim 1-ta-nu po 
Luah luah luah 
Ben lm bat 

Na-luah cha-lot Llcb-vod Sha-bat 

Ko-ach yeah 

Cha-ahek yeah 

Ha-ta-nur bo-er kaeah 

Chiah chiab chiah 

Ben im bat 

No-feh Cha-lot 

Llcb-vod Sha-bat 


Et ha-a-vak mi-kol pl-na 
Na-air lich-vod Sha-bat 
A1 ha-kir t'lo-yah t’mo-nah 
Nlt-le lich-vod Sha-bat 
L-bu-ba aim-la n’ki-ya 
Nai-blah lich-vod Sha-bat 
Sha-bat aha-lom, Sha-bat aha-lom 
m’nu-cha v’alm-cha ha-yom 


Ha-yom yom ahi-ahi 

Ha-yom yom ahi-ahi 

Ma-char Sha-bat, ma-char Sha-bat 

Sha-bat ko-daah 

Ha-yom nad-lik n el-rot 

Ha-yom nad-lik nei-rot 

Lich-vod Sha-bat. lich-vod Sha-bat 

®ha-bat ko-daah 


L’cho dodi lik-raa ka-lo 
P’nai Sha-boa n'kab-lo 


Sho-lom a lei-chem 
Mal-a-chei ha-aho-raa 
Mal-a-chei el-yon 
Mi-m e-lech mai-chei ham-lochim 
Ha-ko-doah ba-ruch hu. 
Bo-a-chem le-aho-lom 
Mal-a-chei ha-ahoilom 
Mal-a-chei el-yon 
Mi-me-lech mal-chei ham-lochim 
Ha-ko-doah bo-rach hu. 


Yom Ha-ahiahi va-yacho-lu ha-ahrs-na-ylm v’ho-o-retz 
v’chol tzva-am: va-y’chal e-lo-klm ba-yom ha-ahvl-i 
m’lach-to a-aher a-aah va-yiah-hoa ba-yom h»-ahvM 
Mi-kol M’lach-to a-aher a-aah: vaiy’vorech a-lo-kim 
Ea yom ha-ahvi-i vay-kadeah o-ao. ki vo aha-v.e 
Mi-kol m’lach-to a-aher ba-ra e-lo-kim la-a-aoa: 

Sa-v’ri m’ro-nan v’ra-bo-aai 
Ba-ruch a-tah ha-aham a-lo-ka y-nu ma-lach ha-o-lam 
bo-re-p’ri ha-ga-fen. 

Ba-ruch a-tah ha-ahem e-lo^key-nu me-lech ha-o-lam 
o-aher ki-d’aha-nu b’mitz-voaov v’ro-tzoh vo-nu. 

V’aha-baa kod-aho b’a-ha-vah t*-v’ro-tzon hin-chi-la-nu 
zi-ko-ron l’ma-a-aeh v-ra-ahlt. ki hu yom t’chl-lah 
L’mlk-ro-ei ko-deah ze-cher 11-tzi-aa mi-tzra-im. ki 
va-nu va-char-t a v’o-aa-nu ki-daah-ta mi-kol ha-a-mim 
v’ahn-boa kod-ahe-cha b’a-ha-vah i»-v’rotzon hin-chal-ta-nu 
Ba-ruch a-tah ha-ahem m'ka-deah ha-aha-boa. 


10. Yom ze l’yle-ro-el o-ra v’alm-cha 
O-ra v’alm-cha 

Yom ze l’yla-ra-el Sha-boa m’ni»-cho 
Sha-boa, Sba-boe, Sha-boa m’nu-cho. 

Yom ze m’chu-bad mi-kol yo-mlm 
Mi-kol yo-mlm, mi-kol yo-mlm 
Ki bo aha-vat tzur o-la-mlm 
Taur o-la-mlm 

She-ahea yo-mlm ta-a-ae m’lach-t e-cha 
V’yom ha-ahe-vi -1 la-a-lo-ke-chn 
Sha-boa, lo t a- a-aah bo m’la-a-cha 
Chi chol a-aah ahe-ahea yo-mlm 


La, La, La 
She-vu-a tov 


Shal-lom Cha-vel-rim, Sha-lom Cha-vei-rim, 
Sha-lom, Sha lorn 
L’hit-ra-ot, l’hit-ra-ot 
Sha-lom, Sha-lom 

Mo-deh a-ni l’fo-ne-cho 
Me-lech chai v’ka-yom 
She-he-che-zar-to bi 
She-he-che-zar-to bi 
Niah-mo-ai b’chem-loh 
Ra-boh e-mu-no- a e-cho. 

A-don o-lom, a-aher mo-lach 
B’te-rem kol, y’tair niv-roh 
L’eia na-a-ao b’chef-tzo kol 
A-zai me-lech sh’mo nik-roh. 

A1 ho-eitz, al ho-eitz, 

A1 ho-eitz, tal-por, 

Taif, taif, tiaf, 

Taif, taif, tiaf, 

Sho-roh-ha-tal-por. 

Al cha-lon, al cha-lon, 

Orn-doh tal-por yo-foh, 

Ye-led rotz el tal-por, 

Tal-por o-foh, o-foh. 

Bo-cheh ye-led bo-cheh, 

A-yel tai-por yo-foh? 

Ein tal-por al cha-lon, 

Tai-por o-foh, o-foh. 

Ge-ahem, ge-ahem yeiah be-chutz, 

El ha-ba-yla rut z, rut*, nits. 

Ge-ahem, ge-ahem, ma-yim, ma-yim 
Yo-reid, yo-reid min ha-eho-may-yim, 

Al ho-ei-eev al ha-pro-chim 
Gam al el-tzim vi-y'lo-dim. 

Ge-ahem, Ge-ahem, yeiah be-chuts 
El Ha-ba-yla, rutz, ruts, ruts. 

Tar-n’go-lee, koh, koh, koh, 

Tar-n’gol, ku-ku-ri-ku, 

Kiv-aoh k’ta-noh meh mail meh, 

P<xoh g'do-loh, mu mu mu, 

Koh, koh, koh, ku kiwi-ku 
Meh meh meh, mu, mu, mu, 

Koh, koh, koh, ku ku-ri-ku, 

Meh meh meh, mu, mu, mu. 

Y’lo-dlm no-ahir ye- chad. 

(aong la repeated) 

Od lo cho-dal ha-ge-ahem, 

No-ahir le-ahe-meah. 

She-maah, ahe-meah, ahe-meah soch, 

Shi>-voh, ahu-voh noh u-sroch. 

Os nel-tsel-v’os no-ruts 
Od ha-pa- am el ha-chuts. 

Hl-nai ha-ahe-meah ba-aho-ma-ylm, 

Ha-bl-tu a-vl-ron of beln he-o-vlm. 


SIDE II 


8 . A-vl-ron, a-vi-ron yeiah l’cho k’no-fa-yim, 

Reid ma-heir, raid ma-beir, 

Min Ha-aho-ma-yim. 

Ko-chei-ni, ko-chel-ni ma-alo. ma-e-lo beln o-vim 
She-meah, yo-rei-ach ko-ch o-vim, 

A-vl-ron, a-vi-ron yeiah l’cho k’no-fa-yim 
Reid ma-heir, raid me-helr min ha-aho-ma-yun. 

9. Ba-ahtwoh yo-ahor lo-le-chea 
N’aa-cheik bo-ro-ke-vea 
Chu, chu, chu a-lul 

Hi-nei ra-ke-vea 
Hi mia-to-ve-vea 
Al gal-ga-lim, al gal-ga-lim, 

Al gal-ga-lim, al gal-ga - 1 Im, ... 

10. Ach-ahov ne-e-ae ma-a-gol. 

U-goh, u-goh, o-goh, be- ma-a-gol no-cho-goh, 
Nia-to-veiv kol ha-yom ad a-aher nim-taah mo-kom 
Lo-ahe-vea, lo-ahe-vea, lo-ahe-vea v’lo-kum. 

11. Ha-ro-taim a-tem l’ae-cheik od mia-chok? 

So-ve-vu, Bo-ve-v-u, ve-hla-to-ve-vu 
Y’lo-dim to-vlm ba-ma-a-gol 
ba-yo— de-yim hach hach hach 
Bo-rag-la-yim tach, tach, tach. 


12. Hi-gi-an ha-z ’man la-aru-chaa ha-tao-ho-ra-yim 

Bo-u bo-u le-ahul-chcm; le-e-chol hi-gi-ah ha-z’man 
Le-chem, ye-rek u-fel-roa 
Onu o-ha-vim m’od. 

B’ael-o-von y’lo-dlm b’ael-o-von. 


13. Qli-doh, gli-doh. 

Gli-do-al, gli-doh t>»oh, gli-doh m’tau-yo-noh 
Knu etz-li b’va-ko-ahoh 
Qli-doh to-voh. 

Ho-voh, nik-neh gli-doh. 


14. Ha-pa-amon m’tsal-taeii (2) 

Tell, tall, taU (2) 

A-toh ha-ba-y’aoh (2) 

Ha-ba-y’eoh, ha-ba-y’aoh. 


15. Shalom y’la-dim. aha-lom. 

Sha-lom che-vei-ritn 
Sha-lom cha-vei-rim 
Sha-lom, aha-lom 
L’hit-ra-ot, L’hit-ra-ot 
Sha-lom. aha-lom. 


6 . Sh— bat ko-d.ah .1 chof y— ml 

Kol ba-ylt ma-lel or 






of the Bible- 
for the young 


Take now the son, thine c 
whom thou lovest, and get 
land of Moriah; and offer 
a burnt offering . . . 
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Side 1 : 

1. ADAM (Genesis, 1—3) 

Adam - Gideon Shemer 
Eve - Ada Tal 

Serpent - Ori Levy 

2. FLOOD (Genesis, 6 — 9) 

Voices - Abraham Mor 
Shimon Bar 
Shlomo Bar-Shavit 
Abraham Ninio 
Itzhak Bareket 

3. SODOM & GOMORRAH 

(Genesis, 13 — 19) 

Abraham - Reuben Singer 
Lot - Yoseph Yadin 

Angels - Shimon Bar 

Ori Levy 

Voices - Gideon Shemer 

Shlomo Bar-Shavit 


Side 2: 

1. ABRAHAM'S FAITH 

(Genesis, 21—22) 

Abraham - Reuben Singer 
Isaac - Ada Tal 

2. ISAAC and REBEKA 

(Genesis, 24) 

Abraham - Reuben Singer 
Eliezer - Shlomo Bar-Shavit 
Rebeka - Ada Tal 
Laban - Abraham Ninio 

3. JACOB and ESAU 

iGenesis, 25 — 28) 

Isaac - Yoseph Yadin 
Rebeka - Ada Tal 
Jacob - Gideon Shemer 

Esau - Ori Levy 
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:p-’nnynxn-bB ig— ib-it nt?x ii’gblg n&B 
oiqn ]’3 blgnb olgn B’png nnxg vr o’nbx ngxn 
ivn logoi o'oli olBin 1 ?! nnxb rm nbln ygi 
B?n. ••]3" , g;i.ynxrrbB n’xnb alOn B’jjng nnixgb 
bnan nixgn*nx D'bnan nnxgn ntf- nx o’nbx 
nxi n^bn 1$ ggb qBjqn nixgn-nxi oil n.boggb 

:o'ggign 

■qgiBq «]isq irn tfgj yns D'.gn isnsr olbx ngxn 
-nx olbx xngn mpon B'pn ng - bB q'nxn-bB 
Ing box nggnn 1 n’nn ogrbg nxi olnan orann 
-'g o'nbx xnnini’gbyig Isrbg nxi onrgb o'gn 

:3iB 

ogni ngng na’g 1 ? rrn rgi ynxn xgin o'nbx ngxn 
ynxn nrrn^ b'nbx can :p-'rn nrgb ynx-inqrn 
inagb no"wn sgn-bg nxi ni’gb nongn-nxi nrgb 
lagbgg onx ntm olbx ngxn :3iB - ’g o'nbx xnn 
-bggihgnggi o'bgn *]iBgi ol rgng'in'q'q uniong 
o'nbx xngn rynxrrbB Snnn tjgnrrbggi ynxn 

iii'psg bnxrrnx 
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SIDE ONE 

t Dows and Butterflies 

Words by Paula I. Bussard and Christine 
Music by Christine 

S/Z a/h paap /Smm M «■' 4a Z/cAhm ««« 

J* Zmm* -> jm * >y y « <* * n4#* 

J&* ,«y« 4i V'" " Z pgA/am' A pa/ 

* 4**fr & /—■ ^ — V - **/ 

4 .~4 ^ ^4 W 4/4- /£ *«M, 

0.,/g 4.W <« 4u 4« « 4 CgA imJaAd. 

imm <4 4.2** dp .<4 w «w 

' — ' e 4> ApZ 4* ci» d/amA -4 d/ted* 

S/a W wuf 4* 4 rA » 4 ' MO *-' 44 J 4* 

. ZsS*m' am <4 WM A ma 4- 44*0* aa*a* <2— a .o a «**• 

Jmmm/ A iO. «a . <>r. -v/f'' Ax/adf!**. 

4w 4 /«/ 4> «*' -^4y 4 *4« 4 i 

i<4» r» A»y4 iiKu /2ae 4» < ,«4« i/ ***** 4 4 

_^v< ««/ *»a/*r/ ^4 m •« 

J*m* 

jBiin' '4y/ _^e* **/ <4 mdiam A jm pm**aA 4<# / **u* J 4*ad . 

■J"Z~ !«/ ><• ^M.V |« t/c 4*/ a<4«-« 

.£& mc4 4 Am' m4«m ^4^/ <4 4*4 4/ »«J/ 

J CL*n JW^ »«* 1*4 iAO»A*< .4 enn camt/a*/ *«' MAJ/ 

4^ jiSLa <44a/‘ 4 «*.<**/ «r« iif jo« 4 

Jy»aa/ i-4(M 


aavboard David Huncunger 
Guitar Jon Damall 
Dan Hufl 
Bass Dave Hun 


Oum* Kenny Malone 
Percvtswn Farrell Momi 
C opynghl 1992 by CWM Inc lAscap) 
All nghtv reserved/Used by Permnuon 


t Yesterday He Went Away 

By Harry Bollback 

$m4u^ 4 «W 

data J pdapaA 4/ 4 im 4' -tr2r^, 4/ **w 4 J /*** 

W/^<~ y^ r 

Y/mZ YaA 4/ _w2a*- pa*/mt/ map * 

&u JarcMMy. ** *: a*M*. 

JmZ /4yl ncen- / <4 /<» tfw 

JmZ jZ/F em**p am 4 daata, 

^**Z 44 —Z AaA 4a/a*a- 
_^aa« 4 m- 4a- fam j* Aamm 

Z/S*. ^ny>« d/*/F u* 4wy/ ry 4/ «*■<• 4 j / 
4u^ 4aa/ i&jf it* At A fmA 

JmZ SZzF catap a* 4 aaoa. 

JS^ A/* jA^Zf** 

S/Zaat* YaA. ur4 4w( 

Yiaa *«* ptmc* A mra Ant/a nA /Za/ Z/cnpA 4. a paatg , 
.Yd? a****, 4 «4r to- 4t /agatp o- ZaLaA 
^<4/ aaptA f d/aJtct' 

SZs/*A JiF cmatp a*. /Z ***** 

SS&^ z/mpa umm / / Z/ dmatg- ampatat*. 

S/zF cattp at* 4 ***** 

jLa £/* JaZA Zf** 

Ya*.. Jar c***p ~* tC* ***** 

JL*/az* J/AA/f** 

Keyboard Devsd Huntvnger Drum* Kenny Malone 
Cutir (on Oar nail Percusuon Farrell Morin 

Dan Mull Copyright 1976 by Hairy BcHIback I Setae I 

Bass Dave Hun AH right* resecvrd/Uted by permnuon 

•*- My Father 

By Martha Cushee 

5£«f. &*-*** ~ r YaZ* 

^4* 44? < Yagag*a/f tadpamaa/Z. A ai*t/ mp. a**J* 
J/***a. **•* /*** "mp e*p gat/ 44 ■** <2* 4t#u> ta4p 

J^* £* *l*r^/p tg*/ to- ^4*, /**ttm *p 4/ ^4» *2r 

-da 6^, ap* *>*ar 

<#*4, tya* *** ~p J*tC* 

^/am* ouaW ^ia utoatl m^. no /*** • 

Jr**** da* r r*/ *** /**p*z r/*/ J ***** **d' r*p**/ 

^* * t*p / m/*t*t/ tmp Zfg <ti */**/*. 

J* ^a4aai 


a 27*//**- 

**/**** at* r/*aitp/ /**/** tr 
•••p* /*at* r/a/ <4 /at/ Start* /g/ft at* ptata, 
* /4*4 ^/*m* /tat/tag* o/ fitt**./ 


i* Waif On Me 

by Ocb laikson 

0*t/ **t . rf* a /a * p*tt fTaa pamtaa/j/ a/F »*«.«' 

/£»/ no *4o ^ro *4o / -o /,**/*** 

/fat/ no 4. gam /4a t* * at/’ a 4mttp 
J** JrC& /.*ta to 4^ 4ooi 

.-/^ e/t/a. J? /**ag‘ t/ * 4at*' /at p*m 
jaaaaua pa m /a*/ /a* / * a* 

J/a amjt/aat a*g/ 4 t/gaa _J^4e» ram/ ftaat t/gtmt/p 
J /aata *Ua/ * 4a*/. Saga* i/ <2- 4 

//at/ no- 4 tt/a* pat* /**X pa mt aa/j/ a/f -tat it**’ 

//at/ no . 4 t*4a* pat* /at* / mat/***/***/ 

//at/ no . 4. aJo / 4* r o Jo»4 a /gtttp 
Sfamg* J/ad/ /t*ta r* .Yfp /**/* 

//r/f. 4m nan ata*p daaaaa J *•**/*/ A’tf* /at pat* /a /****• 
&*/ 44', pat, at pa/ /a la*/ it* 4 a/fXa*p / 4 p*a*a/4 ***** 

J-S to- *4 /tat* pat, at// paatf 

Wg*/ 

///am pa* fZ*t/ pamtaa/j/ ad **ta***/ 

C //at/ am . 4 ta/aat pa* /at* / ttma/aaa/aJtt/ 

Wat/ no /am/ 4i rat S*a/ a /http 

Yarn** Jf/ad/ Attta to .4^- 4ooit 

//at/ am - , 4 ut/aat pa* /tat*/ pa**aa/jf ad M-att,**' 

Wat/am JLUt*. pa, , /am / **tm*t*/*Jt*Z 

l //at/ at* .4, <2w / 4a rat date/" a /http 


Ja/taa/ 5£/**aU 


i . 4 /amt/* 


Keyboard David Hunlvingrr Drum*: Mark Hammond 
Guitar |on Com Prrcu**ion: Farrell Morn* 

Bat* Gary lun Copyright 1981 by Deb |ack*on M 

All nght* reserved/ U*ed by permnuon 


^ Day By Day By Lina Sandell-Berg / Oscar Ahnfelt 
It Will Be Worth It All By E Kerr Rusthui 
Finally Home By Don Wyrtzen / L E Singer 

Jap 4p Zap. aata/ urn// eotv4 /t*a*t*tp atamtam/ 
jZ/ttatp//’ jY /am*/ /a at**/ atp /<**/L 4 an 
J /ttu/tap tm atp J*//g* i ***** 4*g/atatttam/ 
J2*t*!r ma* emat** /at- aaattp at- /a* /tat 
£&* t**/ats* /tat/ c* /tm g/ 4*epama / a// at ****** 

s?~ atm/a «4 u*4*/ tYa da** 4t*/ 

SYmtZ faammp/p i/ d- /tm*/ a^ pmtat. aata/ /t/eaUtt** 

Yt tatp/tmp 4at/T **,// ptaaa amt/ tad/ 

Yaata/tamad. 4/ aa^ daamta /amp, 

jYat /tt*/d /***/ /a fitmt 
//* t* /eamp/ta/ /a camtp/atm , 

Sa atttdattat*- am*/ t/ad^at* 

J*/ g£*d/ mad's* 

J* cm/tS t£* 4*2, a 
SYrd /**** /ataam* n 

JaXd- t/ttma /" aa^ 

J?a«^4 a-t/S./gd- 

< Mu~dg*,JLu. 

—/*/* d /um/Z wtd daamt da jama// 

WZa* ta* da* g/um/ 

J&a* p/tat/taa a^ Ham- nan a /aaa 
S/fd’ dataatt* and ***** 

-S'n 4Zm*m/p lam- 4 rata 

JtdT atm- da* Sa£t*/ 

Ja/atdat/a- 


r- a^ytana 


faad/ /6m/ a/" d/ap^amp am d/art amt/ /* n*l* mp ,/ /***•* 
Jf/ I'aat^mp a /.m*Z am*/ /Imt/.mp X 


/amp t/ ra/**/*a/. 


Jp Jag/. <3/a*a 

^/a* pan* ' a at* amm 
-f/ 1 /, "tap J aA**a p* 

'/Atm' °Ya* ^dn. 

/A Ja/Zpp 

JaX. C J/a**d* atp JuC* 

Yata* mtam'arnt i* /** /aa/tat 4a t4- araam */*/>//* 

Y /matt* S/*/ Yaga **mp ta 4a/ an 4^ n*n It/**/ a/F //*■ lad/ 
zdtm' to- /L-taA/p U*at/ g* °t/a* f**g//p maa/a mg d/a pm*a Yam 
Ji/F aaat/ a* '/a* p ataa//p mm/* mg 44 'Yarn*. SYaa 


Fnytntan) David t 
Gunaa Km Com 


antwnger fenuvw.n Farrell Morn* 

Copyright I98J by CWM Inc (A*capl 
AH ngFiti leterved/Uvnd by permission 


jY/' 4t**/dCmp a 
SZfrnm' 4 a umYamp ayt rat. pdtp aata/ /m*t'* tap t/ 4 to n 

t4a t5~ 

Keyboard David Hunltmger Drum* Maik Hammond 
Guitar |on Com Pen union Farrell Morn* 

Day By Day 

II Will Be Worth II All Copyright 1941 and 1969 Smgtpujlion lAuapI 
finally Home Copynghl 1971 by Singtpirjnon (Auapl 
All right* re*erved/U*ed by permimon 


s/Df nvo 

t Woman's Prayer 

Words by I’atricia Fischer 
Music by Christine 

J*/ m* 4 4a lt*m*/ma **/*m 4 d/aa* ata mat/ amt / p*ap 
—Y*/ ata 4a 4a tmmt/a*/ am/gm /* a 4/ a /Zmp . /atg/ Zap. 
S/m/ at* 4a 4a d/*//*i *m4o <4 ..«/ <a /at*/ gma/ taA/, 
-/*/ at a 4a Jat4mttd*,f* m/am //* ta*/ am tad// ata 4a/i/ 
—/*/ ata 4t /* padha* ma/am /a j /tag*/ am a' a tam'd a ta*/, 
S/*/ ata . 4 addattamp a /am /a /atm* damta /adt/ /ad/. 

S/m/ ata F*/am dm/f/p a/am //a amt A/ ,* ptaddrmp <o, 

—/*/ atm ama/atm/mmX a/am am am a a A* ram rmataptg/amX 


'Af 4**tm '* /amt a/am /a ,***/* /a /mam a ■ / itgm. */ 
damtaZ/mp //gZ a ran/ >o a aaattA/ a/, /tta/amm' 

■/ dggma/ mam,* n/*a 4a /tad/ d ~ *//**./ a anon. 


S/*/ 

S/aZ 

S£/ 

•/a/ mm 4 4a /agmmp jmp tau / at m mtam/ a/F g/aatp . 
S/a/ atg A/* Am ap jtt, tm* A mmatam/ g/F g/amp . 
S$g*/ atmmam/ ad" g/amm 


Keyboard DavHl Hur 
Cuilar |on Damall 
Dan HuH 
Bat* Date Hun 


Drum* Kenny Malone 
Penuttion Farrell Morn* 

Copyright I9AI by Singtpuahon lA*cjp) 
All right* rrterved/Uted by permnuon 


i My Gift 

By Christine 

*/fp f*/f /mat S/aZ am* aat-gt rarora? 

S/&*m*m4 Amp// amt gam* dmA/ 

S/m* i-a/aa ,* ramamaarnmtmAA-, 

S/m* aaatt// tmat am/ 4 <2v2/ 

S/at /at* tea* a Amp* /tyta/m/. 

££m* tpa a atmta/t/ pamrntt** /%**** 

S/a*- Ap* jpm/m amtt/a**Amg/ratp, 

Ai/tt/ /at- dant/a Atmgp/ Y la/amma 

Si/m/ 4a- /tat*/ atau aA-apd a/tam-. 

S/a /mA/ /ad /ata/ atm* pan* 

S/a*. A m p/ Zta dtaamaX A cm/m ata* /amt- 
S/mtZ /Id aaat- /mu*a urn// damp 
fft// Z/g pga*a/p a^ a rtvgaCaZ 

s/h* Atm*/ latataA/ Am/ ^aXh A*g 

S/giZ A/ atm- ZcgacA aatt/ da* z/t*tt**/jF 
_Pir*,*Z* /£*■ Am'p Itt/atm // Am* 

Keyboard* David Hunlsinger Drum* Mark Hammond 
Guitar |on Com Copyright I9B2 by CWM Inc (Ascapl 

Bat* Gary lun All nght* reservedAJted by permiswon 

Wmien lot Dr Wendell Kempton in memory o/ hi* dear oile. Karolyn 

4 My Heart's Well 
Words by Paula / Bussard 
Music by Christine 

Yiadmd. a atmd «2v.-o nn-rys rmmig/g ata, 

S/F d- 4ggm /ta/F /at mmmp paat* 

J «• Z**m dcmtmaZ /a*, pat, Za da* /■ 

SSSaatdg r/ d, /idea/ tat// /Maetaga* Zgmd* 

S/gt* da*, atp ptig/t, /*/ /gp/ t/ caag*mA 
Ja*. /tmt- afugC/pam 't/// m/ 

. /p Z/it*/p /gat/ S/ tg / a /a *m . 

_Qi£ t/ caaaa/ «■/ /i* a t/tam/ 

Jaa/mtmZ Ja d/tam f. /at YS/ta*/ t*. u* cam/taA 
// /mam- Z/a/ a Crtax-. // /aata Z/a/ a /igg*. 

Jm/ /gat* /**m uma/'ga/ SZ* dag/ 

S/g*-, /a mi* /mat um*/arZ £/t* dag/ 

Jam*. JaA/d*. /a ’/K*Z atp mm/ 
ftr// /amt* A r/gm*t*g gmm / /**/ 

JirFpaga* Ziamamt/a am mp ptdita 

SYS mp 4n4n 4-a/ /i-4 

/aata/ ' J* d/lamp, /at 5S>/u*Z r* to caat/taA 
J/mam, //gZ l Ztma. J /maga Z/gZ d /tm*. 

Jm/ /am** /da* mm*/u/ S/a* da*/. 

SZd*. Ztmt* /ta* mta*/gX S/t* dag/ 


Y ~ 4na n' ./A/. //F cmaap pa* at 

ft/*m p*t* ta Zaa aw/aan' /mp/ Za mm/F am- J 
SYaata ta a/ to 4*« rja#* ana oau ^o. raa 

^ /**“/ 4atni ana' /ZdZga t4 4oa 

SdL/ /Zdma Z/a /am* 

- - ion' /adaaa .4 4o*a 
/mXaaaa/ 

Keyboard* and Synlhesaer David Hun 
Guaar |on Com 
Ban Gary L u n 
Drum* Mark Hammond 


t /esus Wi// Re/gn 

By lohn and Ccri Schwartz 

S//a*m. ata damta ao/a Ztp Za Za/a taaap am a /ft* . 

-f/mt /p*- a /tan a A A/ raa' ret /*.// to y*uuan Z/L. ,/ 

rjaa/ z/tp rnt/F ***** atmm- 
Jag. Am* mtd' aaag* A* 

S-i/tA damaadmp anno not n,/F 4 mn/Z ^**m* 

Za Ztma /atagaa im. £/S*. 4 -tpc/c-t . 

I*/**/ ^S*aa* mm /F tmapm- 
Jg*atl atm/F iaapm 


S/a 4 /amm/ A. am* ata t/ a. 

Y/ap acm/F 4 ne to /tat n 

S/ita/ ma mmd~ u*m *a pAtp 
STS Amnrf JLmt amt S£tX 

Y/t*a /F 4 an mat* daa//attmp. 

Y/ata atm/F 4 an aatt /lata. 

-5'n* t4a t/a paarnttmaX t*a S/S*, /rap/am . 

_-2-an / atm/F taapm 

/ram* mm/F taapm 

Si/tX /matat/p /aa/d mm/F cap p/atp 

0//F/L. <Y/KA, 

SZtd . /tmagat/p /*/* acm/F cap pA*p 
SY/FAmm. S/S/KAtam 
SX/tLAmm. O/dAAn 


’ JaA*. paap/a acm/F 4 X 


Keyboard David Hut 
Guitar |on Damall 
Dan Hufl 
Bat* Dave Hun 


Drums Kenny Malone 
Percussam Farrell Mom* 

Copyright 1962 by CWM Inc lAscapI 
All rights reservedlDsed by permnuon 


4 Carry Me 
By Christine 

-■/ip- y*ata/p /m* cam* arm// aaarm* Za camda A 
S/taZ /it*m Ad /gag Aata radmp no 4 ZaAp/ama. 

SJfa dpt/a af 4 -v.2* maamaatp mnuat* Yap am ad pattern 
J cm** Z /g/t 4m/ /ee/’ 4/ SY m d/amg/,*tp aAma 

S/at A. J Aa /aam dam a /amAmpd J team/ /a earn /a A*. 

J /**/ da aAma Ztagp/ mp /iaamAd •//** daataZid. 

SSi d att/p pamt ZFgm /// taut cadtp //a /at/ 

. /Zap S/a*/ Warn /a /t/A m. fa* a. fam- pmam/a/ m/a* ' 

¥/*gu 

/•"r “‘V "• 

c >/~ 

<2» aata/ amA /. tmpaA Za armAZ am mp <w«o 
. ^rif raid/ IO '/■^awa 4eo Zt/F aatt* atata Z cam dAmA 

S/a pagaamap 4a*iAa S/ag* amA /data Yam 4a ma 

Japaa/ Y/ataU 

SS&ttAp* 

A person j I word Front Cftrlillne: 

I am indeblthF to I ulr and Sandy K dullmtn Inr the mapu part they ha>e played and 
ronlinur in play m Ihe impnahon «»l ihn album 
I am gralrtu! lor Ihe bvei and leilimomei of Ihe wtilers fur felling Cod u»e them in (he 
midit of their suffering, lit p rorfuie lyuci and rttunc lhai bong gbvy lo Ffn name 
A ■ pec tal lhani* lo Phil fofinion who thated Mi lime and lahml oul of h>>e and heJet m 


4 Protected By The Blood 
By John and Cen Schwartz 

SZ** Aagam. /amA pern* ta*/ 

J* ZCc- Zagmmp atm* af fgdmd . cam* ZmtA/ p 
SZ/aA Z/ aaag/t/ cam. / 4 am pam a m p atent . 

Yaga ta pta/ac/eA £ 4 daaA af Sc/'tlZ am* S/atA 
ff . /amm* Z/g/ mm Jam. 

S/mZ if pam ZF a* A Z'aA d /atpaagta** Z/ga » d paafe/ pa* eg ta* 
SZSmA Z4g ma t A/ cm a* / /tat pam a mp ama g* 

Yam‘l*p*a^/sA 4p Z/ 4/aA af 5fag*/ am* SZSgA 
g/mrnd. 

SZ/tA mg /m a dag/ 1* 4aa* g A (Sim . 4 gmpaA d/a*/ A damp 
SZ/zfaAmm . SZtz&A. Yia* pAap A // Sfcmp 
(Za, A/ 4 gmpg/a daetp aa*ta agaaa 

/fid pam atZmegg/aAp* /Stmt aa p* a* am* amA am/p ZaaA * 
SZ/*A 4 mmaA/ emm / 4 ra* pam ampamag* 

Yarn ** paaAcAA $ // 4&aA af j&a*/ am* S£aA 
S/Pgpga/ /■ Aagam 


&Sm*. 


Z/a. Za/ 4 gmp a A damp amca mag* 

'//id' pam ac /m a m/Ap* Jaamt a a pam* am* amA am/p SZa*A * 
JZZmA Z/ mm/a' cam / 4a— pam ampmgaia 
Yam ta paaAr/gA £ zZ 4*mg af SS/ataZ amm S/aaA 
S/gAaataA 4p zZ /farnA af 5S/**d/ am* ZaaA 


Keyboard David H 
Guitar Ion Com 
Bait Gary lun 


Drums Mark Hammond 

Copynght 1992 by CWM Inc lAscap) 

All rights meneil'Used by permnuon 


■J" Arranged and Conducted by Horsts Hufl 
^ Arranged and Conducted by Chmone 
i^a Arranged and Conducted by Disk) I Oydrsdalr 


Background Vocal* on Garry Me done by Phil lohnusn and Chmtiru 
Bai kgiound Vocal* on other* done by Sieve Gieen and Chrsihrse 
Sa* and Ingluh Horn by Gregg Imboden 
Flutes by Chiidine 

Rhythm Hack* recorded al Sound Stage Na*hvsbe Tetvs 
Brent King. Ingmeet 

V nngs Vo* al* and Remi* al The Barn Akrcandua Imliana 
Darrell POsvell Ingmeer 

ladet Design Paula I Bustard 

Photography and Insert Design Paula I Bustard 

Dove Sketch Norm Danwh 

laysxil and Ait Dueclion* Risk ami Kelli M"vton Paula | Bussaid 


msaAF he mcnl homsrrd hi hear Aivn is 




an. f f. 
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INTERNATIONAL 


A Bicentennial Musical by Harry Bollbacb 

Arrangements by Christine Wyrtzen 


It 




A Bicentennial Musical by Harry Bollback 

Arrangements by Christine Wyrtzen 


The 100-voice Collegians and three of the soloists in this musical 
are students at the Work of Life Bible Institute in Pottersville, New 
York. Students who are musically inclined are encouraged to pursue 
the gifts which the Lord has given them. This musical is one of many 
opportunities throughout the school year for these students to 
use their talents. 

The soloists are Tim Kaufman (I Believe in America, Cindy’s Song, 
I Remember the Day), Craig Blair (Christmastime, Son, You’re My 
Boy), Claudia Roach (There’s Something About a Family, In These 
Dark Days), and Christine Wyrtzen (Yesterday He Went Away). 



SIDE ONE 

1. I’M A PROUD AMERICAN 1:50 

2. I BELIEVE IN AMERICA 3:45 

3. CINDY’S SONG 1:51 

4. THERE’S SOMETHING ABOUT A FAMILY 4:00 

5. CHRISTMASTIME 3:08 

6. IN THESE DARK DAYS 2:32 

SIDE TWO 

1. SON, YOU’RE MY BOY 2:20 

2. I BELIEVE IN AMERICA 3:13 

3. I REMEMBER THE DAY 1:50 

4. YESTERDAY HE WENT AWAY 4:05 

5. LET NOT YOUR HEART BE TROUBLED 2:48 

6. I KNOW HE LIVES 2:15 


©Copyright 1976 by Harry Bollback 

WORD OF LIFE FELLOWSHIP, INC. 
Schroon Lake, New York 12870 



We thank the Lord that we live in a nation whose founding fathers 
had the God-given foresight and wisdom to lay the foundation of our 
freedom. America’s spiritual heritage should be a part of our nation’s 
200th Anniversary. 

This Bicentennial musical, LET FREEDOM RING, is intended to 
honor our God and identify with our country’s greatest single purpose, 
to remain a free people. 






1985 All trocki of • «ompot*d ond play«d by Ti/iono Po- 
poli • Morco Dolpon* and publiihed by 



RYS LB 704 
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Musiche di 

TIZIANO POPOLI e MARCO DALPANE 

Musiche composte ed eseguite per lo spetta- 
colo "Scorie", prod. Koind, Novi di Modena 
Italy, 1985. 

Registrazione e missaagio effettuato presso: 
"Baule dei Suoni", Bologna, 1985 da Tizia- 
no Popoli e Marco Dalpane 
Tecnico del suono Franco Visioli 

Progetto grafico e foto di retrocopertina 
Massimo Trenti 

Patch programming DX7 Yamaha e Roland 
909 Rithm Composer T. Popoli 

Produttore esecutivo Roberto Scaglioni 

Un grazie particolare a Franco Visioli e Pao- 
lo Bettazzi per il loro contributo e a Lifosoft 
per il software fornito. 



LATO A 

1) Moving objects slow dance (T. Popoli) 8'55" 

2) Arabian dream (M. Dalpane) 6' 15" 

3) The Tower (T. Popoli) 8'55" 

LATO B 

4) The Screenfold (M. Dalpane) 1 1'58" 

5) Scorie (T. Popoli) 10'20" 
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Tommy Flanagan piano 
Red Mitchell bass 

Elvin Jones diums 
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SIDE 1 


DJANGO 
by John Lewis 

6:01 

MINOR PERHAPS 
by Tommy Flanagan 

6:38 

TOO LATE NOW 
by Burton Lane 

9:32 





SIDE II 

I LOVE YOU 6:59 

by Cole Porter 

RACHEL'S RONDO 5:59 

by Tommy Flanagan 

THINGS AIN'T WHAT THEY USED TO BE 6:22 
by Duke Ellington 


Photography : Giuseppe Pino (front) — j 


Produced by Horst Weber and Matthias Winckelmann 
Recorded by Jim McCurdy, assisted by Todd Anderson 
Mixed by Carlos Albrecht/Tonstudio Bauer 
Photography by Vincent Hum (back) 

Cover design by Elisabeth Winckelmann 
Location: Sound Ideas, New York City 
Date: February 4, 1980 

Also recommended: 1C 1071 Plays The Music of Harold Arien (Solo Piano) 

1C 3009 Eclypso (Tommy Flanagan Trio) 1C 1084 Trinity (with Ron Carter and Roy Haynes) 

1C 3029 Ballads & Blues (Tommy Flanagan Duo) 1C 3035 Free Will (with Bennie Wallace) 
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RCA STEREO RECORDS may be played on any modern phonograph 
with a lightweight tone arm. You will hear excellent sound repro- 
duction on a mono player and full stereo sound on a stereo player. 



OS IRACUNDOS 


LADO 1 


LADO 2 


I'll 'LH I Ul . I 


FSP-269(e) 

Stereo effect reprocessed from monophonic 


1. VA CAYENDO UNA LAGRIMA 

2. LA DISTANCIA ES COMO EL VIENTO (La Lontananza) 

3. SOY UN MAMARRACKO 

4. DANZA DE LOS SABLES 

5. EL TRISTE 

6. A LA AVENTURA 


1. AY! QUE COSAS QUE TIENE LA VIDA 

2. YO TE ESPERO, YO TE QUIERO 

3. IN THE SUMMERTIME (En el Verano) 

4. ADIOS LINDA CANDY (Adieu jolie Candy) 

5. CANCION A MAGDALENA 

6. UN BUSCAVIDAS COMO YO 



dyfloflex 


TMK(S) w by RCA Corporation • te> 19/1. RCA Rocords, Now York, N Y. • Printed in U.S.A. 


Seis muchachos maduros, serios y 
responsables, constituyen el conjun- 
to vanguardista de America, en lo 
que se suele llamar musica joven. 
iFuturo? Imprevisible. Estudian, viven 
intensamente la musica y asi la vuel- 
can en las grabaciones. Plenos de fe 
y seguridad han realizado este LP, 
entregando lo mejor de sus espiritus 
inquietos, de artistas natos. 

Me congratulo de haber vivido mu- 
chas horas con' ellos, largas jornadas 
de creacibn, para que ustedes, al gi- 
rar del disco, vibren con la misma 
intensidad. 

iLos Iracundos? Solamente de nom- 
bre. Por lo depths, Iqpfc buenoS y 
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f GUERRA EN CONTRA RE 

3 

3 

" LOS HOMRRES 



LP-ELD-300 6 


EL DORADO RECORDS 


GUERRA CONTRA 
LOS HOMBRES 

FEATURING 

ROSAURA SOTO 


LADO I 

EN NOMBRE DEL SENOR 

Bolero- D. R. 

NO ME DEJES 

Vais - D. R. 

TERMINEMOS DE UNA VEZ 

Ranchera - D. R. 

YO SOY LA CULPABLE 

Vais - D. R. 

SIN MOTIVO 

Bolero - Gabriel Ruiz 



jLADO II 

ILUSION PERDIDA 

Vais Peruano - D. R. 

SIN QUERER 

Bolero - D. R. 

ASI ME PAGAS 

Son Batanga- D. R. 

ARRANCAME LA VIDA 

Bolero - Agustin Lara 

MANANA DE INVIERNO 

Bolero - Pepe Requesens 


TODO LO DEMAS QUE USTED DESEA 
SABER LO ENCONTRARA EN EL 
CONTENIDO DE ESTE DISCO, Y EN 
LA MARAVILLOSA ACTUACION 
DE NUESTROS ARTISTAS. 



THE NEW MAXI-SINGLE 

“CROSS CULTURE” 
POOD FOR FEET 


ROCK ROOTS CROSS LATIN 
RHYTHMS with a world beat. 

b/w “DIRTY BOOKS” 
FOR PROMOTION ONLY 

DDPS 9028 © DR. DREAM RECORDS 









THE NEW MAXI-SINGLE 


Produced by Food For Feet, 


Recorded, mixed, and co-produced by Cisco De Luna. 


Management by: L.A, Personal Development, Mike 
Gormley and Laura Engel. Manufactured and marketed 
exclusively by Dr. Dream Records, Inc., 60 Rlaza Sq„ 
Orange, CA 92666. © Dr. Dream Records, Inc. © FO-FO-FE 
Music. Made In USA. All Rights Reserved. 
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MONO LPM-3416 
STEREO LSP-3416 


[STEREOS 





AL HIRT Live at CARNEGIE HALL 

Arranged and Conducted by Gerald Wilson* 
Produced by Jim Foglesong 





New York City's Carnegie Hall, in its ninety-four-year his- 
tory. has played host to many of the world’s most famous and 
gifted performers. It has become the traditional home of the 
most respected musical artistry in the world. And so, the thrill 
is great for a performer making his initial appearance at Car- 
negie Hall. Such a thrill came to A1 Hirt in a pair of Carnegie 
Hall concerts, April 22nd and April 24th, 1965. 

With trumpet, beard and twinkling eye, A1 Hirt. the popular 
virtuoso, came to Carnegie Hall and delighted a highly dis- 
criminating musical audience reducing all critical reservations 
in a sea of applause, bravos, shouts and expressions of enthu- 
siasm. Al’s triumph is recorded here in Al Hirt Live at Car- 
negie Hall. 

Occupying centre stage with Al for a portion of his Carnegie 
Hall gig, a big band — and we do mean big! — of topflight instru- 
mental sidemen. Conducted by Gerald Wilson, the well-known 
West Coast arranger personally selected by Al for the Carnegie 
Hall programme, the band rocks behind the Hirt trumpet on 
standards Bye Bye Blues and Gypsy in My Soul. 

The “live” excitement of Al Hirt’s Carnegie Hall concert 
comes home to you when Al steps mikeward to convey his own 
personal thrill at playing in the famed hall and introduces 
Gerald Wilson to the packed house. Then, another rouser, 
Walk Right In. 

A Gerald Wilson original, Limelight, is a beautiful melody 
for the more romantic Hirt trumpet. Other Al Hirt perform- 
ances with the big band included in this set are Love for Sale, 
When I'm Feelin’ Kincla Blue, Going to Chicago Blues, Tennes- 
see Waltz, and the great swinger Kansas City. 

One of the most outstanding, popular, and musically respected 


small combos in America is the Al Hirt Sextet. On hand with 
"the boss” to play a lot of tunes they helped to make famous, 
the talented members of the Hirt Sextet “broke it up" at 
Carnegie Hall just as they have in Al Hirt’s own club on Bourbon 
Street in New Orleans. The boys, as all true initiates know, are: 
Pee Wee Spitelera, clarinet; Fred Crane, piano; Jay Cave, bass 
fiddle; James Zitano, drums; Brother Gerald Hirt, trombone 
and, of course, Al’s on trumpet. Just listen to these cats go, go, 
go on Down by the Riverside. Still another Sextet smash is 
Al’s own arrangement of Carnival of Venice. 

And, topping off the concert and this album, is the Hirt Sex- 
tet’s rendition of Al’s most popular RCA record — the fabulous 
Java. 

America's great trumpet showman Al Hirt proved his mettle 
at the home of the greatest. Carnegie Hall. As the enthusiasm 
of the sellout crowd attests, Al’s not only an outstanding 
musician, he’s one wonderful guy! 

© Radio Corporation of America 


OTHER RCA RECORDINGS BY 
AL HIRT AVAILABLE FROM 
YOUR FAVOURITE RECORD STORE 

THE BEST OF AL HIRT 

Mono LPM-3309 • Stereo LSP-3309 

HONEY IN THE HORN 

Mono LPM-2733 • Stereo LSP-2733 

"POPS" GOES THE TRUMPET 

Mono LM-2729 • Stereo LSC-2729 

THAT HONEY HORN SOUND 

Mono LPM-3337 • Stereo LSP-3337 


RECORDS MANUFACTURED BY RCA OF AUSTRALIA PTY. LTD., AUSTRALIA, FROM MASTER RECORDINGS OF RCA. 
TRADEMARKS) USED BY AUTHORITY AND UNDER CONTROL OF RADIO CORPORATION OF AMERICA (RCA). 

TRADEMARK(S) |R) REGISTERED 



Mono LPM- 
Stereo LSP- 



SIDE 1 

Bye Bye Blues* 

( 1 : 58 ) 

Gypsy in My Soul* 

( 1 : 35 ) 

Opening Speech 
( 1 : 43 ) 

Walk Right In* 

( 3 : 14 ) 

Limelight* 

( 2 : 46 ) 

Down by the Riverside 
( 2 : 52 ) 

Love for Sale* 

( 3 : 47 ) 

Up Above My Head 
( 2 : 20 ) 

SIDE 2 

When I’m Feelin' Kinda Blue* 
( 2 : 30 ) 

Going to Chicago Blues* 

( 3 : 51 ) 

Carnival of Venice 
( 5 : 57 ) 

Tennessee Waltz* 

( 1 : 58 ) 

Kansas City* 

( 3 : 19 ) 

Java 

( 1 : 48 ) 


Recorded at Carnegie Hall, New York City. 
Recording Engineer: Ed Begley. 

This is 



Dynagroove records arc the product 
of RCA’s newly developed system 
of recording which provides a spec- 
tacular improvement in the sound 
quality. 

CHARACTERISTICS: 

1. Brilliance and clarity — the origi- 
nal sound in startling definition 

2. Realistic presence — sound pro- 
jected in “photographic” perspec- 
tive 

3. Full-bodied tone — even when you 
listen at low level 

4. Surface noise virtually eliminated! 

5. Inner-groove distortion virtually 
eliminated! 

To solve these old and obstinate 
problems in disc recording, highly 
ingenious computers — “electronic 
brains” — have been introduced to 
audio for the first time. These re- 
markable new electronic devices and 
processes grew out of an intense 
research programme which produced 
notable advances in virtually every 
step of the recording science. 

The final test of any record is in 
the listening — compare the sound of 
Dynagroove recordings! 
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YOU MAKE MY DAY 
BEGGARS CAN'T BE CHOOSERS 
WE'LL .SIMP IN THE SUNSHINE 
WAVE BYE, BYE TO THE MAN 
PARTLY BILL - _*m 

WHAT KIND OF WOMAN 
THAT'S A NO NO 
I'LL JUST TAKE YOUR WORD 
MAKINGJWAVES 
NO MATTER HOW YOU DO ME 


2 



2:56 



Side 1 

“YOU MAKE MY DAY" 

Bob Yarbrough/Sue-Mirl Music/ASCAP 

"BEGGARS CAN'T BE CHOOSERS" 2:07 

Liz Anderson/Fred Rose Music/BMI 

"WE'LL SING IN THE SUNSHINE" 2:10 

Gale Garnett/Lupercalia Music Pub. Co./ASCAP 

"THAT’S A NO NO" 1:57 

Ben Peters/Shelby Singleton Music/BMI 

"I'LL JUST TAKE YOUR WORD" 2:00 

Teresa Stamps/Sue-Mirl Music/ASCAP 


Side 2 

"PARTLY BILL" 

Vance Bulla-Steve Allen/Sue-Mirl Music/ASCAP 

"WAVE BYE. BYE TO THE MAN" 

Lindsey-Gibson/Fred Rose Music/BMI 

"WHAT KIND OF WOMAN” 

Ben Peters/Shelby Singleton Music/BMI 

"NO MATTER HOW YOU DO ME" 

Jimmy Hinson/Sue-Mirl Music/ASCAP 

"MAKING WAVES" 

LaWanda Lindsey/Fred Rose Music/BMI 




PRODUCED BY CLIFF WILLIAMSON & SUM WILLIAMSON 
PHOTO'S AND ALBUM DES1CN BY DAN QUEST AND ASSOCIATES 
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SIN 4 SIN IS : 

BRANDON HAYDEN /VOX 
#CHUCK STILETTO / LEAD 
BILLY WILLIAMS / RHYTHM 
CODY COOK /DRUMS 
CHAIN SAW / BASS 

MUSIC WRITTEN BY B. HAYDEN, C. STILETTO, C. SAW. 
PRODUCED BY SCOTT VON ENSIGN & SIN 4 SIN. 

ALL MUSIC PERFORMED BY SIN 4 SIN. 

ARTWORK BY UNA PETROVIC. 
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©SIN 4 SIN 2013 

WWW.SIN4SIN.COM 

WWW.REVERBNATION.COM/SIN4SIN 

WWW.FACEBOOK.COM/SIN4SIN 

CONTACT: SIN4SINBAND@YAH00.C0M 

STORE : SIN4SIN.BIGCARTEL.COM 

FOLLOW TWITTER / INSTAGRAM : @SIN4SINSTAGRAM 


1. LIKE HEAVEN 

2. THROUGH THE NIGHT 

3. BOOBY TRAPPED 

4. DECEMBER 

5. LIVING IN A DREAM 
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EL GRAN 
1 DOMINICA 






LA FLOR RECORDS 


“Los Grandes Exitos de Dominica 

y su Conjunto 
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F.L.P. 180 










CARA A 


CARA B 


1— LOS ALGODONES 
(Miguelito Perez) 

Merengue 

1 — CHOFERITO Y PASAJERO 
(Oli Olivere) 

Guaracha 

2— QUISQUELLA HERMOSA 
(Raul R. Rosado) 

Merengue 

2— T1RALE BAJITO 
(D.R.) 

Merengue 

3— SALVE CON PACHANGA 
(D.R.) 

Merengue 

3 — POR CULPA DE UNA MENTIRA — Bomba 
(Raul R. Rosado) 

4— SOY DE ALLI 
(Raul R. Rosado) 

Cumbia 

4— JUGANDO CON EL AMOR - 
(Mani Ortiz) 

Bol.-Ranchera 

5— PALABRAS DE MADRE — 
(Cesar Castro) 

Bolero-Ranchera 

6— VOLANDO MIS BESOS 
(D.R.) 

Bol.-Ranchera 

6— LAS TRES ANTILLAS 
(Francisco Roa) 

Merengue 

6 — ASI BAILO YO 
(Miguelito Perez) 

Merengue 
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GUITARRA RECORDS 
Santo Domingo, R.D. 
TDistr italic ion (J.S7A. : 
CASINO RECORDS, Inc. 

110 West End Ave. 
New York, N.Y. 10023 
Telf. (212) 496-6950 
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PARA QUE TE D E VE RG UEN Z A 
2-OELO YO 
3-NI QUE NO , Nl QUE SI 
4- ANA ISA ES 




1- EL RIPIO DE PESO 

2- EL PRESTAMISTA 
3— EL FRIERO (Cesar Duran) 

4- LA MUJE R ES COMO E L CUE RV( 

(Cesar Duran) 

• Produccion Ejecutiva: 

Lie. Francisco Ant. Nina/ 

Rosa Nunez Fanini 

• Fotografia: 

Jaime Enrique de Marchena 

• Diseilo & Arte: 

Juan Nunez 


Manufacturado por: 








11 - 03-14 

BEAUTIFUL WORLD 
215 - 467-0401 






CONTEMPORARY ENGLISH LITERATURE 




FOLKWAYS RECORDS Album #FL9889 
® 1962 Folkways Records & Service Corp. , 121 W. 47 St 


NYC, USA 


CONTEMPORARY ENGLISH LITERATURE 

Vol ■ 2 : POETRY & PROSE 


Side 1 , Bands 1-5 


LAURIE LEE 

HOME FROM ABROAD. 

APRIL RISE. 

TOWN OWL. The cry of Iheir own owl is well-known to 
wakeful residents of Chelsea. The poem was w ritten at a 
time when there were more interiors of bomb-shattered 
houses to be seen than there are now. 

BOV IN ICE. 

MAN ON THE OTHER SIDE. A poem written specially 
for this record. 

Laurie Lee was born at Stroud in the Cotswolds during the 
first world war. He came to London when he was twenty 
and worked as a builder's labourer. Later he spent a year in 

Spain, playing the 
violin in streets and 
cafes. He was a 
member of the Intcr- 
nation. I Brigade in 
the Spanish Civil 
War. 

POL 1 RY: The Sun 
ni t Monument { 1944); 
The Bloom of Candles 
(1947); My Many- 
Coated Man (1955). 
which won the Wil- 
liam Foyle Poetry 
Prize of t.ial year. 

PROSL : A Rose 
for Winter (1955); 
Cider (I it/i Rosie 
(1959). 


Side 1, Bands 6 - 10 


CHRISTOPHER LOGUE 

GREAT MEN IN THE MORNING. A poem written 
specially for this record. 

AN IRISHMAN TO HIS RAT. 

SONNET. 

ONE FOR Miss BLIGH. 

THE SONG OF THE IMPERIAL CARRION. This story 
of how the vultures came to the Crimea is told in Cecil 
Woodham-Smith's The Reason Why. 

Christopher Loguc was born at Portsmouth in 1926. and 
has lived much of his life in Paris. 

POETRY : Want 
a n d Q n a d rant 
(Paris. 1953); Devil, 

Maggot and Son (Am- 
sterdam. 1954); First 
Testament (Rome. 

1955); Seven Sonnets 
(Paris. 1956); Songs 
(London. 1959). 

THEATRE; Ja:- 
zetrv ( 1959); Trial of 
Coband Leach( 1959); 

Songs for The Lily- 
white Boys (I960), 
all produced at the 
Royal Court Theatre. 

Other Poets Reading 
discs in this series Xo. /. 

Edith Sitwell and C. Dav 
Lewis » jepOOCIi Xo. //. 

Robert braves and Eliza- 
beth Jennings \jep QOC2) 




The recordings were directed by V. C. CLINTON-BADDELEY 




Side II SOME NEGATIVE ASPECTS OF THE ADMINISTRATIVE 

C.NORTHCOTE PARKINSON 


DISCOVERER OF 




Professor Cyril Northcotc Parkinson was born in 1909 
at Barnard Castle, and educated at St. Peter’s School, York, 
Emmanuel College, Cambridge, and King’s College, London. 
He has been a Fellow of Emmanuel College, on the teaching 
staff of Blundell’s School, and the Royal Naval College, 
Dartmouth, Professor of History in the University of 
Malaya: and in 1959 was appointed to the Miller Chair at 
the University of Illinois. His books include a biography 
of Admiral Lord Exmouth; Trade in the Eastern Seas , 
1793-1813 (a study of the East India Company); War in the 
Eastern Seas , 1793-1813; Always a Fusilier (the war history 
of the Royal Fusiliers); a history of Malaya, and several 
other books about that country. But none of these books 
have achieved the success of his Parkinson's Law , The 
Pursuit of Progress , published in 1958 — a work which has 
had a deep effect upon contemporary business life. Since 
the publication of that famous work the Professor has 
continued his valuable researches, with the important result 
that Jupiter Recordings has now been privileged to report 
some new findings, delivered by Professor Parkinson 
himself — 


In the demonstrations which illustrate his lecture, 
Professor Parkinson has been assisted by Mr. Carleton 
Hobbs, Mr. John Glen, Mr. Wallace Southam, Mr. William 
Lemmon, and Mr. Mark Goullet. 


Additional Jupiter Recordings from Folkways Records 


FL9886 ANTHOLOGY OF 20 TH CENTURY 

ENGLISH POETRY; 35 contemporary 

English poems by Thomas Hardy, 

Robert Bridges, A. E. Housman, W. B. 
Yeats, Rudyard Kipling, W. H. Davies, 
Walter de la Mare, John Masefield, 
Edward Thomas, D. H. Lawrence, James 
Elroy Flecker, Andrew Young, Sieg- 
fried Sassoon, Edwin Muir, Edith Sit- 
well; read by Jill Balcon, V. C. 
Clinton-Baddeley, John Glen, Chris- 
topher Has sail, Carleton Hobbs, C. 

Day Lewis, Stephen Murray and Edith 
Sitwell reading her own poetry. 
Issued by special arrangement with 
Jupiter Recordings Ltd. (England). 
1-12" 33-1/3 rpm longplay record. . . . 

$5.95 


FL 9887 ANTHOLOGY OF .-'Oth CENTURY ENG- 

LISH POETRY, part II; readings from the 
works of T. S. Eliot, W. J. Turner, 
Richard Church, Wilfred Owen, Robert 
Graves, Edmund Blunden, C. Day Lewis, 
John Betjeman, W. H. Auden, Vernon 
Watkins, Loul 3 MacNeice, Stephen 
Spender, W. R. Rodgers, Roy Fuller, 
George Barker, Dylan Thomas, Lawrence 
Durrell, Henry Reed, Laurie Lee, Sidney 
Keyes j read by Jill Balcon, Pauline 
Letts, V. C. Clinton Baddeley, John 
Glen, Christopher Haosall, Carleton 
Hobbs, and, reading their own poetry, 
Richard Church, C. Day Lewis, John 
Betjeman, Vernon Watkins, W. R. Rodgers, 


Roy Fuller, Henry Reed and Laurie Lee. 
(Released by special arrangement with 
Jupiter Records, Ltd., London, England) 
1-12" 33-1/3 rpm longplay record. .$5 .95 


FLjSwl ANTHOLOGY OF ENGLISH VERSE , 

V<»1 . 1; poetry of Thomas Love Pea- 

cock, John Clare, John Masefield, 

Lord Tennyson, Walter de la Mare, 
James Stephens, Wlllium Wordsworth, 

W. S. Gilbert, William Blake, John 
Keats, Edward Lear, Rudyard Kipling, 
Ralph Hodgson, Thomas Hardy, W. B. 
Yeats, A. E. Housman; read by Jill 
Balcon, V. C. Clinton- Baddeley , John 
Glen, Christopher Hassall, Harry 
Hutchinson and C. Day Lewis . (issued 
by special arrangement with Jupiter 
Records Ltd., London). 

1 - 12 " 33-1/3 rpm Ion. play. ... $5 -95 

FL9Q92 ANTHOLOGY OF ENGLISH VERSE . 

Vol 2; poetry of W H. Auden, Lewis 

Carroll, Robert Herrick, William 
Wordsworth, Sir Walter Scott, Walter 
de la Mare, Lord Tennyson, Percy 
Bysshe Shelley, Robert Browning, 
Hilaire Belloc, Edmund Blunden, 
Robert Graves, John Fletcher; read 
by Lully Bowers, Pauline Letts, VC. 
Clinton Baddeley, Carleton Hobbs, 
Michael Hordern, John Lnurie, C.Day 
Lewis. (Issued by special arrange- 
ment with Jupiter Records, Ltd., 
London. ) 

1-12" 3 3 - 1/3 rpm Ion,, play $5-95 


FL9893 CHRISTIAN PCETRY AND PROSE 

selected and read in English by ALEC 
GUINHESS; Revelations of Divine Love 
(Julian of Norwich), How Many 
Heavens (Edith Sitwell), Journey of 
the Magi (T. S. Eliot), Not Cnly 
Death (Hilaire Belloc), Christmas 
(John Betjeman), The Night (Henry 
Vaughan), Parables (Christopher 
Smart), Lines from the Gospel Ac- 
cord jng to Thomas, Letter to St. 
Jeanne Frances de Chantal (St. 
Francois de Sales), To St. Teresa 
(Richard Crashaw), I Sing of a 
Maiden, Cherry Tree Carol, The 
Apocrypha (Chapter IV). Released 
by special arrangement with Jupiter 
Records Ltd., London. 

1-12" 33-1/3 XT® longplay record .... 

$5.95 
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PROCESS 


Tommy Tucker 

AND HIS ORCHESTRA 


MYMfiM 



THE BiG BfiNDS 

performances never before available 


BH 3-309 


COLLECTOR'S ITEM 

SERIES III VOL. 9 


BIG BANDS 
TOMMY TUCKER 

AND HIS 
ORCHESTRA 


MY MAN 

CANCEL THE FLOWERS 
YOU WANNA KEEP YOUR BABY 
ROSE OF THE RIO GRANDE 
THAT OLD SWEETHEART OF MINE 
ON THE SUNNYSIDE OF THE STREET 

NO, NO, NO 
MOON OVER MIAMI 
IT’S ALL OVER NOW 
I’M LAUGHING ON THE OUTSIDE 
LAST NIGHT I SAID A PRAYER 


VOCALS BY: 

Don Brown / Madeline Russell / Two Timers 


BLUE HEAVEN RECORDS, INC., P.O. BOX 99, WOODBURY, N.Y. 11797 




DIVISION OF YOUTH ACTIVITY 
THE AMERICAN LUTHERAN CHURCH 
422 SOUTH FIFTH STREET 
MINNEAPOLIS MINNESOTA 


LUTHERAN RECORDS TRF-6916 




SONGS FOR TODAY 

For centuries the Church has reached into the area of 
secular folk song and idiom to describe the faith in musical 
terms. The songs of this record represent an effort to util- 
ize contemporary folk song to sing the Bible and its message 
into the life of the young. But the old may also find them- 
selves also singing the melodies. 

There is a certain dryness in the lives of Christians of lim- 
ited music abilities — a vacuum that needs filling. The music 
of this record represents an attempt to create songs for 
the daily life, not Sunday morning worship. They are songs 
to be sung inwardly behind steering wheels on the way 
to work, or while walking down the halls at school, or even 
on the way to a ball game. Retreats and Christian com- 
munity life out-of-doors may also provide settings for this 
informal but devotional music. 

A song book. Songs for Today, with many more songs in a 
similar idiom is available in quantity from the Youth De- 
partment of The American Lutheran Church, 422 South 5th 
Street, Minneapolis 15, Minnesota. The book presents a 
rationale for this type of singing and an understanding of 
its objectives. The text is arranged for informal study 
groups which concerns itself with music in the life of the 
Church. 

This “sampler” suggests possibilities in relating a narrative 
of Scripture to the direct, honest manner of a folk song. 
There is a striking similarity between the two with refer- 
ence to the simplicity and lack of affectation in both. 
“Jonah,” “Let My People Go” and “Way, Haul Away, Joe” 
represent this kind of approach. 

The last mentioned ballad is an attempt to imagine Simon 
Peter telling the “storm incident” of the Lake of Galilee on 
a boat going to Rome, while sailors of the ship are working 
on the sail. The sea chantey, of course, is of a much later 
origin. 

Two different approaches to the singing of psalms are repre- 
sented by Psalm 23 on the one hand and Psalms 1 and 103 on 
the other. Since psalms are so little known in the lives 
of young people, these and others of the book Songs for 
Today may be a means of recapturing the ageless message 
of these hymn writers of the Old Testament. Psalm 23 — 
an improvised melody from the German chorale tune, “Christ 
ist Erstanden” — reminds one of the medieval chant and the 
volumes of music available to the church in this area. The 
other two utilize once more the form of modern folk song. 

“The Magnificat” and the “Offertory” represent two differ- 
ent approaches to two texts of the services in our hymnal. 
The latter is a portion of a simple adaptation of Negro 
spiritual forms to the chief texts of the common service. 
Other settings of the liturgy, for use and discussion, may 
be found in the aforementioned book. 

John Ylvisaker has arranged the stirring adaptations of 
Psalm 1 and Psalm 103. Ewald Bash has adapted or writ- 
ten the other music and texts, save for “The Ballad of Holy 
History.” 

John Schultz, writer of "The Ballad” says of it: “This ballad 
is meant to convey the profound in a folk way. But it says 
something too about an approach to an understanding of 
the Bible. I believe there are two themes from the whole 


of Scripture that are essential if a study of any one part 
is to have fullness of power. The first is that the Bible is 
a history of the mighty acts of God; the second, that of 
the record about the dramatic rhythm of rebellion and re- 
turn by his people. The ballad portions should sound like 
an oboe and the songs of sin like a trombone.” 

FOR SINGING 

This record is meant to lead groups, to teach them how to 
sing the songs for today. In no instance is it meant to en- 
tertain. Perhaps we can hereby learn how to communicate 
the gospel in a Twentieth Century mode. Axiomatic to this 
approach is the notion that music is primarily a vehicle for 
communication. And when it communicates, it inspires. Not 
vice versa. 

In no instance does the accompaniment obtrude and very 
little harmony is attempted. The emphasis is on a strong, 
virile melody line. Once the group has learned the songs, 
it may improvise harmonies in whatever way it wishes, rec- 
ognizing the essential awe characteristic of all singing in the 
life of the church. But the harmonization should never ob- 
scure the melody and all instrumental accompaniment 
should seek to keep singers free in their expression. In fact, 
singing without accompaniment has an immediacy and free- 
dom that is unmatched. 

Occasionally the melody may seem high for a group of 
singers. At this point, the group should seek to pitch the 
key at a point of its own choosing. The book, Songs for 
Today, for instance, has put all of the songs in the lowest 
possible key. 

In a way, it may be said that Songs for Today intends to 
build bridges for the young into the music of the Twentieth 
Century. No suggestion is made that these songs will last 
forever, unless God so wills it. They are for today. They 
make no pretence at greatness, but seek rather to point 
toward the necessity for the church to seek contemporary 
expression. They are summons to contemporary Christian 
composers to write music for the new time. 

THE SINGERS AND ACCOMPANISTS 

The great share of these songs are sung by groups out of 
the Dana Choir, Dana College, Blair, Nebraska. Professor 
Paul Neve, the well-known director, has gained a notable rep- 
utation with his choral organization. Trips to Europe on 
several occasions have highlighted its musical accomplish- 
ments. As in so many instances at Lutheran colleges, the 
choir has given lustre to the school by reaching deep into 
the rich musical tradition in Lutheranism. 

The singing of these songs represent a contrast to the classi- 
cal tradition of the choir and gratitude is expressed by the 
Youth Department for the choir’s willingness to experiment 
with such forms. 

Accompanying the singers is Professor Roger Welch of Dana 
College. He is an authority on folk music, being chairman 
of the folk music committee of the Nebraska Folklore So- 
ciety. 

The singing of Psalms 1 and 103 represent recent develop- 
ments of this musical expression by a group of singers from 
Luther Seminary, St. Paul, Minnesota. The singers are led 
by John Yivisaker. 


SIDE ONE 
PSALM 1 

Tune; “Poor Wayfaring Stranger” 


PSALM 103 
Tune: “Hold On” 


CREATE IN ME 

Tune: “Lord I Want to be a Christian” 


THE LORD’S PRAYER 
Tune: West Indies Melody 


SIDE TWO 

MAGNIFICAT 
(Song of Mary) 
Tune: Ewald Bash 


WHEN JESUS CAME IN GALILEE 
Tune: “Lowlands” 


A FISHERMAN’S SONG 
Tune: “Way, Haul Away, Joe” 


A COWBOY BALLAD 
Words and Tune: Ewald Bash 


LET MY PEOPLE GO 

Tune: “Drill, Ye Tarriers, Drill” 

HYMN FOR THOSE IN CAPTIVITY 
Tune: Latvian Melody 

WE SAIL A SHIP 
Tune: Sea Chantey 


PSALM XXIII 

Tune: Derived from “Christ ist Erstanden” 

A BALLAD OF HOLY HISTORY 
Words and Tune: John Schultz 
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Side One 

Nobody’s Business 

Ryestraw 

Camp Chase 

Troubles 

Morning Blues/ 
Jimmy Sutton 

Joy Rag 

Rastus 




The Fat Meal Hoys: Sieve Seal guitar, David II install ban jo , 
('.had Crum fiddle , James Leva fiddle, Michael James holt cello. 


Liner notes available upon request 
Produced by David Winston 
Recorded by Doug Dorschug 

Thanks to Tom Tinsley. Dan Newhall and Odell McGuire 
Front cover by William McElroy 
Band photo: Mary Winston 



Ace Weems and the Fat Meat Boys 
Rt. 1 , Box 82D 
Natural Bridge, Va. 24578 
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Side Two 

Limehouse Blues 
Jaybird 

Sugar In The Gourd 
George Ainley’s Tune 
Knoxville Rag 
Red Hot Breakdown 
All Gone Now 







Side 1 

Come And See The Man 
At The Well 
Behold The Lamb 
What’cha Gonna Tell Him 
He Only Sees The Blood 
One Way Flight 


Side 2 

When The Sun Of My Life 
Goes Down 
Rise And Be Healed 
Start Listening For The Sound 
I'll See You In The Rapture 
Caught Up Together 


Musicians 

Sharon Fisher 
Mike Deltz 
Tom Horn 
Woody Herr 


Special Thanks 

Skip Mertz, Pedal Steel 
Dick Blattenberger, Dobro 
Recorded at 

Helftrich Recording Labs. 
Produced by New Dawn 
Engineer — Peter Helftrich 
Cover Design — Joe Appalucci 
Photography — Sam Smith 
Artwork — Dick Blattenberger 


Bookings and 
additional albums 
available thru 
Mr. Terry Smith, 
947 Oak Street, 
Allentown, Pa. 
Phone 215-435-5009 
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AIVIAR 



Y VIVIR 


FERNANDO ALVAREZ 


Cara A. 

LA HIEDRA. Cancicn de Saracino 
PRIMER A LUJVIA. Bolero 
ERES DIFERE >ITE. Bolero 
VIDA. Slow 

Ml FALSO QUERER. Bolero 
NO TE IMPCRTE SABER. Bolero 


Una vez mas presentamos a la voz siempre esperada de Fernando 
Alvarez en un nuevo disco de larga duracion que al igual que los suyos 
anteriores sabemos alcanzard rotundo exito . . . Fernando Alvarez, para 
su gran publico es ‘ la voz que le viene bien al bolero ” y en este disco se 
reafirma en este sentido al interpretar con esa voz tan apropiada para 
el bolero numeros de los cuales hace una gran creacion . . . Entre estos 


Cara B: 

CUANDO NO ESTAS. Bolero 
ME CONTARON DE Tl. Bolero 
ME LO IMAGING. Bolero 
AMAR Y VIVIR. Bolero 
DESPECHADA. Bolero 
LA ULTIMA NOCHE. Bolero 


resalta un bolero que ha sido a traces del tiempo uno de esos numeros 
que llegan ij se hacen clasicos al cantarse siempre como si su actualidad 
no hubiera pasado nunca. . . . Se trata del bolero de Consuelo Velazquez, 
Amar y Vivir, que hemos querido utilizarlo para nornbre de este album 
pues si Amar y Vivir es un bolero cldsico en “la voz que le viene bien al 
bolero” de Fernando es mas bolero aun ... 
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MFTD. AND DIST. BY GEMA RECORDS CORP. armada & fernandez of Florida inc. 
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LITTLE PEDRO ★ PEDRO IN BRAZIL ★ PEDRO AND THE STREET SINGERS 

Musical Settings by MIGUEL SANDOVAL English Lyrics by LEO PARIS 
Singers: Pedr o-DAVID PFEFFER; with DAVID ANDERSON, DENISE ALEXANDER, EARL ROGERS, 

LEE SWEETLAND ond-SALLY SWEETLAND 


ASSERIN, ASSERAN 

5 Asst' rin, Asseran, 

“ All the children of San Juan, 

O They eat cheese and they eat bread. 
But in Rique 
n Alfandique, 

LA * And in Roque 
Alfandoque, 

Asserin, Asseran, 

— * They eat sugar plums instead. 

. Asserin, Asseran. 

_ Los maderos de San Juan, 
j Comen queso, comen pan . . . 


TORO TOROGIL 

Run around the comer, 

Hurry down the hill. 

Where’s Mr. Bullfrog, 

Toro Torogil? 

(SPOKEN) Hello, Mrs. Bullfrog. Is Mr. 
Bullfrog home today? 

Mrs. B.: No, he went out just a minute 
ago. 

Saw him in the garden. 

Adding up a bill. 

Stingy Mr. Bullfrog, 

Toro Torogil! 


(SPOKEN) Mr. Gardener, is Mr. Bullfrog 
out there now? 

Gardener: No he left just a minute ago! 
Hurried to the grocer. 

Hopped across the sill, 

'Tm Mr. Bullfrog, 

Toro Torogil!” 

(SPOKEN) Mr. Grocer, has Mr. Bullfrog 
been here today? 

Grocer: Certainly! But he left here just a 
minute ago! 

Bought a quart of ice cream. 

Chocolate and vanil. 

Cash, Mr. Bullfrog, 

Toro Torogil! 

(SPOKEN) Oh, here’s the Policeman. 

Mr. Policeman, have you seen 
Mr. Bullfrog pass by here? 

Policeman: Bullfrog? Yes, went by in a 
hurry, just a minute ago! 

Hurried home to eat it, 
as a bullfrog will. 

All for Mr. Bullfrog, 

Toro Torogil! 

(SPOKEN) Oh. hello, Mr. Doctor. Have 
you seen Mr. Bullfrog? 


Doctor: Yes Slree. That Bullfrog looked 
very pale to me! 

Hopping through a puddle. 

Caught an uwfi4 chill'. 

Sick Mr. Bullfrog, ^ 

Toro Torogil! 

(SPOKEN) Mrs. Bullfrog, Mrs. Bullfrog! 

Sorry to bother you again, but 
is Mr. Bullfrog home ? 

MRS. B.: He certainly is! Home for a long 
time! Chills and fever, chills 
and fever! 

Now he’s in the parlor. 

Lying sad uml still. 

Poor Mr. Bullfrog, 

Toro Torogil! 


ARRE BURRITO 

Riding on a donkey. 

Riding to fair. 

Tomorrow, tomoiTOW, 
Tomorrow, I’ll be there! 

Am* . . . Burrito, 

Hurry, hurry, huny. 

Hurry, little donkey. 

Riding to the fair! 

It will be a long road, 

Riding to the fair. 


A long road, a long road, 
A-Winding everywhere! 
Arre . . . etc. 

Little bells are ringing, 
Riding to the fuir, 

A ringling, a jingling, 

A ringing everywhere! 
Arre . . . etc. 


ASI, ASI 

Shoes on your feet. 

How much longer can you wear them? 
Shoes on your feet. 

Bring them in and I’ll repair them! 
With a tap, asi, asi. 

Who cnn this person be? 

Coat on your back. 

Oh it’s very badly worn, Sir! 

Coat on your back, 

I can mend it where it’s tom. Sir! 

With u stitch, asi, asi. 

Who can this person be? 

Hat on my heud, 

But it never holds together. 

Hat on your head,. 

I can fix it with a feather. 

With u pin, asi, asi. 

Who con this person be? 
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ABAMBALELE — BAMBALU 

When the railroad tracks are drumming 
Then I know the train is coming 
With a bambalele-bambu-bambale! 

When I hear the whistle blowing 
Then I know the train is going 
With a bambalele-bambu-bambale! 
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(CHORUS) : Bambale-abamba-u-abambale-abarnbau 
Abambalele-bambalele-bambalu! 


Pernambuco to Bahia 
From the mountains to the sea, 
With a bambalele-bambu-bambale! 
All the way through Pernambuco 
Hear the train go chucko-chuko- 
With a bambalele-bambu-bambale! 


LU 
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Q. (CHORUS): Bambale-abamba-u-abambale-abambau- 
Abambalele-bambalele-bambalu ' 

BAHIA 


There’s a boat trom Bahia, 

Bahia . . . 

And the boat goes over the sea, 
And the wind blows over the sea, 
And the boat goes over the sea, 
And the wind blows over the sea . . . 

There's a boat from Bahia, 

Bahia . . . 

And the waves are high on the sea, 
And the boat is tossed on the sea, 
And the seagulls cry on the sea, 

For a boat that’s lost on the sea . . . 


There’s a boat from Bahia, 

Bahia . . . 

In my silver gown to the sea, 
With a golden comb to the sea, 

I will still go down to the sea, 
Till the boat comes home from 
the sea . . . 

There’s a boat Irom Bahia . . . 
Bahia . . . 

And the boat goes over the sea, 
And the wind blows over the sea, 
And the boat goes over the sea, 
And the wind blows over the sea . . 


COME WITH ME 


Come, come with me, 

We’ll march along the street, 
Together, together. 

With everyone we meet! 


We’ll sing a song, 

And if they like it then, 
Together, together, 

They’ll sing it back again! 


CHORUS: When guitars ore strumming and tamboritos beat, 
Then it’s time lor everyone to come into the street! 
Find a snatch ol melody and fit it with a rhyme, 
And sing along and dance along in Carioca time! 
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JUAN PIPULERO 


When the corn is ready, JUAN PIRUIERO 
JUAN PIRULERO, what shall we do? 

Find a stone and follow JUAN PIRULERO, 

He’ll grind, and I’ll grind, and you'll grind tool 

When the batter's ready, JUAN PIRULERO, 
JUAN PIRULERO, what shall we do? 

Toss it up and follow JUAN PIRULERO, 

He'll pat, and I'll pat and you'll pot too! 

RIS-RAS 

The carpenter is working. 
Sawing his lumber, 

I like to watch him working. 
Sawing his lumber: 

Ho goes ris. 

We go ras. 

He goes ris. 

We go ras. 

Until he's cut his lumber, 

Then everyone stop! 

The blacksmith is working. 
Hammering a horseshoe, 

I like to watch him working. 
Hammering his horseshoe: 

He goes clink. 

We go clank. 

He goes clink. 

We go clank, 

Until he's made a horseshoe, 
Then everyone stopl 

The scissor grinder's working. 
Grinding the scissors, 

I like to watch him working. 
Grinding his scissors: 

He goes bi-z-z, 

We go whiz-z-z. 

He goes bz-z-z, 

We go whiz-z-z. 

Until he's ground the scissors 
Then everyone stopl 

The mason is working, 

Mixing his mortar, 

I like to watch him working. 
Mixing his plaster: 


When the breod is patted, JUAN PIRULERO, 
JUAN PIRULERO, what shall we do? 

Light the fire and follow JUAN PIRUIERO, 
He'll bake, and I'll bake, and you'll bake tool 

When the bread is ready, JUAN PIRULERO, 
JUAN PIRULERO, what shall we do? 

Take it out and follow JUAN PIRULERO, 

He'll eat tamales, and you'll eat tool 

He goes push. 

We go woosh, 
f^e goes push. 

We go woosh — 

Until he's made his plaster, 

Then everyone stop! 

OH WHAT CAN IT BE? 

Oh dear, oh dear, 

Oh what can it be? 

My sweet Senorita, 

Will you walk with me? 

We'll walk to the plaza, 

And when we sit down, 

We ll hear the bells ringing 
All over the town! 

CHORUS: Ding, dong, ding, 
dong ... 

They ring, they ring. 

And what can it be? 

My sweet senorita 
Will you dance with me? 

We'll dance in the moonlight. 

And when the moon's down. 

We ll hear the dogs barking 
All over the townl 
CHORUS: Bow, wow, bow, 
wow, etc. . . . 

They bark, they bark. 

And what can if be? 

My sweet senorita. 

They're barking at me! 

And over the mountain. 

And all the way down. 

They'll chase a poor beggarman 
Out of the townl 


HEEE’S A RIDDLE 


Oh, here's a riddle! 

Will you tell me the answer? Now do! 

1 And il you answer, 

Here’s another new riddle lor you! 

What’s the difference between my hat 
And the king’s heavy crown of gold? 

The king gets a headache in his hat, 

But mine keeps out the cold! 

Oh, here's a riddle, etc. 

What’s the difference between my purse, 

And your own silken purse so fine 

You must take a copper penny from your purse, 

And put a penny in mine! 

Oh, here's a riddle, etc. 

What’s the difference between a donkey, 

And a man who sings too long? 

The donkey is bom braying. 

But a man has to learn this song! 


ROUND AND ROUND 


Oh say, do you know 
The way I must go? 
Oh say, do you know 
The way I must go? 
Forever around 
Til treasure is found 


Forever around 
Til treasure is found! 
Then 'round und ’round 
Until it’s found 
Around I go 
With you! 


MATTATERO, TERO LA 


CHORUS: Mattatero, mattatero, 
maftatero, tero la, 

Mattatero, mattatero, 
mattatero, tero lal 
Gentleman: 

Good morning, my lady. 

Good morning, my lady, 
Maftatero, tero lal 

Mofher: 

Good morning to you. Sir, 
Morning to you. Sir, 

Mattatero, tero lal 

Genllemant 

I've come for your daughter, 
Your beautiful daughter, 
Maftatero tero lal 

Mother: 

If she goes with you, Sir, 

What will the do. Sir, 
Mattatero, tero lal 

Gentleman i 

She'll wash my clothing. 
Launder my clothing, 

Mattatero, tero lal 


Mother: 

That's not for my daughter, 

My beautiful daughter, 
Mattatero, tero lal 

Gentleman: 

Then she'll do my cooking, 
She'll do my cooking, 

Mattatero, tero lal 
Mofher: 

If she cooks your dinner. 

You will grow thinner, 
Mattatero, tero lal 

Gentleman: 

Then she'll be my lady, 

A very great lady, 

Mattatero, tero lal 

Mofher: 

If that's what you'll make her. 
Then hurry and take her, 
Mattatero, tero lal 

CHORUS: Mattatero, mattatero, 
Mattatero, tero lal 
Maftatero, mattatero, 

Mattatero, tero lal 
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YOUNG PEOPLE’S RECORDS- 
CHILDREN’S RECORD GUILD 
APPROVED BY BOARDS OF EDUCA- 
TION AND IN DAILY USE IN 
THOUSANDS OF SCHOOLS IN 
ALL 50 STATES AND CANADA 

* 

What Parents Should Know’ 
About This Record 


< <T ittle pedro” introduces children to a series 
A-J of authentic Latin-American folk songs 
that are fun to play to and to sing along 
with. The first group includes game-songs 
and work-songs -songs about the burrito 
(donkey) , toro (bull) , zapatero (shoemaker) , 
sastre (tailor), and sombrero (hatmaker). 

“Pedro in Brazil” takes your child to a 
Carioca festival in spring, where people come 
from far and wide. They sing as they come, 
each group hoping to win the prize for the 
best song. The folk songs are accompanied 
by characteristic instruments, and give chil- 
dren a real taste of the music of Brazil and 
the customs of people from other lands. 

“Little Pedro and the Street Singers” 
offers more Latin-American folk and game- 
songs— songs about making tortillas, about 
the blacksmith, shoemaker, scissor grinder 
and cement mixer ... about the mariaches 
(street singers) and a wonderful circle game 
song, Mattatero-Tero-La. 

The charm of the melodies and the vitality 
of the n . thms make the songs on this record 
a genuine experience in good music, and 
encourage the child’s spontaneous participa- 
tion. At the same time these songs of foreign 
lands and peoples widen his horizon, nurture 
his imagination and enrich his cultural 
background. f 


A Note About the 
Concert Selections... 

D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
otfer him a song about a train, the words, 
melody and rhythm should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or a'-Mvity 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces in the Young 
People’s Records— Children’s Record Guild 
series were chosen because they offer a, wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen: some will 
hum along with the music: others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child’s imagination with 
different kinds of music -marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

IV hen your child listens to these master- 
pieces, he will be developing a natural taste 
for fine music. The works of Tchaikovsky, 
Beethoven, Mozart, Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduring pleasures that he 
will carry into adulthood. 
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THE GOLDEN GOOSE HOT CROSS 

Music by BERNARD WAGENAAR 
To Id by NORMAN' ROSE 


BUNS WHERE DO SONGS BEGIN 

Script by BEATRICE LANDECK 
Music composed by children 


WHERE 

DO 

SONGS 

BEGIN 

“THE STUMPY LITTLE TUG BOAT 

Oh the stumpy little tug boat 
Works in the river 



T he children’s record guild is proud to present this musical adaptation of the famous 
Grimm’s fairy tale as an important piece of contemporary American music. Based on 
a story that is well-suited to the age group, the music of The Golden Goose is composed 
specifically for young children. 

This record serves the child as an excellent introduction to melody and orchestral color 
(the sounds of the different instruments). For each character in the simple story has his 
own melody — and each melody when introduced is played on a different and appropriate 
instrument. The Dummling theme is performed on the clarinet, the goose theme is a musical 
effect produced by percussion and clarinet in its lowest register, the hunter is played by the 
french horn, the robber by the bassoon, the soldier by the snare drum and piccolo, and the 
princess by the oboe. 


Pulling barges up and down 
Up and down 
Nosing steamers out to sea 
Out to sea 


Not only is each melody played alcne — but as each of the characters is introduced, his 
theme is added to the music previously heard until, at the end, all the themes are combined 
in counterpoint to produce the humorous climax of the story. 


“I WOULD LIKE TO BE A STEAMER” 

I would like to be a steamer 
And sail across the sea 
So I could see other boats 
That pass by me 
I would like to be a steamer 
To cross the ocean wide 
I would like to carry people 
For such a pleasant ride 


Toot, toot, toot, I am shiny and new 
For sailing the ocean, I am better than you 
Toot, toot, toot, I puff my black smoke 
All over the river, I puff and I blow 
Toot, toot, toot, I blow my fog horn 
When fog is on the ocean 
1 send my alarm 


Bernard Wagenaar is an outstanding American composer. He is a member of the faculty 
of the Juilliard School of Music and the recipient of many important musical awards. He has 
written four symphonies — and his orchestral works have been performed by most of the 
leading orchestras in this country and abroad, including the New York Philharmonic under 
Barbirolli, Mengelberg and Toscanini; the Boston Symphony Orchestra — Charles Muench, 
Conductor; and The Philadelphia Symphony Orchestra— Eugene Ormandy, Conductor. 


Thus, while avoiding the dry teaching approach, the child learns about melodies and how 
they can be combined. He learns these facts through enjoyable listening— and we strongly 
urge parents to avoid any use of this record which makes the facts more important than the 
enjoyment of the music. 


HOT 


“HOT CROSS BUNS” 

Hot cross buns, hot cross buns 


“BELL BUOYS ARE SWAYING” 

Bell buoys are swaying, bell buoys 
are swaying 

See how the light shines above 
Watch out, watch out. 

For rocks and for broken boats 


CROSS 

BUNS 


One a penny, two a penny 

Hot cross buns 

If you have no daughters 

Give them to your sons 

And if you have none of these little elves 

Then you may eat them all yourself 


Guaranteed by '*\ 
V Good Housekeeping . 


YOUNG PEOPLE'S RECORDS - CHILDREN'S RECORD GUILD, 100 SIXTH AVE., NEW YORK 13, N Y. 

IN CANADA: 1184 CASTIEFIEID AVENUE, TORONTO, ONTARIO 


YOUNG PEOPLE’S RECORDS- 
CHILDREN’S RECORD GUILD 
APPROVED BY BOARDS OF 
EDUCATION AND IN DAILY USE IN 
THOUSANDS OF SCHOOLS IN 
ALL 50 STATES AND CANADA 


What Parents Should Know 
About This Record 

“Hot Cross Buns” is a study of design and 
form in music. The story, charming and 
humorous, develops the tune first as a waltz, 
then as a march, jig and tango. While becom- 
ing familiar with each of the musical struc- 
tures, the child is also listening to one of the 
basic patterns used by all composers —Varia- 
tion Form. 

Such preliminary listening to material cre- 
ated especially for his age level prepares the 
young child for the more developed varia- 
tions of Mozart, Beethoven and others. 

“Where Do Songs Begin” is a song making 
record, built around children improvising 
songs in classes with Beatrice Landeck. ( Ed. 
We have added the orchestration, but the 
melodies are the children’s originals.) 

For many years we have been led to believe 
that making up songs is the special province 
of only the most gifted. Obviously, this is not 
true. Anyone can make up a song, and the 
activity of improvising a melody and lyric 
can be one of the most entertaining and fas- 
cinating experiences. Actually, children do it 
all the time, humming to themselves or sing- 
ing to their toys and pets. 

Parents may use this record as a guide, and 
will find the experience fruitful and the 
results exciting! 


A Note About the 
Concert Selections... 

D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song about a train, the words, 
melody and rhythm should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or activity 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces *in the Young 
People’s Records — Children’s Record Guild 
series were chosen because they offer a wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen: some will 
hum* along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child’s imagination with 
different kinds of music -marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he* will be developing a natural taste 
for fine music. The works of Tchaikovsky, 
Beethoven. Mozart, Haydn. Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduring pleasures that he 
will carry into adulthood. 

CONCERT SELECTIONS SPONSORED BY 
THE AMERICAN RECORDING SOCIETY 


PRINTED IN U-S A 
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STRICTLY BLUEGRASS 

By 
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! 








STRICTLY BLUEGRASS 

FEATURING 


JALYN JLP-U6 
COMPATIBLE 
STEREO 


NOAH CRASE-DON WARMOUTH 
BOBBY GILB ERT-BENNIE WILLIAMS 


SIDE ONE 

1. BLUEGRASS BREAKDOWN 

2. PRETTY POLLY 

3. I'LL STILL WRITE YOUR NAME 

IN THE SAND 

4. TWO LITTLE BOYS 

5. BLUE RIDGE CABIN HOME 

6. LITTLE WHITE CHURCH 



THE VALLEY RAMBLERS 


SIDE TWO 

1. RED WING 

2. SITTING ON TOP OF THE WORLD 

3. I WONDER HOW THE OLD FOLKS 

ARE AT HOME 

4. MEMORIES OF YOU 

5. ASHES OF LOVE 

6. I'LL MEET YOU IN CHURCH 

SUNDAY MORNING 


THE ARTISTS 


Noah Crase plays 5-sti'ing banjo, sings lead and baritone. He was born December 10, 1934, at Barwick, Kentucky. 
His liking for music comes naturally, as his dad played banjo and old time fiddle. Noah has played with Bill Monroe, 
Jimmy Martin and many other leading bluegrass bands. Noah first became interested in the three finger banjo style in 
the early 1950's. Since then he has mastered the 5-string banjo, and is considered among the best banjo players in the 
country. He also plays guitar. 

Don Warmouth sings lead and plays guitar. He was born October" 22, 1935, in Frankfort, Kentucky, but spent 
most of his childhood around Paris and Richmond, Kentucky. He started singing at an early age and learned to play the 
guitar at seventeen. Don has specialized in bluegrass music for the past twelve years. 

Bennie Williams plays the fiddle for the group. He was born on a farm in northeastern Louisiana in 1936. By the 
time he was eight his father had taught him to play the guitar and by the time he was thirteen he had taught him the fiddle. 
Although the fiddle is Bennie's main instrument, he still enjoys playing his electric guitar at home from time to time. 
After finishing high school, Bennie married the girl next door in 1956. He moved to Ohio in 1957. 

Bobby Gilbert sings tenor and plays bass. He was born September 24, 1941, in Lagrange, Indiana, and now makes 
his home in Middletown, Ohio. 

It is my pleasure to present this fine bluegrass album to you. 


For Bookings and Information contact: 


Jack Lynch, President 
Jalyn Records 


Noah Crase 
45 Carey Drive 
Springboro, Ohio 45066 
Phone: (513) 746-4373 


Don Warmouth 
691 Easter Drive 
Carlisle, Ohio 45005 
Phone: (513) 746-4926 


Jalyn Records 
1806 Brown St. 
Dayton, Ohio 45409 
Phone: (513) 22S-1437 


or 


Recording Engineer: 
Howard Davis 
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1. Maranatha (The King Is Conning) (Lambert) 3:06 

2. Lift Him Higher (Piper) 3:58 

3. Trust Him (Lambert) 3:23 

4. How Long Has The Train Been Gone (Preston) 2:24 

5. I Found A Friend (Lambert) 3:05 

SIDE TWO 

1. Jesus Loves Me (Traditional) 3:04 

2. Something Beautiful (Gaither) 3:33 

3. Have A Little Talk With Jesus (Traditional) 2:00 

4. Amazing Grace (Arr. Shaw) 4:46 

5. He Touched Me (Gaither) 3:52 


ROSE RECORDS 
P.O. Box 7041 
Tulsa, Oklahoma 74105 

EXECUTIVE PRODUCER/Bob Lambert 
PRODUCED and ARR ANGED/Roger Lentz 
COVER PHOTO/Wilber Zehr 

(Home of Dr. & Mrs. David Hamilton) 

ENGINEER/Gary Duggan 
RECORDED/BENSON SOUND, INC. 

Oklahoma City, Oklahoma 
BENSON SOUND MUSICIANS 
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LPS-101 


VOCALS/Kyle Lambert 
ADDITIONAL VOCALS/ORU Jazz Choir and 
Sam Hancox, Debbie LeBlanc, Mavis Sermons, 

Debbie Sharpe, and Chip Tucker. 

SpSt^^mksTo . . . Mom and Dad, Gram. 

Mom-mom, Pop-pop, Kris, Michelle, Paul and Kay, 

Jodi, Erv and Jennice, Roger and Gwen for believing 
in me; The Young Hearts, Living Truth, and The Other Side 
for loving me. Extra special gratitude to Grumpy, 
my dear friend and precious treasure in Heaven. 

1 love you all! 



HIGH FIDELITY 


side one 


1. GO AWAY FROM MY WINDOW 

BMI 2:58 

2. LA BAMBA 

BMI 1:58 

3. CECILIA 

BMI 2:25 

4. THE FOX 

BMI 1:49 

5. THE SINNER (El Pecador) 

ASCAP 2:39 


6. ARAVA ASCAP 2:43 

side two 

1. DOESN’T ANYBODY KNOW HIS ASCAP 2:53 

NAME (Two-Ten; Six-Eighteen) 


2. TRAN, TRAN 

BMI 2:26 

3. ALL MY TRIALS 

BMI 2:58 

4. LINSTEAD MARKET 

BMI 2:34 

5. CALL THREE TIMES (San 

Sfirixis Tris Fores) 

BMI 2:35 

6. OH MARY DON’T YOU WEEP 

BMI 2:13 

MGM 



DIRECTOR OF ENGINEERING: VAL VALENTIN 
PRODUCED AND ARRANGED BY PAUL TANNEN 
HIGH FIDELITY A TANRIDGE PRODUCTION (850 Seventh Ave., N.Y.C.) 


E/SE-4225 


ANITA 



Anita Sheer is something spe- 
cial. Wherever she has performed, 
the audience has become an Anita 
Sheer Fan Club. I took her up to 
Canada for “Let’s Sing Out”, and 
the French and English Canadians 
agreed, for this one rare occasion 
that Anita Sheer was a splendid 
performer. During the Grossinger 
Festival for Goya Guitars, Anita 
performed before an audience of 
young folkfans — each with his own 
guitar or banjo — and older Catskill 
vacationists — each with his own 
mink jacket or hand-painted tie. 
They were unanimous in this one 
conclusion — Anita Sheer provided 
an exciting show. 

Very rarely does a performer 
attain such remarkable technical 
skill while holding to the simplicity 
of folkmusic. Very rarely does a 
performer achieve such a remark- 
able balance between exciting 
showmanship and quiet good taste. 
Of course, the first thing I noticed 
about Anita, even before I took 
stock of her singing skills and 
guitar virtuosity, was her sultry 
good looks. Somehow, these seem 
to be part of this album — affecting 
the listener who may never have 
seen her in person. 



The prime example of her dedi- 
cation and artistry is to be found 
in her Latin-American songs. Anita 
spent years in Spain learning the 
real flamenco from the true 
gitanos. That they bothered to 
teach their secrets to an outsider 
is surprising enough. But their ac- 
ceptance, and even admiration of 
her work in the great Spanish tra- 
dition, is certain evidence of her 
startling ability to be a Gypsy when 
singing and playing the Gypsy 
music. It is no less true in her 
presentation of the music of other 
ethnic groups. 

But, whatever language her 
listeners speak, whatever cause 
they espouse, Anita Sheer is sure 
to satisfy their need for stimulating 
entertainment and spirited music. 
Maybe it’s the way she taps her toe 
on her special portable footstool. 
Perhaps it’s the way she lays her 
cheek on her guitar when stirring 
one’s soul with the cante hondo. Or 
it may just be the wise program- 
ming which brings to her audience 
songs of every texture from wide- 
ranging sources. Who knows? I just 
sit and listen, and smile. 

OSCAR BRAND 



This record has been engineered and manufactured in accordance with standards 
developed by the Record Industry Association of America, Inc., a non-profit organi- 
zation dedicated to the betterment of recorded music and literature. 















ATLANTIC 1446 

SOULERO 

THE EDDIE HIDGINS TRIO 



FULL DYNAMICS- FREQUENCY SPECTRUM 


Side 1 

1. TANGO AFRICAINE 

(By Eddie Higgins; Dunwich, ASCAP. Time: 4:58) 

2. LOVE LETTERS 

(By Victor Young; Famous, ASCAP. Time: 4:46) 

3. SHELLEY S WORLD 

(By Bill Traut; Yuggoth, BMI. Time: 3:55) 

4. SOULERO 

(By Richard Evans; Discus, BMI. Time: 5:15) 

Side 2 

1. MR. EVANS 

(By Richard Evans; Yuggoth, BMI. Time: 3:23) 

2. DJANGO 

(By John Lewis; M.J.Q., BMI. Time: 5:35) 

3. BEAUTIFUL DREAMER 

(Trad. Arr. Eddie Higgins; Dunwich, ASCAP. Time: 4:43) 

4. MARIN’ WHOOPEE 

(By Walter Donaldson & Gus Kahn; Bregman, Vocco & Conn 
& Gus Kahn. ASCAP. Time: 7:17) 


Eddie Higgins, piano; Richard Evans, bass; Marshall Thomp- 
son, drums. 


"A Dunwich Production” 

Recorded in Chicago at Universal Recording Corporation 

Recording engineer: Murray R. Allen 

Mastering engineer: Jerry DeClercq 

Cover photo: Don Bronstein 

Cover design: Haig Adishian 

Supervision: Bill Traut & George Bodansky 

TECHNICAL INFORMATION 

Recorded on Ampex 351 4-track with AME equalization using 
Scotch low-noise tape. 

Mastered directly from 4-track 
Division of tracks: 

Track 1— Piano treble and sizzle cymbal 

Track 2— Piano over-all and snare drum 

Track 3-Piano pedal, bass drum, Bass F-holo 

Track 4— Piano bass, High-hat cymbals, Bass finger sounds 

Microphone placement: 

Piano: (4 microphones): Treble (77DX), Bass (639), Pedals (77) 
Over-all (AKG) 

Bass: (2 microphones): F-hole (67), Finger Sounds (67) 

Drums: (4 microphones): Snare (KM56), High Hat (67), Bass (44), 
Sizzle Cymbal (67) 


“Soul” has taken an awful beating of late. 
Rotten eggs, reeking of crass commercialism, 
have smuggled under her wing and hatched a 
brood of noisy defectives all masquerading as 
“soul.” The real spirit which enters creativity and 
makes it smack of basic communication . . .‘‘‘soul” 
...is often cheated; buried beneath an avalanche 
of mediocrity. 

Soulero is a showcase, exhibiting that rare 
combination of innate sensitivity and technical 
proficiency. The leader of this splendid trio is 
Eddie Higgins; but he is secure enough in his 
own abilities that he allows blowing room for his 
excellent team-mates, Richard Evans and Mar- 
shall Thompson. The meshing of sound and feel 
provides a rewarding listening experience. 

Take an open mind and willing ear to this al- 
bum. The musicians did not lock themselves into 
any popular or going “sound.” The tunes are 
varied and the interpretations are intriguing. The 
unifying characteristics here are talent, skill and 
that elusive extra— soul. 

Hear the flying, rhythmic flow of Tango Afri- 
caine. The interplay between the three is smooth 
and inspirational. 

Love Letters begins as a quiet after-stat^^nt 
of the previous mood. Listen to Higgins’ simple, 
classic statement. Then the tune builds to a cli- 
mactic presentation of soulful, swinging jazz. 
Evans’ bass work here throbs out excitement. 

Shelley's World is tender and moving, as the 
unit practically whispers through the tune written 
especially for Higgins' little daughter. 

Soulero provides the surging drive which char- 
acterizes the up-tempo tunes and underlies the 
quiet ones. This is the title tune and all three men 
leap into it with enthusiasm. 


Bassist Richard Evans has earned a wide and 
respected reputation in the jazz field. Listening to 
the rhythmic Mr. Evans, one is more than con- 
vinced that the praise is justified. The tune is so 
completely his vehicle that the title is unneces- 
sary. It is not one endless bass solo as one might 
expect. However, the root from which all improvi- 
sation springs, for the entire trio, is bass-oriented. 

Few musicians have stated the intricate stan- 
dard Django with such grace and ease as Eddie 
and Company do here. 

Somehow the inclusion of a Stephen Foster 
melody in this modern-age jazz setting is not in- 
congruous. In Beautiful Dreamer, the lyricism 
and expressiveness which have always been in- 
herent in Eddie's playing glide to the fore. Evans 
and Thompson stay right with the pianist and 
build a solid foundation for his gentle probing. 

The longest tune on the album is the light, so- 
phisticated Makin' Whoopee. The structure and 
tone of this song have made it an attractive form 
for jazz artists since its inception. The trio here 
tears into it with vigor and imagination. 

Many fans living in the midwest have had the 
opportunity to hear this very excellent Chicago- 
based pianist develop. We have been fortunate. 
He has steadily advanced through various stages 
of experimentation, exploration, discovery and 
maturity. Eddie Higgins is a musician, secure in 
his craft, free to follow his inclination in music. 
He is unhampered by fad or public whim. What 
music pounds ceaselessly in the heart of such a 
man? All kinds of music! Here is a small offering 
from the vast store of sound one such musician 
feels. You are holding in your hand a corner of 
his soul. It deserves your close attention. You 
will be richly rewarded. SID MCCOY 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10033 
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SOUL HITS/LES McCANN / T 90482 



LES McCANN, piano/JOE PASS, guitar 
PAUL CHAMBERS, bass/ PAUL HUMPHREY, drums 

SIDE 1 : 

BACK AT THE CHICKEN SHACK (Jimmy Smith) -3:58 
SACK 0’ WOE (Julian Adderley) —3:06 
GROOVE YARD (Carl Perkins) — 3:17 
SERMONETTE (Nat Adderley) — 2:30 
SONNYMOON FOR TWO (Sonny Rollins) — 2:38 

SIDE 2: 

BAG’S GROOVE (Milt Jackson) — 3:00 
SHINY SILK STOCKINGS (Frank Foster) -3:55 
SISTER SADIE (Horace Silver) — 4:02 
LI’L DARLIN’ (Neil Hefti) -3:38 
WORK SONG (Nat Adderley) — 4:10 

YAMAHA PIANO courtesy Dave Abell Pianos 
recorded at PACIFIC JAZZ STUDIOS • Hollywood, California 


return to the U.S., left it in San Francisco and moved to 
Europe . . . depriving the group of a very important member. 
Fortunately, Les was able to find, in San Francisco, Detroit- 
born Paul Humphrey to replace Jefferson. Les has been 
smiling with gratitude ever since. Good swinging drummers 
are scarce, and as this album clearly points out, Paul is one 
of the country’s most consistent swinging drummers. 

The trio is made a quartet here with the addition of Down Beat 
Critics Award winning (New Star Guitarist) Joe Pass. This 
collection is not the first time Pass and McCann have recorded 
together: they can be heard on “Out Front" (PJ-66) with tenor 
saxophonist Clifford Scott; on “On Time” (PJ-56) with the 
McCann Trio; and on “Something Special” (PJ-57) with Richard 
Holmes' organ and Clifford Scott's tenor. Additionally, Pass 
has been featured extensively on other Pacific Jazz albums 
including his own album “Catch Me!" (PJ-73). In spite of his 
powerful performances on other recordings and the wide- 
spread critical approval they have engendered, it is my opinion 
that this album contains the best Joe Pass on record. 


This album was born in the mind of Les McCann in the 
Summer of 1962 when he played for the first time with Paul 
Chambers during one of Les’ engagements at the Watkins 
Hotel in Los Angeles. Something musically very special must 
have happened that night because Les called the next day 
to tell me that if it could be arranged he definitely wanted to 
do an album with Chambers. It was to be over a year before 
both Les and Paul were in Los Angeles again at the same time. 

In the meantime, Les' original drummer Ron Jefferson who 
had gone to Europe with the trio decided he liked the living 
and the attitude on the continent, and shortly after the trio’s 


A RICHARD BOCK PRODUCTION 


As a matter of fact, quite apart from the excellent solos, the 
entire rhythm section is a joy to behold ! Listen to Chambers; 
his ability to swing mightily with a group of players that (with 
the exception of McCann) he has never before played with is 
evidence that he is truly one of jazz’ great musicians. 

The material in the collection consists entirely of well known 
soul favorites. All have been single hits or title tunes from top 
selling jazz albums. No third stream material here, it’s all solid 
root material that lends itself to the unique McCann treatment. 

— RICHARD BOCK 

audio by Richard Bock 


album design and all photography by Woody Woodward 
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Dorothy Norwood has gained a wide and wonderful reputation as a master story teller, but her unique 
song styling is still the backbone of her success. 

In this superb album. Dorothy displays her uersatile talents by soulfully delivering some of the most im- 
pressive compositions ever heard. Her soul, her style are individual and spirited. She dramatically renders 
her talents to the glory of God and to the satisfaction of every listener. 

Dorothy has had a long and distinguished career in gospel music. She is truly a pioneer, her interpreta- 
tions of songs and stories have earned her the accolades of fans thru out the world, an album of this stature 
is a welcome change from the norm, and one that is destined to live in the hearts of people— forever. 

Musician Credits 

James Bignon Piano 

Jessie McDaniels Bass 

Charlie Brown Lead Guitar 

Jessie Butler Organ 

Clifton Clay Drums 


God Can (6: 18) 

Tree Publishing Co. - Five Of A King Publishing (BM1) P. Kelly 

Don't Forget Where You’ve Come From (2:40) 

Savgos Music, Inc. (BMl) - J. Bignon 

A Blessing Is On The Way (3.17) 

Savgos Music, Inc. (BMl) ■ J. Bignon 

Pray For Me (3:51) 

Lion Music Publg. Co. (ASCAP) ■ C. Robinson, Sr 


Special Thanks To: 

Rubel Caldwell 
Annette Evans 
Donald Malloy 

For additional background vocals 


Album Design by Raymond Woolard - Woolard/ Jordan Creative Designers. New York 


SIDE B 

■ Love Everybody Day (3:10) 

Teac & Desert Rains Publg. (BMl) • R. M. McCoy-B Mersey 

Let My Life Be The Song That 1 Sing (5.23) 

Savgos Music, Inc. (BMl) ■ M. R. Biggham 

The Cross Road (2:57) 

Savgos Music, Inc. (BMl) • J. Bignon 

He Will Provide (3:15) 

Savgos Music, Inc. & Rayford Music (BMl) D. Norwood 
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GROWIN' PAINS 

(Peterson) 

Faith 

Hang Your Hat 

Our Range (Fin-ale) 

Donald Peterson© 
Composer and Director 
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GROWIN' PAINS 

(P®f erson) 

TO BE BORN 
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■\ GROWIN' PAINS 

(Peterson) 

IN STYLE WITH A SMIL 
UNION PARTY 

©¥@r Thirty 
Giv© Me & Miner 
1 Want to Tell e Joke 

Union rarty. 

Donald Peterson® 
Composer ' and Director 




I 




LONG P L A Y I N G 
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SPEED 334 (2 Sides) 


Recorded at The I&ngsway H&H, London 
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BACH CANTATA 






CANTATA No. l/— PRAISE OUR GOD 
Chorus — Recit (Ten.)4~Redt (Bass)— Aria (Alto) 

WILLIAM HERBERT (Tenl), WILLIAM PARSONS (Bass), 


* 

© 
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A 
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KATHLEEN PERRIER (Contr.) 
with THE CANTATA SINGERS and 
THE JACQUES ORCHESTRA 
(Continuo : Dir. T. Lofthouse) * 

ffy Conductor : OR. REGINALD JACQUES V 

(8SZ1HO) 


a* 




*#04DCASTIN6 






LONG PLAYIN6 


MADE IN ENGLAND 


full f r e q u e 



V | 

range recording 


Recorded at The Kingsway Hall, London 


LPS.160 
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SPEED 334 (2 Sides) HO. 2 

* BACH CANTATA 

% CANTATA No. 11— PRAISE OUR GOD 

si Recit (Ten.) — Chorale — Recit (Ten.) — Duet (Ten. & Bass)- 

<5. Recit (Alto) — Aria (Sop.) — Chorus 

° KATHLEEN FERRiER (Contr.), WILLIAM HERBERT (Ten.) 
WILLIAM PARSONS (Bass), ENA MITCHELL (Sop.) 
with THE CANTATA SINGERS and 






THE JACQUES ORCHESTRA 
a (Continuo : Dr. T. Lofthouse) 

Conductor : DR. REGINALD JACQUES 

(6SZ’lHd) 
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Tfifc REINHART CHORUS OF ZURICH, 

THE WINTeRTHUR MIXED CHORUS & WINTERTHUR C4TY ORCH 
' Ernst Haefliger, tenor; Hermann Schey, bass; x 

Touty Hunziker-Druey, harpsichord \ 


Micro-groove 

33-l/3|lRPM 


Recorlijd at the 3rd 
I nt^r Rational Bach 
Festiv.iL Schaffhause 


CANTATA No. 78— JESU DER DU MEINE SEELE 

v. "Jesus, Thou My Wearied Spirit" . r 

, JOHANN SEBASTIAN 3A€H V 

Is Chorus: “ s *AU*t!R ^.r -dv-ineine Seele" - ^ 

Duet: "Wir eilen mit Schwachen" 

CHC-59 pt. i 

• r^TCo*** 


\ 


\ 



f WALTER REINHART, Conducting 

THE REINHART CHORUS OF ZURICH,'- 
THE WINTERTHUR MIXED CHORUS & WINTERTHUR CIT> ORCH 
Ernst Haefliger, tenor; Hermann Schey, bass; 


Aicro-grdove 

33-1/3 JRPM 


telea^e CHC-59 

Sifcje 2 

Record?' at the 3rd 
International Bach 
: estivai!, V Schaffhausen 
Switzerland, 1950 


CANTATA No 


“Jesus, Thou My Wearied Spirit 11 

JOHANN SEBASTIAN BACH 

Recitative; "Ach! Ich bin ein kind der Siincfen' 
Aria;. "Dein Blut, so meine Schuld durchsch>elcht 
Recitative* "Die Wunden, Nagel. Kion' and Grab 
6. Aria : ' Nusv du wirst .resin Uewissen" 

^ 7. Chorale: "Her, ich glaube" 

CHC-59 pt. 2 


I 









u 


m 0 " DIU 4 

lO ' V 


' o 


f THE LORD SS MY SHEPHERD 

Sacred Songs 

JAMES NEWILL 

With Instrumental Accompaniment Umlei Direction Of 

VICTOR YOUNG 


DL 5144 

(MG 1382) 




Side 


t. THE LORD'S PRAYER 

Albert Hay Malotte 

2. THE TWENTY-THIRD PSALM 

Albert Hay IVIalotte 

3. AVE MARIA 

Franz Schubert 

4. THE ROSARY 

Ethelbert Nevin : C. Roaers 
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THE LORD IS MY SHEPHERD 

Sacred Songs 

JAMES NEWILL 

With Instrumental Accompaniment Under Direction Of 

VICTOR YOUNG 


DL 5144 

(MG 1383) 



Side ; 




1. 60 IN' HOME 

Antonin ’Dvorak 

2. THE LOST CHORD 

Sir Arthur Sullivan-Adelaide A. Procter 

3. ABIDE WITH ME 

William H. Monk-H. f . Lvte 

4. BEAUTIFUL ISLE OF SOMEWHERE J 

. John S. Fearis-Jesse B. Pounds /. 
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JV, V J 

LONG PLAYING 


full f r e q u e n c y 


range recording 


SPEED 33-J 
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LPS.249 
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SONG RECITAL BY JOHN HENDRIK— TENOR 

DON'T ASK ME WHY (Stolz ; Young) with ROBERT 
STOLZ AND HIS CONCERT ORCHESTRA 
LEARN HOW TO LOSE (Kreisler ; Fields) 

THE OLD REFRAIN (Trad. ? Mattullath) with 
MARK LUBBOCK AND HIS ORCHESTRA 
GOOD-BYE (Stolz; Graham) with 


* 

c> 


DAVID BRENTON AND HIS 
ORCHESTRA 


'4* 




mina 

MADE IN ENGLAND 




8 Ho A 


OCASTINO 


A* 0 


0« 


H' 


B >T£q 






LONG PLAYING 


full frequency 


r g n g e recording 


SPEED 33-J 


SONG RECITAL W JOHN A 


LPS.249 

— ' TENOR 


-O 

. V 


OUR FINEST HOUR (Stolz; Egan) with ROBERT 
STOLZ AND HIS CONCERT ORCHESTRA 
GIVE US THIS DAY (Simpson, Denham) with 
MARK LUBBOCK AND HIS ORCHESTRA 
DREAM OF OLWEN (Williams) 

MY SONG OF LOVE (Stolz; Graham) 
with DAVID BRENTON AND 
HIS ORCHESTRA 

Zarina 


MADE IN ENGLAND 

£ fk _ _ fit 






Bf >0A 


OCASTING 
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SONGS OF DEVOTION 

VOLUME I 

FRED WARING 
And His Pennsylvanians 

Glee Club, Orchestra and Soloists 


I f 


1 

I 


l 


DL 5061 

(MG 1170) 


Side— 


1 


1. AVE MARIA 

Johann S. Bacn-Charies Gounod 

2. NOW THE DAY IS OVER 

3, HOLY, HOLY, HOLY 

4, THIS IS MY FATHER'S WORLD 

J. H. Fillmore-Maltbie 0. Babcock 
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SONGS OF DEVOTION 

VOLUME I 

JFRED WARING 
And His Pennsylvanians 

Glee Club, Orchestra and Soloists 


m smi 

(MG 1171) 


r 


Sid®— — 


L NOBODY KNOWS THE TROUBLE I'VE SEEN 
2, SOMETIMES I FEEL LIKE A MOTHERLESS CHILD 

3* ONWARD, CHRISTIAN SOLDIERS 

Arthur S. Sullivan 

^ 4. BATTLE HYMN OF THE REPUBLIC J 

\ Julia Ward Howe 


4. BA' 

ju 

v. 
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mimm® in tmtort 


SAIA — Sambo lente 

(Barroso, Gilbert) 

OESEO — Samba Lenfe 
(Bienvenido) 

OS PINTINHOS NO TERREIRO — Sambo (Ins! 
(The Parrot) (Abreu; Drake, Barreiro) 
REMECHENDO— Chore (Inst) 
(Ramades, Gnatali) 

MJ. F 0 N - F o H IS ■■ 

ET $X~ MwSSQ'JE LmJ BRESiL 
>* t . VOCALIST: HORACINA CORREA , < 

(m iaa) 

C# > i, mo 

*°ADCA$TING 








KECOWBEft III EO van 


SPEED 33-1/3 


FASSO DO GINGA — Sambo 

(Sa Roris) 

CHIQUITA BACANA— Marcho 
(De Barro; Ribeiro, Parsons) 
TERRA SECA — Samba Jongo 

(Barroso) 

ZUMBA — Sam'ba Batucado 

(Coldas) 

FON-FON 

ET SAlMuSIQuE OU BRESIl 




BILLY OCEAN 

TEAR DOWN THESE WALLS 




SIDE 1 
33 Vs RPM 


JD1-9741 

(JD1-9741-SA) 


01988 Zomba 
Productions Ltd. 


1. SPECIAL EXTENDED MIX 6:55 
2. SINGLE VERSION* 3:40 

WRITTEN BY R.J. LANGE, B. OCEAN AND T. RILEY 
PRODUCED BY ROBERT JOHN ‘MUTT LANGE 
MIXED BY NIGEL GREEN 
ENGINEERED BY JERRY PEAL 
Assistant Engineer: Chris Trevett 
•From the album “TEAR DOWN THESE WALLS” 
Published by Zomba Enterprises Inc. (ASCAP) 



UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 







BILLY OCEAN 

TEAR DOWN THESE WALLS 


M 


SIDE 2 
3 3 Vs RPM 


JD1-9741 

(JD1-9741-SB) 

©1986, 1988 Zomba 
Productions Ltd. 

1. CLUB MIX 6:45 

2. INSTRUMENTAL VERSION 4:34 

3. WITHOUT YOU* 5:00 

WRITTEN BY R.J. LANGE, B. OCEAN AND T. RILEY 
•WRITTEN BY B. EASTMOND, W. BRATHWAITE AND B. OCEAN 
PRODUCED BY ROBERT JOHN ‘MUTT’ LANGE 
MIXED BY NIGEL GREEN 
ENGINEERED BY JERRY PEAL 
Assistant Engineer: Chris Trevett 

•PRODUCED BY WAYNE BRATHWAITE AND BARRY J. EASTMOND 

‘From the album “LOVE ZONE” 

Published by Zomba Enterprises Inc. (ASCAP) ^ 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 

X AlUSCAc 

’ ,%r ' , «fconos. INC 6 MSI si» s " itV 
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ST. MAARTEN ST. MARTIN 


ARUBA 


LP 1017A 

33 V 3 RPM — SIDE A 





Productions 

BODY LOVE RECORDS INT’L. 
WISHES YOU MORE LOVE 


“Socalypso” Stereo 
Zouki-Style “Yeah Man!” 
Time: 5:50 



TOUCH SOMEBODY (P hunt, r. mason) 

Rico Don, Prince Pierre 

PROD. AND ARR. BY P. HUNT, R. MASON, 0. CANTERBURY, CONTROL 

DIST. BODY LOVE RECORDS 
407 WINTHROP STREET 
BROOKLYN, NY 11203 
(718) 773-1582 
A & B (718) 856-4000 


1^2 all RIGHTS R £ScB 
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LP 1017B 

33 V 3 RPM — SIDE B 


Socaiypso” Stereo 
Zouki-Style “Yeah Man!” 
Time: 5:50 


CLUB MIX — PLAYBOYS SELECTION 
Rico Don, Prince Pierre 

PROD. AND ARR. BY P. HUNT, R. MASON, 0. CANTERBURY, CONTROL 

DIST. BODY LOVE RECORDS 
407 WINTHROP STREET 
BROOKLYN, NY 11203 
(718) 773-1582 
A & B (718) 856-4000 


1992 ALL RIGHTS 







DQ- 1 286 


Side I 


1. MULTIPLICATION 

2. RABBITS TIMES RABBITS 

3. THE LATIN ESKIMO 
(Table of three’s) 

4. THE MULTIPLE WALTZ 
(Table of four’s) 

5. THE SWITCH-HITCH 
(Mixed Combinations) 
JIMINY CRICKET & RICA MOORE 

(Ail Songs Composed by Rica Owen Moore) 
Watt Disney Music Company (ASCAP) 




DQ- 1 286 



1 . DIVISION 

2. CAZINTA 
(Dividing by Two) 

3. THE DIVISION RIFFLE 
(Dividing by Three) 

4. GO TO THE TOP OF THE CLASS 

(Dividing by Four' 

IIMINY CRICKET &• RICA MOORE 

(AH Songs Composed by Rico Owen Moore) 

tWf Disney Music Company (ASCAP) 
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A SEDER FOR THE SEVENTIES 

Cantor Richard Soften 


Narrators: Mel Alpern, Sylvia Ka utters 
Soy soloist: Robert L mat 
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FESTIVALS OF FREEDOM 


SIDE TWO 


4* 

,k. 


MS 7314-B 
33<S RPM 


L’SHANA tova 
NEITZEI EL HASADEH 
V’CAU ACHY A 

CHANUKAH B’RACHOT MAOZ TZUR 
NER Lf 

CHANUKAH, CH AC YAffH M t Y’MA 
CHAC PURiM 
ANi RUftIM 


Sung by Shimon arid liana Gewirtx 

Shira and Aviva 

OitvW 
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Focus on | 

focus frame, advance 
to black and start record. 

Film-strip will advance automatically 
if used on automatic projectors. 

For use on manual projectors, 
advance frame each time 
you hear the special tone. 


LATIN AMERICAN FOLK TALES 


THE RACE BETWEEN 
THE FOX AND THE CRAB 


Catalog No. 502-R5 




Miami* Florida 



Focus on 

focus frame, advance 
to black and start record. 

Film-strip will advance automatically 
if used on automatic projectors. 
For use on manual projectors, 
advance frame each time 
you hear the special tone. 


LATIN AMERICAN FOLK TALES 


THE BOW, THE DEER 
AND THE TALKING BIRD 


Catalog No. S02-R6 


Miami. Florida 


MENORAH 


RECORDS 


INC 


MEN-206 


A CHANUKAH SONG PARADE 

Gladys Gewirti Sings and Plays 
Original Lyrics and Script by 
Rosalind N. Grossman 
Narrated by Eve Lippman 




Side 1 


Band 

Band 

Band 

Band 

Band 

Band 

Band 

Band 

Band 

Band 


Chanukah Blessings 
Maoz Tzur 

The Chanukah Story 
Candle Dance 
When Chanukah Comes 
Let's Make Latkes 
Dreydl Dance-S’vivon 
Mi Y' Mallei 
Oy Chanukah 
Sheleg Al Ha-aretz 






MEN-206 


PARTICIPATION SONGS AND GAMES 

Gladys Gewirti Sings and Plays 
Original Lyrics and Script by 
Rosalind N. Grossman 
Narrated by Eve Lippman 

1. Sing Along 

2. Maccabees, March! (A musical game) 

3. Chanukah Rhythms (A musical game) 

4. Mattathias Bold (A 3-part round) 

5. Let’s Play a Game of Dreydl 

6. The Ballad of Judah Maccabee 

7. A Chanukah <?uiz 1 

8. The Battle of Emmaus ® 






JEWISH CHILDREN SING! 


MEN-215 


with Seymour Silbermintz 

SHIRAY SHABAT 

soprano solo: Shirley Cohen 
narration: Maurice Levine 

Yom Rishon Avodah 2. Imi Yatzah El 
Hashuk 3. Kemach Po 4. Et Haavak 
Mikol Pina 5. Hayom yom Shi-shi 
. Shabat Kodesh Al Chof Yami 7. L’cho 
Dodi Likras Kalo 8. Sholom 
Aleichem 9. Yom Hashishi 
Vayachu 10. Yom Ze L’y'srael 
^ 1 1 . La La La Shavua Tov A 


RECORDS 


MENORAH 
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SIDE 2 

SHIRAY GAN 

with Seymour Silbermintz 

Shalom Chaveirim 2. Modeh Am 3. A! Hoeitz 
4. At Chalon 5. Geshem 6. Tarngoles, 

Koh Koh Koh 7. Od Lo Chodal Hageshem 
8. Aviron 9. Bashuroh Yoshor Loleches 
10. Achshov Naase Maagol ll.Harotsim 
Atem L’sacheik Od Mischok? 12. Higiah 

Haz’man Laaruchas Hatsohorayim 

13. Ghdoh Glidoh 

14. Hapaamon M'tsal Tseil 

15. Shalom Viladim Shalom 




STORIES 


R THE YOUNG 

('k ;mt>) 

Narrator — LEAH PORATH miO DNb — mDPO 

* a' ‘ i 

.\y .n) bison .2 (>ib .n .y ,*iou> .» o*m 

nnoyi oi*tp .3 (ppia .> ,v)>d .n ,u>n\y-i 3 .\y 

(\3’3VJ*13 .V) ,“)Q\y .3 .N ,*D .P .p 1 ’ •' ,n>W .1) 
1. ADAM (G. Shemer, A. Tal, O. Levy) 2. FLOOD (A. Mor, 
S. Bar, S. Bar-Shavit, A. Ninio, I. Bareket)'4. SODOM 
and GOMORRAH (R. Singer, Y. Yadin, S. Bar, 
k O. Levy, G. Shemer, S. Bar-Shavit) 

mm lot? onaN : >i»>h .ibop -ion : rony ff£g 





MPOC 


THE BIBLE FOR THE YOUNG 

x ('k nrtc) » 

LEAH PORATH JniD — m2E»3 
mi .2 .y ,*n3n -.n) pnn» mpy .1 
t> .k ,-inw .5 '5v .y -in* •') iwvi apv» .3 0>3 >j .k ,t»v> .v 

I. ABRAHAM'S FAITH (R. Singer, A. Tal) 2. ISAAC and REBEKA 
(R. Singer, S. Bar-Shavit, A. Tal, A. Ninio) 3. JACOB and • 
^ ESAU (Y. Yadin, A. Tal, G. Shemer, O. Levy) M 

m. pp onoN : >io>3 mr : mny m 


STORIES 
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oveland 



SIDE ONE 

Stereo 




CWL 321 

® 1982 
All Rights 
Reserved 




1. DOVES AND BUTTERFLIES 

(P. Bussard - C. Wyrtzen - CWM) 

2. YESTERDAY HE WENT AWAV 

(H. Bollback - H. BoMback) 

3. MY FATHER 

(M. Gushee - CWM) 

4. WAIT ON ME 

(D. Jackson - D. Jackson Ministries) 

5. DAY BY DAY MEDLEY 

(L. Berg, E. Rusthoi, D. Wyrtzen - 
Singspiration) 


3:20 

ASCAP 

4:14 

ASCAP 

3:49 

ASCAP 

3:32 

ASCAP 

4:20 

ASCAP 


oveland 


FOR THOSE WHO HURT 


CHRISTINE 

Produced by David T. Clydesdale 
Additional Arrangements by Ronn Huff 
Executive Producer: Christine 


m 




SIDE TWO 

Stereo 




1. WOMAN’S PRAYER 
(P. Fischer - C. Wyrtzen - 
Singspiration) 

2. MY GIFT 
(C. Wyrtzen - CWM) 

3. MY HEART’S WELL 

(P. Bussard - C. Wyrtzen - CWM) 

4. CARRY ME 

(C. Wyrtzen - CWM) 

5. JESUS WILL REIGN 
(John/Geri Schwartz - CWM) 

6. PROTECTED BY THE BLOOD 
(John/Geri Schwartz - CWM) 




CWL 321 

® 1982 
All Rights 
Reserved 


2:33 

ASCAP 

2:47 

ASCAP 

3:43 

ASCAP 

3:32 

ASCAP 

2:38 

ASCAP 

3:49 

ASCAP 





INTC^NAHONAI 


Bicentennial Musical by Harry Bollback 

Arrangements by Christine Wyrtzen 

SIDE #1 
# W-7606 


Word of Life 
Fellowship/ Inc. 
Schroon Lake, 
New York 12870 


1. 

I'M A PROUD AMERICAN 

1:50 

2. 

1 BELIEVE IN AMERICA 

3:45 

3. 

CINDY'S SONG 

1:51 

4. 

THERE'S SOMETHING ABOUT A FAMILY 

4:00 

5. 

CHRISTMASTIME 

3:08 

6. 

IN THESE DARK DAYS (Singspiration) 

2:32 







IN t CON** 'ON*l 
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Bicentennial Musical by Harry Bollback 

Arrangements by Christine Wyrtzen 


SON, YOU'RE MY BOY 
I BELIEVE IN AMERICA 
I REMEMBER THE DAY 
YESTERDAY HE WENT AWAY 
LET NOT YOUR HEART BE TROUBLED 2:48 
I KNOW HE LIVES 2:15 


SIDE n 
#W-7606 


Word of Life 
Fellowship, Inc. 
Schroon Lake, 
New York 12870 






S.I.A.E. 


Vietata duplicazione, 
uLilizzazione di que* 
sto disco per pub- 
blica esecuzione e 
radiodiffusione. 

Made in Italy 




mm 


SCORIE 

musiche di Tiziano Popoli e Marco Dalpane 


33 GIRI 
STEREO 


RYS LB 704 

Vietata duplicazione. 
utilizzazione di que- 
sto disco per pub- 
blica esecuzione e 
radiodiffusione. 

Made in Italy 




SIDE ONE 
1C 3039 A 


TOMMY FLANAGAN 
RED MITCHELL 
ELVIN JONES 

SUPER-SESSION 


1. DJANGO (6:01 ) 

(Lewis) 

2. MINOR PERHAPS 
(6:33) (Flanagan) 

3. TOO LATE NOW 
(9:32) (Lane) 


INNER CITY 





TOMMY FLANAGAN 

■ RED MITCHELL 
ELVIN JONES 

SUPER SESSION 


SIDE TWO 
1C 3039 B 




1. I LOVE YOU (6:59) 

(Porter) 

2. RACHEL'S RONDO 
(5:59) (Flanagan) 

3. THINGS AIN'T 
WHAT THEY 

USED TO BE (6:22) 
(Ellington) 

@1981 Inner City 






Stereo 


FSP-269 (e) (ASRS-0027) 



Va Cayendo una Lagrima 


Los Iracundos 

1 Va Cayendo una Lagrima 
( F ranco- Val dez-Momy) 




2 La Distancia es Como el Viento 
(La Lontananza) (Modugno-Bonaccorti) 

3 Soy un Mamarracho 

(Franco- Val dez-Momy) , 

4 Danza de los Sables (Khatchaturian) J 

5 El Triste (Roberto Cantoral) 

6 A la Aventura 
(E. Franco-C. Valdez) 

(Recorded in Argentina) 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 





Side ^ Stereo 

FSP- 269(e) (ASRS-0028) 


Va Cayendo una Lagrima 

Los Iracundos 


1 i Ay! Que Cosas Que Tiene la Vida 
( Franco-Valdez-Momy) 

InHHlHMMi 


2 Yo Te Espero, Yo Te Quiero 
(Marcel o-Juano) 

3 In the Summertime (En el Verano) 

(Ray Dorset) 

4 Adios Linda Candy (Adieu jolie Candy) 

(R. Jeannot-F. Harvel) . 

5 Cancidn a Magdalena (Julio Zegers) A 

6 Un Buscavidas Como Yo A I 

(Franco-Valdez-Momy) 

(Recorded in Argentina) 

tmk(s) m Registered * marca(s) registrada(s) 

RCA CORPORATION-MADE IN U.S. A 
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RECORDS 


GUERRA CONTRA LOS HOMBRES 


LPD-3006-A 


\ 



33 Vi RPM 


EH NOMBRE DEL SEROR - Bolero 
ROSAURA SOTO - D. R. 

NO ME DEJES - Vais 
ROSAURA SOTO - D, R. 

TERMI NEMOS DE UNA VEZ - Ranchera 
ROSAURA SOTO - D. R. 

YO SOY LA CULPABLE - Vais 
ROSAURA SOTO - D. R. 

SIN MOTIVO - Bolero 

OLGA GUiLLOT . Gabriel Ruiz 


El Dorado Records 



RECORDS 


GUERRA CONTRA LOS HOMBRES 


ILUSION PERDIDA - Vais Peruano 

ROSITA VALENTINO y ANGEL CARDENAS - D. R 

SIN QUERER - Bolero 
ICARY INFANTE - D. R. 

ASI ME PAGAS - Son Batanga 
KARY INFANTE - D. R. 

ARRANCAME LA VIDA - Bolero 

ESTRELLITA SALINAS - Agustin Lara 

MANANA DE INVIERNO - Bolero 
ESTRELLITA SALINAS - Pepe Requesens 


El Dorado Records 
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Cross Culture 


^ <|r ^ 1$ # i 

All Songs Published By FO-FO-FE Music (ASCAP) 

® 1990 Dr. Dream Records, Inc. 

A |kjfe«9 FO-FO-FE M|slc^ | 

I^AInfeghts Reserved. 

Made in U.S.A. 




>«\\mw x\‘ : 

•s^s m mm 




■vssw 




WMMA 


Dirty Books 

(M. Tovar) 


■.v.v 




® 1990 Dr. Dream Records. Inc, 
© 1990 FO-FO-FE Music 
All Rights Reserved. 

'% Made In U.S.A. # 


AL HIRT 

LIVE AT CARNEGIE HALL 

AL (HE’S THE KING ) HIRT , TRUMPET 

with 

1 , 2, 4, 5, 7: Orchestra arr. and co nd. by 
Gerald Wilson. 3: Al Hirt 


LSP 

3416 

SFRS-4995* 


DYNAGROQVE 


\ 


# 




POPULAR 

SIDE 1 
STEREO 


© 

% > % 


\ 


%%' 


* 
A 


BYE-BYE BLUES ( Hamm-Bennett-Lown-Gray ) Albert (1.58) 
2: GYPSY IN MY SOUL (Jaffe-Boland) Albert (1.35) 

3: OPENING SPEECH (1.43) 

4: WALK RIGHT IN (Woods-Cannon , arr. 
Darling-Svande) Southern (3.14) 

5: LfMELIGHT (Gerald Wilson) Essex (2.46) 

6: DOWN BY THE RIVERSIDE 
(Purcell, arr. Al Hirt ) Paling (2.52) 

7: LOVE FOR SALE (Porter) Chappell (3.47) 

8: UP ABOVE MY HEAD 
p (Sister Rosetta Tharpe) 

^ Albert (2.20) 
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AL HIRT 

LIVE AT CARNEGIE HALL 

AL (HE’S THE KING ) HIRT , TRUMPET 

with 

1,2,4, 5: Orchestra arranged and conducted by 

Gerald Wilson 


LSP 

3416 

SPiRJS-4996* 


DYNAGROOVE 



' 






POPULAR 

\S ‘ 

SIDE 2 
,1 STEREO 


1: WHEN I'M FEELIN ’ KINDA BLUE 
(Villa Senor) Paling (2.30) 

2: GOING TO CHICAGO BLUES 
(James Rushing-Count Basie) Chappell (3.51) 

3: CARNIVAL OF VENICE ( Arr . Hirt) Paling (5.57) 
4: TENNESSEE WALTZ 

(Pee Wee King-Redd Stewart) Acuff-Rose (1.58) 
5: KANSAS CITY (From Musical “Oklahoma!”) 

( Rodgers-Hammerstein II) Chappell (3.19) / 

6: JAVA 

(Friday-Toussaint-Tyler) 

Davis (1 .48) 
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LaWANDA LINDSEY 



rwfyfrff'fvyfwrr? 


Produced by 
Cliff Williamson & 
Slim Williamson 


PROMOTIONAL 


CHS-1048 

Stereo 

SIDE ONE 


1. "YOU MAKE MY DAY"— 2:56 

2. "BEGGARS CAN'T BE CHOOSERS"— 2:07 

3. "WE'LL SING IN THE SUNSHINE"— 2:10 

4. "THAT'S A NO NO"— 1:57 

5. "I'LL JUST TAKE YOUR WORD"— 2:00 


806 I6.th Ave., S. 
Nashville, Tennessee 37203 



LaWANDA LINDSEY 




PROMOTIONAL 

COIfY 


Produced by 
Cliff Williamson & 
Slim Williamson 


CHS-1048 
Stereo 
SIDE TWO 


O^cotdA. 


1. "PARTLY BILL" -2:47 

2. "WAVE BYE, BYE TO THE MAN" 2:19 

3. "WHAT KIND OF WOMAN" -2:06 

4. "NO MATTER HOW YOU DO ME"— 2:46 

5. "MAKING WAVES"— 2:02 


806 16th Ave., S. 
Nashville, Tennessee 37203 


1. LIKE HEAVEN 

2. THROUGH THE NIGHT 

3. BOOBY TRAPPED 

4. DECEMBER 

5. LIVING IN A DREAM 

©201 3 WWW.SIN4SIN.COM 



Produced by: 
E.J. Robinson 
For: TOP RANK 
Records Ltd. 

VPTRR-044-A 


Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.1 1435. 
(718) 291-7058 
Also. 

VP. OF FLORIDA. 

5893 S.W.21 st.STREET. 
W. HOLLYWOOD, 

FL. 33023. 
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Produced A 
Arranged By: 
PATRICK ROBERTS 
TONY KELLY I 
Executive Producer: \ 

PATRICK ROBERTS ' 


SV 002 


Side A 



SV 002 
Dist. At: 

RIDDIM INTN'L. 
RECORDS DiST. 
10600S.W. 184th TERR. 
MIAMI, FL. 33157 
Tel. (305) 378-2407 
Fax: (305) 378-2408 


RUNNING AROUND 

(A. Kally) 




Produced A 
Arranged By: 
PATRICK ROBERTS 
TONY KELLY 
Executive Producer: 
PATRICK ROBERTS 


ffD\st At: 
RiDDIM INTN'L. 
RKQRDS DIST. 

10600 aW. 184th TERR 
MIAMI, FL. 33157 
Tel. (305) 378-2407 
Fax: (305) 378-2408 


All Right Reserved 



Prod. & Arranged by 
Bunny "Striker" Lee 


World Enterprise 
Records 

4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718)282-7709 
(718) 282-7842 
Telex: 497308WORLDU1 


WORLD ENTERPRISE 
RECORDS 

4905 Church Avenue g 
Brooklyn, N.Y. 1120% 
(718) 282 — 7746 * 


« SIDE ONE M.^ftlll 

% | NICE TIME 

(Copyright Control) 


DOUBLE UGLY & PEACHES 


Published By 
World Enterprise Records 
in New Y ork 
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World Enterprise 
Records 

4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 
<718*282-7842 
Telex: 497308WORLDU1 


Prod. & Arranged by 
Bunny "Striker" Lee 


RLD ENTERPRISE 
RECORDS 
4905 Church Avenue 
Brooklyn, N.Y. 
a 18) 282 — 7746 
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BROADWAY 


SIDE TWO 


(Copyright Control) 


CORNELL CAMPBELL 


By 


Published 
World En 1 


Records 


Enterprise 


New 


York 


in 
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LA FLOR ENTERPRISES INC. 

757 W. 83 St. Hialeah Fla. Phone • 823-1 454 

LOS GRANDES EXITOS 


de Dominica y su conjunto 


LP-180 
Cara A 


33 1/3 ft. P. M. 


1.- LOS ALGODONES(Miguelito Perez) / 
Merengue i 

2.. QUISQUELLA HERMOSA(Raul R. / 

Rosado) Merengue 

3.- SALVE CON PACHANGA(D. R.) Merengue 
4- SOY DE ALLI (Raul R. Rosado) 

Cumbia 

"5.- PALABRAS DE MADRE( Cesar Castro) 
Bolero- Ranch era 

6.- LAS TRES ANTI LLAS (Francisco 
Roa) Merengue 




LA FLOR ENTERPRISES INC. 

757 W. 83 St. Hialeah, Fla. Phone - 823-1 454 


LOS GRANDES EXITOS 

de Dominica y su conjunto 


LP - 180 

Cara B 


33 1/3 ft P. M. 


1- CHOFERI TO Y PASAJERO(Oli Olivere) 
Guaracha 

2. - TIRALE BAJITO(D.R.) Merengue 

3. - POR CULPA DE UNA MENU RA(Rai5l 

R. Rosado) Bomba 

4- JUGANDO CON EL AMOR(Mani Ortiz) 
Bol. Ranchera 

5. - VOLANDO MIS BESOS(D.R.) Bol. 

Ranchera " 

6. - ASI BAILO YO(Miguelito Perez^ 

Merengue 


33 1/3 RPM 
STEREO 


BLAS DURAN 

& Eos Pelnches 
El Ripio de Peso 




G-1019 
P 1988 
Lado A 


1. PARA QUE TE DE VERGUENZA 

2. O ELO YO 

3. NI QUE NO, NI QUE SI 

4. ANA ISA ES 



•w 



BLAS DURAN 

& Los Peluches 


El Ripio de Peso 



2. EL PRESTAMISTA 
3. EL FRIERO (Cesar Duran) 

4. LA MUJER ES COMO EL CUERVO 

(Cesar Duran) 





FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y. C 

Long Playing Norv-Breakable Micro Groove 33 Vi RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

CONTEMPORARY ENGLISH LITERATURE 

VoL 2: Poetry and Prose 

of Laurie Lee, Christopher Loguc, and 
Professor C. Northcote Parkinson 

Self-Read 


SIDE I 



FL9889 A 


LAURIE LEE 
Home from Abroad 
April Rise 
Town Owl 
Boy In Ice 

Man on the Other Side 

CHRISTOPHER LOGUE 
Great Men in the Morning 
An Irishman to His Rat 
Sonnet 

One for Miss Bligh 
The Song of the Imperial Carrion 

(Issued by special arrangement with Jupiter Records, 

Ltd., London) 


Band 1: 
Band 2: 
Band 3: 
Band 4: 
Band 5: 

Band 6 
Bond 7 
Band 8 
Band 9 
Band 10: 


FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y. C. 

Long Playing Non-Breakable Micro Groove 33 V 3 RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

CONTEMPORARY ENGLISH LITERATURE 

Vol. 2: Poetry and Prose 

of Laurie Lee, Christopher Logue, and 
Professor C. Northcote Parkinson 

Self-Read 

SIDE II '■ , FL9889B 

* 

I 

PROFESSOR C. NORTHCOTE PARKINSON 

(Discoverer of Parkinson's Law) 

SOME NEGATIVE ASPECTS OF THE 
ADMINISTRATIVE PROCESS 


[Issued by special arrangement with Jupiter Records, 

Lfd., London) 


BLUE HEAVEN RECORDS 

MY MAN 

TOMMY TUCKER AND HIS ORCHESTRA 

l-lnstrumental, VC: DB-Don Brown, MR-Madeline Russell 
TWT-Two Timers, V04-Voices 4 
V03-Voices 3, V05-Voices 5 


SIDE A W BH -3-309 

SERIES III VOL IX CP1108A 


1. MY MAN 3:15 

(Pollack-Vain) (Barton-AS) Inst. 

2. CANCEL THE FLOWERS 3:20 

(Marcus-Seiler) (Cherio-BMI) VC: DB-V04 

3. YOU WANNA KEEP YOUR BABY 2:25 

(Leo Robin-Johnny Green) Robbins-AS) VC: MR 

4 . ROSE OF THE RIO GRANDE 2:25 

(Leslie-Warren-Gorman) (Mills-AS) Inst. 

5. THAT OLD SWEETHEART OF MINE 3:20 


(Tucker-McKelvey) (Time-BMI) VC: DB-V03 


,5T,.''K 

Sr 


BLUE HEAVEN RECORDS 

MY MAN 

TOMMY TUCKER AND HIS ORCHESTRA 

(•Instrumental, VC: DB-Don Brown. MR-Madeline Russell 
TWT-Two Timers, V04-Voices 4 
V03-Voices 3, V05-Voices 5 


SIDE B 

SERIES III VOL. IX 


BH-3-309 

CP1108B 


1. ON THE SUNNYSIDE OF THE STREET 

2:25 

(Fields-McHugh) (AS) Inst. 

2. NO, NO, NO 

3:25 

(Tucker) (CS) VC: DB & V05 

3. MOON OVER MIAMI 

2:10 

(Leslie-Burke) (Bourne-AS) Inst. 

4. IT’S ALL OVER NOW 

2:20 

(Skylar-Marcott) (BMI) VC: DB 

5. I’M LAUGHING ON THE OUTSIDE 

3:10 

n (Wayne-Raleigh) (BMI) VC: TWT 

'IS. LAST NIGHT 1 SAID A PRAYER 

1:55 * 

- (Fulton-lrwin) (Block-BMI) VC: DB 

o 


1 *1 


P.O . B O * 



SONGS 


TODAY 


Division of 
The American 


Youth Activity 
Lutheran Chur< 


Psalm 1 
Psalm 103 
Create In Me 
The Lord's Prayer 
Magnificat 

When Jesus Came In Galilee 
A Fisherman's Song 


TRF 6916 


A Cowboy Ballad 


5-5883A 


422 S. FIFTH STREET 
MINNEAPOLIS 15, MINN 
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SONGS FOR TODAY 


«s 
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Division of Youth Activity 
The American Lutheran Church 




Side 








m 




% 


%v 


Let My People Go 
Hymn For Those In Captivity 
We Sail A Ship 
Psalm 23 

A Ballad of Holy History 


TRF 6919 




5--5883B 


422 S. FIFTH STREET 
MINNEAPOLIS 15, MINN. 




ACE WEEMS & THE FAT MEAT BOYS 

It's All Gone Now 



002 

( 37 * 43 ) 



Side On* 


NOBODY’S BUSINESS (2:35) 
RYESTRAW (2:08) 

CAMP CHASE (3:09) 

TROUBLES (1:20) 

MORNING BLUES/JIMMY SUTTON (5:23) 

JOY RAG (1:30) 

RASTUS (3:17) 


All selections PD 


ACE WEEMS & THE FAT MEAT BOYS 

It's All Gone Now 


002 





LIMEHOUSE BLUES (1:55) 
JAYBIRD (2:17) 

SUGAR IN THE GOURD (3:42) 
GEORGE AINLEYS TUNE ( 1 :56) 
KNOXVILLE RAG (2:19) 

RED HOT BREAKDOWN (3:37) 
ALL GONE NOW (3:26) 


I’LL SEE 

YOU IN THE RAPTURE 

NEW DAWN 


SIDE 1 


STLP-421788-A 


1. COME AND SEE THE MAN AT THE WELL 
(Lister/Lillenas, SESAC-1:44) 

2. BEHOLD THE LAMB 

(Gary Paxton/Paragon, BMI-3:56) 

3. WHAT’CHA GONNA TELL HIM 
(Jerry Goff/Goff Pub., BMI-3:02) 

4. HE ONLY SEES THE BLOOD 
(Springer/Dimension, SESAC-3:39) 

5. ONE WAY FLIGHT 

(Jim Wood/Rodger Holmes, SESAC-2:27) 


I’LL SEE 

YOU IN THE RAPTURE 

NEW DAWN 


SIDE 



STLP-421788-B 


1. WHEN THE SUN OF MY LIFE GOES DOWN 
(Arnold Forster Music Pub. Co., ASCAP-1:44) 

2. RISE AND BE HEALED 
(Bourgeois/Crown Royal Music, BMI-3:04) 

3. START LISTENING FOR THE SOUND 
(Minnick/Journey Music, BMI-2:31) 

4. I’LL SEE YOU IN THE RAPTURE 
(Charles Feltner, 2:31) 

5. CAUGHT UP TOGETHER 
(Horne/Crown Aztec, ASCAP-2:08) 



MFTD. & DIST. BY GRABACIONES GEMA CORP. 
SAN ANTONIO NO. 422 • SANTURCE, PUERTO RICO 


CARA A 


LPG-1147 

STEREO 

P-1982 


AMAR V VIVIR 
FERNANDO ALVAREZ 


LA HIEDRA Cancion de Saracino 
PRIMERA LLUVIA Bolero 
ERES DIFERENTE Bolero 
VIDA Slow 

Ml FALSO QUERER Bolero 
NO TE IMPORTE SABER Bolero 



y > «ms 


AMAR V VIVIR 
FERNANDO ALVAREZ 


CUANDO NO ESTAS Bolero 
ME CONTARON DE Tl Bolero 
ME LO IMAGINO Bolero 
AMAR Y VIVIR Bolero 
DESPECHADA Bolero 
LA ULTIMA NOCHE Bolero 



LITTL.r r ?EDRO 

Asserin Asseran • ToroTorogil 
Arre Burrito • Shoes on Your Feet 

PEDRO IN BRAZIL 

Abambalele-Bambalu • Bahia • Come with Me 
Here’s a Riddle • Round and Round 

PEDRO AND THE STREET SINGERS 

Juan Pirulera * Ris-Ras • Oh What Can !t Be? 

. Mattatero, Tero La > 

(Sandov$ 1-Parts) - ’ • 

Told arrd sung by 

DAVID PfEFFER / 

^ as Pedro 





15002^8 


BOLERO / 

(Rave!) ' , >' 

CAPRICCIO ESPAGNOL 

(Rimsky-Korsakov) 

Vienna Festival Orchestra 
Conducted by 
Walter Bauer 






150B-A 


THE GOLDEN GOOSE 

Music by Bernard Wagenaar 

Told by Norman Rose 


HOT CROSS BUNS 

(Canfield) 

Music by Bernard Wagenaa 


WHERE DO SONGS BEGUN 

(B. Landeck) 

Denise Alexander • David Anderson. 
Norman Rose 
Lee Sweetland 









RAYING 


RITUAL FIRE DANCE 

(De Falla) 

DANCE OF TERROR 

(De Falla) 

DANSE MACABRE 

(Saint-Saens) 

Concert Selections 
Sponsored by the 
American Recording Society 


) 



JLP 

Side 1 


RECORDS 

1806 Brown St. 

Dayton, Ohio 45409 

STRICTLY BLUEGRASS 

By 

THE VALLEY RAMBLERS 

A Jack Lynch 
Production 
22055 


3. I'll Still Write Your Name In The Sand 2:21 

4. Two Little Boys 3:06 

5. Blueridge Cabin Home 2:18 

6. Little White Church 2:26 


11 6A 
- Stereo 

i, 

1. Bluegrass Breakdown 3:00 
2. Pretty Polly 2:49 



JLP 

Side 2 



RECORDS 


1806 Brown St. 

Dayton, Ohio 45409 

STRICTLY BLUEGRASS 

By 

THE VALLEY RAMBLERS 

♦ A Jack Lync! 

Production 
22056 

1. Red Wing 2:31 
2. Sitting on Top of the World 2:07 
. I Wonder How The Old Folks Are at Home 2:23 

4. Memories of You 2:53 

5. Ashes of Love 2:31 

6. HI Meet You In Church 
Sunday Morning 2:31 


-11 6B 
— ■ Stereo 



COMPATIBLE 
33 1/3 RPM 



STEREO 
LPS - 101 A 




COMPATIBLE 
33 1/3 RPM 


STEREO 
LPS - 101 B 




MOTOWN® 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


DIANA ROSS 



STEREO 
33 1/3 RPM 


374631139-1 
SIDE ONE 


1. 'The Best Years Of My Life" (LP Version) (4:19) 


Written by Will Jennings & Steven Allen Davis 


PRODUCED BY NICK MARTINELLI FOR WATCHOUT PRODUCTIONS 
Blue Sky Rider Songs/Warner-Tamerlane Publishing Corp./ 
Original Twangster Music/Willin' David Music (BMI) 


2. 'The Boss" (LP Version) (3:57) 


Written by Nickolas Ashford & Valerie Simpson 
PRODUCED BY NICKOLAS ASHFORD & VALERIE SIMPSON 
FOR HOPSACK & SILK PRODUCTIONS, INC. 
Nick-O-Val Music, Inc. (ASCAP) 

All songs appear on the Diana Ross. “Forever, Diana" 
CD and Cassette 374636357-2/4 
© <E> 1993 Motown Record Company, L.P. 




MOTOWN® 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


DIANA ROSS 



374631139-1 
SIDE TWO 


STEREO 
33 1/3 RPM 


1. "Ain't No Mountain High Enough" (LP Version) (3:30) 


Written by Nickolas Ashford & Valerie Simpson 
PRODUCED BY NICKOLAS ASHFORD & VALERIE SIMPSON 
FOR HOPSACK & SILK PRODUCTIONS, INC. 
Nick-O-Val Music, Inc. (ASCAP) 


2. "Someday We'il Be Together" (3:25) 


Written by Jackey Beavers, Johnny Bristol & Harvey Fuqua 
PRODUCED BY JOHNNY BRISTOL 
Jobete Music Co., Inc. (ASCAP)/Stone Agate Music (BMI) 

All songs appear on the Diana Ross. "Forever, Diana" 
CD and Cassette 374636357-2/4 
© <E> 1993 Motown Record Company, L.P. 



STRICTLY FOR THE RADIO 


SMOOTH B 

“Mirror, Mirror” 

Written by D. Barnes, Smooth Move Music (BMI) 

& R. Taylor, Grand Cuts Music/F amous Music Corp. (ASCAP) 

All music produced and composed by: Epitome of Scratch for Phrame Ent. 


Side A 
33 1/3 rpm 
4575 


Lead Vocals by Smooth B • Background vocals by Val Young • 
Reggae Chant by Ital Joe • Scratches by Kirk Wan 
Recorded and mixed at Galaxy Sound Studios, Hollywood, CA 

Taken from the ONE MILLION STRONG album - 72667-4/2 


5 

©0 1995 Mergela Entertainment. All Rights Reserved. 
Maufactured & Distributed by Solar/Hines Co. 
1635 N. Cahuenga Blvd., Hollywood, CA 90028 

(213) 461-0390 



STRICTLY FOR THE STREETS 


1. 2 PAC & NOTORIOUS B.I.G. 

“Runnin”’ 

Written by: 2 Pac, Notorious B.I.G. and Dramacydal 
Produced by: Easy Mo Bee for Bee Mo Easy Productions. 
Additional production by Moe Z. M.D. for I.M.I. Entertainment 


2. SNOOP DOGGY DOGG & DR. 

“187um” 

Produced by Dr. Dre 


DRE 


Side B 
33 1/3 rpm 
4575 


Taken from the ONE MILLION STRONG album - 72667-4/2 


0 , ‘ 0 » 

©0 1995 Mergela Entertainment. All Rights Reserved. 
Maufactured & Distributed by Solar/Hines Co. 
1635 N. Cahuenga Blvd., Hollywood, CA 90028 

(213) 461-0390 






ANITA SHEER 


STEREO 

Sid# 1 



SE4225 



I, GO AWAY FROM MY WINDOW— 2:58 
(Arr: Sheer) Ridge Music — BMI 
2. LA BAM BA— 1:58 
(Arr: Simpson) Music — BMI 

3, CECILIA— 2:22 
(Simpson) Ridge Music — BMI 
4. THE SINNER (El Pecador)— 2:39 
(Parish- Roth) Mills Music— ASCAP 
5, THE FOX— 1:49 
(Arr: Sheer) Ridge Music — BMI 
g ARAVA 2:43 

(Gill- Raskin -Seltzer) Galvo Music — ASCAP 
Produced by Paul Tannen 
Tannen Musi©* In©. 

A Tanridge Production 



° F met ro-gold^^ 


v' 
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ANITA SHEER 



SE4225 



I. DOESN’T ANYBODY KNOW MY NAME— 2:53 
(Two-Ten; Six-Eighteen) (McKuen) In Music — ASCAP 

2. TRAN, TRAN— 2:10 
(Simpson) Ridge Music— BM I 
3, ALL MY TRIALS— 2:58 
(Arr: Sheer) Ridge Music — BMI 
4. LINSTEAD MARKET— 2:34 
(Arr: Simpson) Ridge Music — BMI 
5. CALL THREE TIMES (San Sflrixis Tris Fores)— 2:35 
(Hadjidakis-Simpson) Peter Schaeffer’s Music— BMI 
6* OH MARY DON’T YOU WEEP— 2:13 
(Arr: Sheer) Ridge Music — BMI 
Produced by Paul Tan non 
Tannen Music* Inc. 

A T&nrldge Production 
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SIDE 





« V 
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1. TANGO AFRICAINE 
Eddie Higgins 

2. LOVE LETTERS 
Victor Young 

3. SHELLEY’S WORLD 
Bill Traut 

A. SOULERO 
Richard Evans 


(12275) 



1446 


SOULERO, 4 

. ' 1 ‘ , *»> * 

EDDIE HIGGINS- TRIO 




■t . 


ATLANTIC # 


. ' 












■ ■ iip, 

1. MR. EVANS 
Richard Evans 

2. DJANGO 
John Lewis 

3. BEAUTIFUL DREAMER 
• ;• Arr. Eddie Higgins • 

4. MAKIN’ WHOOPEE 
Donaldson-Kahn 

(12276) 





*HWEST SIK ^ EAST SIDE 

••I nwniHRv^. 

Radio Mix/3 :&r Dance Mix/5:38 


Written by Mik 


Proaubetf by Ale^ffi^gun 


MUSIC, A $$$$, 




MKI 













SOUL HITS/LES McCANN 



1 . 

2 . 

3. 

4. 

5. 



T-90482 

(Tl -90482) 

Mfd. by 

Capitol Records, Inc. 
U. S. A. 


BACK AT THE CHICKEN SHACK — 3:58 

(Jimmy Smith) 

SACK O’ WOE — 3:06 
(Julian Adderley) 

GROOVE YARD — 3:17 
(Carl Perkins) 

SERMONETTE — 2:30 
(Nat Adderley) 

SONNYMOON FOR TWO — 2:38 

(Sonny Rollins) 


r 





SOUL HITS/LES 


McCANN 

i 


( T2-90482 ) 

Mfd. by 

Copifol Records, Inc . 
U , S. A. 

1. BAG’S GROOVE — 3:00 

(Milt Jackson) 

2. SHINY SILK STOCKINGS — 3:55 

(Frank Foster) 

3. SISTER SADIE — 4:02 

(Horace Silver) 

4. LI * L DARLIN’ — 3:38 
(Neil Hefti) 

5. WORK SONG — 4:10 

(Nat Adderley) 

I ' ■ I t I ( 9 1 . . : ; • \ 




SL 14557 
(SL 14557 SA) 









DOROTHY NORWOOD 


SIDE 1 
33 1/3 RPM 


GOD CAN 

DON'T FORGET WHERE 
YOU'VE COME FROM 
A BLESSING IS ON THE WAY 
PRAY FOR ME 

4 


980 Savoy Records, Inc 


''stfibuted by Arista B® 00 







I 


R 




S L 1 4557 
(SL 14557 SB) 






INC. 










SIDE 2 
33 1/3 RPM 




ROTHY NORWOOD 


1. LOVE EVERYBODY DAY 

2. LET MY LIFE BE THE SONG THAT I SING 

3. THE CROSS ROAD 

4. HE WILL PROVIDE 








4 ^ 


V, 


*6 


Or, 


(p)l980 Savoy Records, Inc. ^ 

na D, strib uted by Arista Fteco'^ 
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